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(A) FFY AR
(B) 30aeh T dTdeh a1
(C) ad g1g-Hohd
(D) &Y Afe

3¢, ‘Difeerar swatie’ Hi frw?
(A) AT
(B) Y90T-HeTaeh Ued-3Ueh0T
(C) 5@ 7efi=
(D) &Y Afe

39, FH-AFR ToaT fram Fviver Sunm (areferrera st ® aref?

(A) HHT AR

(B) Wichfcreh e 311 ferfega e gees fRvem
(C) &aT Tk

(D) I

3¢. YH-ATAT T ASTTRA il TETaE WS b AfS?
(A) & AfE
(B) Wichldeh {TST-GHTIET 3T STRTEHAT
(C) @
(D) I

3%. AHISH Y&H-afAR TS Afd i g Fa?
(A) g
(B) TH THH 31T GgHTRIATE 3TaER
(C) 3qar
(D)@

o, ‘AT Tichfds HINT R’ =i 2}
A I A A13d IA(S?
(B) Hichfddh TSI Hewd AT STRTEHAT
(C) frefem
(D) grf=
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QU 4 : feimTar-awasit wiftcas e srquron

Q. ‘i s wra f?
(A) FHSIR
(B) fa<iv &rar §er Afera
(C) fAsrmr
(D) 1@

. ‘FHARM AR (TR feredaR)® aref Hir?
(A) Fad A UTGH
(B) | weheh uraeh (feeai afed) 4Rt ugaier wnfeca
(C) hae fageft
(D) frRefem

¢3. R e Ay oW IAI0e s Aaa®?
(A) HFT AR
(B) I 31 Tifecaeh THM YRR
(C) frefem
(D) &1t

gg. ‘ArEwiHE e (FFada e ool #i?
(A) Fae Tk aif Al
(B) T USRS SUIANTHAl ofel TR TSatre
(C) Wevra
(D) el

ga, fegieE-aiitaad ‘afaffa (Rusieem)® it vea?

(A) BT Al

(B) SIS 317 gemefqut fosor
(C) el

(D) &

g%, TeATTar-aAa Ll Aiiecd® U a3 Hi?
(A) 9igvTd 910
(B) STITEShdT 3T HAATS TG ST
(C) Juar
(D) 5=

8. ‘TE-UTEY YFRF’ (WEI-BiAe Ui avef i?
(A) Fad Teh 9
(B) Tehfe amulish o, 91ed, Hfad nfe sme $Ud &
(C) frefem
(D) i

ge¢. Reanm-aitcas Tard yFews H Sa?
(A) ST AR
(B) ga reud Akt &9
(C) B
(D) i
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. TR ATfeca™ RIS i AT ?
(A) AT AR
(B) fafaerdier T 311 Terdtah W@
(C) =1
(D) A%

o, TETTTaT-gHELft Tifecas® Af-aw @ed HI?
(A) HFT AR
(B) FH-Tfec g Gk THH Ugd
(C) frefe
(D) &1t

HUE & : AT ST AT [Aegw Tget

«g. ‘TaRe $-afSreT AU 3iF FIT-FIT TR TR HIdT AD?
(A) Fad FARR
(B) &I, ferega ot siet i
(C) Faa 3t

(D) Fae favgar

3. ‘Learn Braille through Mithilakshar’ J&&® TEATER & BfA?
(A) TS5 31
(B) ferrafer
(C) Afreherr
(D) =it

3. ARAH SeT-3iceh et fadgeh 0T st i A AAfD?
(A) videha-sadeha.blogspot.com
(B) videha-braille.blogspot.com
(C) videha-pothi.com

(D) videha-audio.com

4g. Ta3g T S« forfud oick AT o 3839 hi?
(A) haet TNt
(B) gfearter At utes 4Rk anféca ugata
(C) e
(D) TR

g, AR ot forfier vt 6t g Sa?
(A) ST AR
(B) gfanfira Afdret simidh wrqemeTs uoH-gfae
(C) =1
(D) A%

ug,. TREs® IT-TTHIUT R U UHIRH-HIfae Iereor fOrs?
(A) HgwTEyut
(B) TTaeh gemeH-Hif
(C) Hifa
(D) P&
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49. ‘Learn IPA through Mithilakshar’ 3T ‘Learn Braille through Mithilakshar’ ﬂwmﬁ%ﬂ?
(A) T AfE
(B) Mfemeres areaw¥ =19 ferfu-yomet fame
(C) Hewre
(D) A=

«c. AT SA-Aiiecas TaRH feforea #aw H ffEawr?
(A) T A
(B) SATT-39HT8eSH HIEAHH SATIS Ugd
(C) &=
(D) A=

«g. fades B-fof wammem (R@rii-faRgan-aer) i s d@aa Afe?
(A) FewmE
(B) TiYes 317 HTHTRIe FHTATRIAT
(C) Iver
(D) faame

go. AT SA-FIIHAY 3T WTHTH FA-YATTF ht YT A Tehet fS?
(A) HFT AR
(B) &rsitar «roTd St faehTaes Hdieat
(C) =
(D) I&

Qg 9 : {aRE Yer o srm-Aieed

&2. ‘fadg Yo’ i fre?
(A) Fad f=-Tam
(B) fadess @t Taw (S /amaf-dug)
(C) Faa fagmo
(D) w8

£3. ‘fadg Yo & T= et i ATt At e Afe?
(A) Faa famma
(B) T YJehTeh T GAAET T WAlhaneT
(C) 7o
(D) w8

€3. T-FHAT (HTSA-TRY) YFH-aMR T A HiA1 Hifoa A ?
(A) Tﬁ:mﬁTﬁ
(B) HGUT-3TTHTRA &IUaTeh RO T el Iudnt g
(C) =i A8
(D) A%

eg. ‘fadg Sifea’ =i Seead a=ier a1fe?
(A) FHad TS
(B) BTl Tifecadh o1 $UH Iuaisd s
(C) frefe
(D) A%
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g4, GRATIA AT U6 it ‘fadg Siifeat & &t emw?
(A) T AfE
(B) sicTeh 3tfafverd Teh Gerw HiemH
(C) @
(D) A=

&&. WH-ATAT WA HIHT It Tadeh IUgad WA Ted i WS Tehd ATS?
(A) BT Al
(B) Wichfceh srT-difsa o1 Jusfies fed amelt
(C) A+
(D) &

&9, fades Tg-¥7 whRE (IFPR, favgan, 34, sifear) 9 H &g diga aw?
(A) Sera
(B) ¥ UToeh-ait eif ugaaTan wfdagar
(C) Juar
(D) e

&¢. ‘UfteH dgw W fade Yers & i Riw?
(A) HFT AR
(B) TwITCehes T oIS TE-1-538
(C) saat fagmo=
(D) &t AR

£R. fadE er T+ ATt Taw e Y e ?
(A) ST Al
(B) W 3iehH I Hea g0l Al Juceear
(C) =
(D) I

9o, fakE Yer Jew wgerdl feeaimTar-gamasht anfgeass it 9Rom wq fw?
(A) ST AR
(B) fafay Arezme! Oifgca-UaReE Aisd
(C) 3=
(D) &1t

Tug ¢ : feAiTar-sifEr o FrEt aa

9%. ‘TR ATNFR'E T WIF Hi?
(A)@r
(B) 9 AMRFHR 3T HTHR
(C) e
(D) Stexra
2. ‘FRIAr (TFRRETerd)® aref Fi?
(A) T Al
(B) W&, FEHT 31 HaT SRS et e S0

(C) ¥eyma
(D) A=+
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3. fvere srfrRrR T =T == Fien?
(A) 3aTg
(B) 99 3R
(C) FH A
(D) e

0%, TSHTRA TS A TR0 / AN WIaeieh 3839?
(A) HewE
(B) FH HIER GHATHT I
(C) 3uer
(D) T

9, AR WaT/TREETH I 3T T G 3339 ?
(A) TsTae
(B) feeaivro wier g uge
(C) e
(D) =it AR

9&, FeATeA-sREwR-=aE T Wi 6 T ?
(A) Hewa
(B) HHMT, T 31 SH1
(C) Iuer
(D) T

9o, ‘faFaT T ‘fEEnT TR i WE HewAYUi?
(A) B g Al
(B) &aTPT RMegq GHEATASTH S AT HhRTHD
(C) g1 TPRTHAS

(D) arefgm

¢, RANTSTH-FHTATIT FioTTh 3839 HI?
(A) FHY AR
(B) STHATTHRAT 3T Sta=I-T[ura 9g1qe
(C) Hawra
(D) I&

9R. THTTH TEeiTSTS Ul STRTEwAT AT TGTSIE ot Adhd T(S?
(A) "
(B) fvem, Hifear o Fared
(C) oemf
(D) T

¢o. FeTToH-31FRE T TwTeTs it ffiwr?
(A) 3uan
(B) THel, WM 311 GgHTRIar
(C) Hawra
(D) #i=
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TUg g : T ferfue frsy=andt yar

¢R. 91 forf 2nmg Fdd WM AgEHierd Fqa Ao A ?
(A) Fae
(B) fawes s o
(C) saet 3t
(D) &Y Afe

¢R. RAR ot Tl Y *iAT Ser?
(A) ST Al
(B) fRramm-w 31 Gire- gy
(C) AfF =+s
(D) g &S

¢3. Ty e @@’ AT wensiiet wiga SIfe?
(A) act YRaH
(B) fasguft (2 Seteh STfeToR)
(C) & afe
(D) ohad HEH

Y. STTH AT (Heelzaem) s w&i?
(A) FFY AR
(B) fafey=T Sr-T9H Teheuar
(C) frefem
(D) &1t

¢, 9 ferfue fasaandt Araare &t we<a?
(A) ST AR
(B) et Stk af e UoA-1feR
(C) frefem
(D) &1t

&, TATH! T HEAT TA-JERA St it Frvea afe?
(A) ST AR
(B) SRTERAT 37 frem-amea
(C) A=w
(D) gri=

€9, ST TEAHTAT (S ATFN)F I8 hr?
(A) & AfE
(B) gfRaTierd uree 4R siel-J&deh ugare
(C) A+
(D) BT

¢, da fefiea TuraRord &t wmw?
(A) FFY AR
(B) ¥ AT St JEdeh IucTsy
(C) @
(D) 3=

24



¢]. VAT WINTH St faemrees vl &i?
(A) FHT AR
(B) ferfu-fafarerar s wamemia et
(C) rferen gfaem
(D) @v

Q0. AT | &1 WV S [ fohua Aewaqui?
(A) FFY AR
(B) ATGTSTH UoH-3ATIHR
(C) PR
(D) Brf

TUS g0 : HFH-arar A& am e

3. WH-afeR T=teh faiy faameras we Rreror-wreas i?
(A) e @@
(B) Gichfcrep T
(C) &ae s
(D) & AR

%R. - FreTahch T fAAT Tt Aasq®?
(A) i A
(B) Gichfcre sTmd fgqorar
(C) Faer G feregor
(D) I

%3. ‘yEu-g=’ (T&afe ue)s #rat Hi?
(A) FHT AR
(B) &A% 961 S FATTH Heradl
(C) *haa qaTEe
(D) &Y AfE

%Y. TH-ATAX ToATH WR(FAE TgaT (3Tl [$ea)® Hl Hewa?
(A) BT Al
(B) <fter geagiad st ey
(C) el
(D) &+

Q4. FH-AR TGS T TP BT ATS?
(A) T At
(B) Wichfcreh ST AT |ST SFHATR TR
(C) el
(D) A=

Q6. ‘AT FRAAHI’ IJIFH H fw?
(A) FaeT b HIeHH
(B) Hich{dh, [E-USH, TG N G ITNT
(C) A%
(D) &t Afg
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RV, h-afAR ToATEH URATIE hi WTALTOT ITAT?
(A) T AfE
(B) gfardt wichfarer s farae
(C) el
(D) &

g¢. FH-AMAR faamelid s=1 fvermd it werar saanft?
(A) & Afe
(B) idhfreh MTST-gIfraT a1 Juefisien
(C) A+
(D) &

%8, - THIIS HEHAURTY AISATE T SU?
(A) st
(B) Wichfceh TSTeh HrdsTi-en fRreror
(C) A+
(D) Hewma

R00. FFH-ATAX T WTAHT-HERA T IQTEIUT?
(A) FFY AR
(B) ST, T 31T Tita (TaLf-3Temiea ) & Tehetam
(C) srgmg
(D) &Y Afe

Tug 9% : A RegiTar-aiiey s warEar

208, A fesaiTaTe favaaR aifeey fore s weayqui?
(A) &I AR
(B) 3I¥a-SHderT FHIST YR TgaTqe
(C) frefe
(D) &t

203 TSI TAATHR AU FTHT Aiecad HIT QTS b BSIA?
(A) 3
(B) 3T, T 31T HUTeh ATEAHA
(C) A=
(D) &Y AfE

R03. Afdelt wifecad i wrste 0T i goare = w@?
(A) a5
(B) SHT 3T Herforaehioren gied
(C) Juemsf
(D) s

0%, ATt aTer TR fesaiar-fawas wen g suanhi?
(A) FAY AR
(B) S HagaAefierar 1 gwrasft I
(C) frefe
(D) &1t
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R04. AT HTATIEA AT FHUT-HAATH hl ATH?
(A) FHT AR
(B) gfaiira #fret uTeeheh Afeca-+RT
(C) &=
(D) A%

R0€,. AT FA-TIEcT YH-AMU AA I FUTAUIE HATATHAT?
(A) T A
(B) Fidhfares wrr-difeat at susfive
(C) Frefen
(D) BTy

2019, AR HA-FaATERS RaiTar-Rvaw forgars it WicareT ws aFa afe?
(A) HFT AR
(B) fadg T HAWR FehIeH-3TaTR
(C) A=
(D) &1t

go¢. RaaiTar-gwmasit A wiitcas v arnnfia fawa?
(A) FFY AR
(B) STcATT+Rar 31 Fos-aem
(C) frefem
(D) I&

20]. A fsaiTar-anfecas wearr forus J&?
(A) ®FT AR
(B) TSIk T 31T eRieeh 28T
(C) &l
(D) frRefem

220, AR fesaiTar-wwast wifecas Wi fan Hi?
(A) T
(B) 3 THATHR 3T Tg-UTEY TehIe
(C)aH
(D) =g

TUE 93 : WETIF deh-id 3 fSeer grmafar

222, ‘ThIA-IIEY ATFEATAIF IS hi?
(A) AT AR
(B) Thieh UTS STTaToTH deald
(C) e fa
(D) w8

222, CHE-E- AT (UTB-H-aTuf) Aeheiichen ITAT?
(A) T At
(B) frf&rd dres: sieret sTaTST aga
(C) Faet foet
(D) & AR
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223, ‘THA-Z-TRT (TUR-H-U16) Atk Hhehdl HEEEH?
(A) Fae e
(B) wE-31qme a1 QTR ST8THT Sl oi
(C) FrAfg
(D) A%

228, TaEA BN ‘TRt afdmy 6 3a afw?
(A) ST Al
(B) 93 HeR, I HegIe, eal-Hgradr
(C) e
(D) A=

204, ‘Wichfddh HINT-3JATE QU Tl TN id AS?
(A) HFT AR
(B) HTS HIEAHY Gohddh TS / ATATSTH Eaidl
(C) Faa =
(D) A=

2% RBfStea Jaumge ‘graara (TR wad)® Tae fhuas we?
(A) & Afe
(B) Tt SwimTerat et gersian
(C) el
(D) &

2. TI3E T JeTEe AT A HI Fiaew Hife Tha AS?
(A) ®FT AR
(B) TTS (ure-H-aroft) Taifafaferct IR
(C) A=w
(D) &1t

92¢. ‘TH-HCRE HIS’® Hehdl YIS BIsd AS?
(A) &I afeR
(B) FHIR ¥ el 5
(C) a9
(D) &t AR

22%. Fefeer awnmafars siftaw @weg fir?
(A) FHY AR
(B) g4 IWNTeRdl et G fefoteet uga
(C) frefem
(D) grf=

220, ATYeH RfSea wu femmiTew dar wfasmd 6t s T&a sfw?
(A) ST AR
(B) TTS, Sd-ST3dIE 31T Alchfddh-dITSal Sies
(C)I=
(D) grf=

28



TUE 93 : AT MO 3T TIfid-Thd

g%, ‘TR Fie’ H fA®?
(A) Faa gt
(B) TIOTq 31T faeieh @el Sel-Seohd HOTRT
(C) haet T
(D) &t AR

3R, IS TWIA-Tehdh SMAHR & HelT?
(A) FTfeRR
(B) & et
© e
(D)7
233, GRATAIT WidHR Fo-Tifia-Hehadl 1 T Tdha siA?
(A) HFT AR
(B) Ta—= ¥4 Tiftd Ugs-feras
(C) &l
(D) =%

9%, iRt Tfvrq-fammefis: Hr WA Iuaor?
(A) HFT AR
(B) ST TTTOTA-Tohd 31T ¢areTsdl ATh
(C) frefem
(D) I&

R4, A AT G fermara AT H?
(A) T A
(B) SIfeeT Hehd 31T Uciicheh 1T $UH d&ald
(C) 3feren g
(D) @

%€, giRaTa femefi @er niora- AT ST a’E IuFnT?
(A) ST AT
(B) T2 o g
(C) Faa @
(D) A=

220, S TIftA-Tehdeh TTRY Y 71T HeA?
(A) ST AR
(B) gfETiad Siveh Sfta-fuermd grar
(C) =
(D) i

R¢. TR FEA-YA forgara da w4 [y yore?
(A) Fad THY FIE
(B) fadrw Tramafe Sa-ghd
(C) FF Afg
(D) =%
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2%. gRETE = RAF-TTUTaH Y ITeIE-T IUASY YT Fehd BIA?
(A) T
(B) 3 TameH 3o frer-eiver
(C) FH A
(D) A%

230, e OG-l Yehaeh faeTa Y 3@da afe?
(A) S
(B) ST YUTTeleh SATUSh HJdeT-Hdl
(C) &
(D) f=efear

TUg 9% : eatrar-awEsft war sv a@a

232. RATAT T FIT THRE HEAT &S b BIA?
(A) @i AfE
(B) Efid, Hfciama (Taef-ameniia)
(C) e forst
(D) & AR

23R. H-ATAR T i HATH AT T HS Tehel BIA?
(A) @I AfE
(B) T (F+0-a1g-31eTiea), forsemar
(C) sra™g
(D) A%

933, “WAfAE’ Bereh I8 Fhr?
(A) & AR
(B) feaai faemst ot srarisdia @er-rg
(C) frefe
(D) &1

23%. RATAT T A AJHIoTd Wlh IGTEL0T?
(A) 9T Gesiet
(B) Teralter (eaf-3mid 7g)
(C) "y fohche
(D) & AR

234, feioA-wer-weeiie it amias Tw?
(A) ST AR
(B) wifcrsTTer Tepfd 311 SIS ehdl
(C) 7=
(D) A%

23¢%. ReiTo-Ea-nfadiftares s fFoe weaqui?
(A) FAY AR
(B) wfasTr-UicaTe 311 FHTafdr
(C) frefe
(D) &1t
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239, H-ATAT FATHRE UI(d axichd Hl fQ@Ead AfS?
(A) AT AR
(B) el HHTH Wied — HW T4H T
(C) frefe
(D) &1t

23¢. RRATToH-FHe-Ber Mg IHIIR i AHE?
(A) FFY AR
(B) THTATRIAT 31T HhRTeTH O
(C) =1
(D) I&

23%. TR feaaivem-wet-yasi saifia g o i e ?
(A) HFT AR
(B) =g ufaa-ticare
(C) frefem
(D) &1

%o, TARTSH-aT 3T Weteh At~ T H?
(A) Imr
(B) & 3rdfim, sraar drer
(C) Hawra
(D) I&

TUT 24 : TRAR 3T AHTASF e

2y, Tt T=ne ufaR® e 9w e ir?
(A) 3uam
(B) FH, fU&T 311 SATHTI AT ST
(C) 3w
(D) A=

%R, R T=a1& Ui URARE THRTHE ATERE UAE?
(A) &I AR
(B) STTeafasqra® oY 317 faahrad arerm
(C) v
(D) frRefem

2¥3. TSIH-THTS TESATTST- AR i JfAawT?
(A) 3U&n
(B) T 37 GEHTAIATeh STaR &
(C) Hewra
(D) |+

gy, Feera-gar st s d@it (fraR)$ it R g afe?
(A) HewE
(B) TgadnT 31 gaeaefterar
(C) 3uem
(D) ¥@
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g4, fsaieme ufa waee wergfa’ o wwgyfaR 9.2
(A) T g AfE
(B) Werg¥fd=ais; FHfq=awg-rgiert
(C)F &
(D) 7efei

¢gE, TRARHA it o amg wig-afgas fiw au aeRE w?
(A) FFY AR
(B) TTH ATHATIATT 31T THATS H1T
(C) =1
(D) I&

289, TSI TERTSH-THER ‘NS Y Aexa?
(A) HFT AR
(B) IS UsgTaeich YA
(C) frefem
(D) &1t

28¢. THII-FANT ANTEFHAT-HIAHHE Hl ATH?
(A) HFT AR
(B) 9&¥Td Heqq 3T GHIGRIT q1qq
(C) =
(D) I&

24R. TeiTo-uiRar® i arafores-enfde Teraar suaii?
(A) ®FT AR
(B) T, foita wemrar o1 damea-sr-eret
(C) frefem
(D) I&

40, HHTS AT URARE TIF TAHSF Ao A&7 ?
(A) Stem
(B) feeaivTeTes TFATSes 3 guf Sita
(C) Heura
(D) #i=

U ¢%, : NG femai favyfa

4R, T e i Qredl AT T SHiae Sfet?
(A) Fae gieaTed
(B) gfeaTiad 3 y@uraTied g
(C) haa afer
(D) &ad g

R4R. T FHeReh TR TRy v ga fafgreT & oelig?
(A) Tt ferar
(B) ATReT
(C)s=
(D) TfersTraer
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243, 2 A WY F fAiTars | St ?
(A) ot
(B) gfeantaa

(C©)g=
(D) &Yl

248, WRAR GRATRIT T Al HIol I ER WG IZTET0T?
(A) BT Al
(B) wrérr gfvanferaref e
(C) Fae fageft
(D) &I A

4. =T fanffar e Shia-sar wwTes: @i e Afe?
(A) g
(B) g&dT 31 HHIGHT STEwar
(C) Feur
(D) fzrem

R4, H-ATAT TYTTAH I WAG Tt Hell/ Der?t A Sgd Sfer?
(A) FFY AR
(B) 3 h-aTeR HelThR-TEarer
(C) srgmg
(D) A=

2w, Tt favfae wyfa-sivemr fros s&a?
(A) FFY AR
(B) TROT 37T SIFT&&hdTeh G
(C) el
(D) &1t

eue. TATam i g feaaiv ufasre Ierevor 9 Tk wife?
(A) ST AR
(B) T, Ffld, FalT 37T
(C) srgmg
(D) I&

24g. T fanyfae Suafey wHIeTE Widd ST aged ATD?
(A) ST Al
(B) ST &1ar feT e Hied
(C) &l
(D) A=

280, Tzt fangfae Shaw-wer ®i fidid Ih Afta wia aif®?
(A) FaT 95
(B) 99 Ui, ﬁ@rq?r:gm
(C) T afe
(D) &t AR
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TUE 2 : LN 3 79 A

2&8. GRTIAA oIt Y T 1a & Hi?
(A) FFY AR
(B) FAW ¥ (ST 311g) T dehriien
(C) A=
(D) BT

R€R. HH-ATR T Al e Tk 79 faam?
(A) FFY AR
(B) RIT-2T3H Hichlceh W HATG-qehr1ch
(C) A=w
(D) &1t

2€3. AA-MT=T qerierd A9 fwra f?
(A) HFT AR
(B) T 317 awT 3D sad-foweX
(C) 3=
(D) &1t

288, Al (FHM () RATTAF FHT TEEF WS HAbd ATS?
(A) FFY AR
(B) TE-U6AH, UTS-aTe, 3TATE
(C) =
(D) I&

REQ. AMY-TET FEATTaT-ad-ien i ffia fFvea aife?
(A) ST AR
(B) 7@ SUSOT-fafeas foerrer
(C) A=w
(D) &1t

Q& AT WM CFee-g-Tii’ faaTare JHtd hi?
(A) ST AR
(B) TEl SHRUT-eTeh HHT

(C) 3feren g
(D) @9

26, WisTH S-RfSieet Iuaor AT Twar ws TFa fe?
(A) g™ g
(B) 53 UHT IcUTGH AT TFeheiichl LY
(C) A=
(D) &t AR

2&¢. AMY-ifaR AT Tewiitar feus wewaquf?
(A) FFY AR
(B) aT&(deh SATaLTehdT STEd THTET
(C) el
(D) grf=
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2€8. AT AT/ Tichideh-aeh-IhH WTasTe MerF TR fua?
(A) AT AR
(B) Afreft TTS 31 Hichfaeh-2regehier faera
(C) A+
(D) &1t

9o, ERTAT-aeh-Icht e AT~ T ?
(A) T A
(B) Td=dT 3T Sa=-TuTaT 9610d
(C) &=
(D) A=

Uz ¢¢ : fades qumash g (Awr)

202, fdEe o aTaef AT “WIHifiE SFARUF Wi A2
(A) Fa BTG
(B) TG (ST-HT9T)eh HEHIA-8G TSt
(C) Fewr
(D) Frefer

22, fades wwasit gfed aw urew TE o F?
(A) Faa fagH
(B) G, 3EETed, Sidr fe a9
(C) aet gar
(D) & AR

203. fades a-favgar-q@arr B yeem #iv g a@R Fia Afe?
(A) Hewra
(B) wfeh-FrHTISIe FHTERIET
(C) 3
(D) foare

20%. AT ARATIH-TEH Tl STIF TA-TG, TAATH i THTOI giga AS?
(A) &I AR
(B) feeaimrar-gamasme ufa e ufdegdr
(C) frefe
(D) &t

204, - Al Wi et fdew wires U& wewifaa wea?
(A) ST AR
(B) Tichiciah THT-ATSAT TART TR g
(C) A=+
(D) grf

205, faRE Yo S el @M fesiar-fvas gl e s o f e
(A) FT AT
(B) fafia SmTsenar 11 SareF-3uasear
(C) 7=
(D) Ik
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20w, faRes Trmasht dise o @it saT-ufSenTeh it 9o g5 Teha afe?
(A) AT AR
(B) 37U TSTH ST / T TTH0T TRFH FHdTh
(C) A=
(D) &1t

Ru¢. Tades Tumait 3w annfas wew 2
(A) HFT AR
(B) TTfeca-THTare 3tesf 3greor
(C) frefem
(D) &1t

29}. fadee Pfaf (SEamrdi-favgar-aen) wemem-awad: wRida e frus sed?
(A) & Afe
(B) stfgclr anfefcaes-ammasht erewe e
(C) &l
(D) e

%¢o. TTE TUSH & W= HI?
(A) S
(B) fdes wmmasht gfe srgamoiia afe
(C)HM
(D) Suarm

TUE 9] : A Aq-T 3T HaeAefierar

g¢2. Reo= IotaTe 3fa el H1?
(A) -9
(B) T 3 TS HTER
(C)wa
(D) 3tam

2¢R. GRETRIG SAfaTsh TEATH TETIdT SaTh S asier?
(A) STeRakd! uwhss
(B) 4 s WeAfad Germdn
(C) st
(D) & 3@me

%¢3. H-ATUT ATFAY HATGH I ANHT?
(A) st
(B) TIE T@-HATeH a1 A/ Hehdd I9anT
(C) Sy w1 (forTT FHebl)
(D) 1

g¢y. e ufa ‘wsow o ‘Twrd it 9g?
(A) Y 95 Af
(B) TS0 a3H; T SRIE<I AR
(C) FLTH
(D) 7efei=
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¢4, THTH TEHANTATER Uid Hag-IRIe THICETS SUT?
(A) 3uam
(B) ST, IaTE0T 3T AT 3Ta:ohard
(C)wm
(D) A%

R¢E, ‘WEHTEYUT 92’ & IUARTH i 712
(A) FFY AR
(B) feAiTSe #-lae 31 T9=H affa
(C) ey
(D) e

9. THITH ‘THTARMT AFTHSHAT il [Ahid aigd A(S?
(A) et
(B) fevam, g o1 e Hered
(C)
(D) Hewad

e¢c. ‘AT TaTEHAT (A IgH) TzF TATT Fag 2igd AD?
(A) BT Al
(B) feegin aatens fen-gasd
(C) el
(D) &

2¢]. THISH fATTaT-Ta=it Ui T FHara Sua?
(A) #=
(B) el T o1 f2afreh TR
(C) 3uam
(D) A

230, HagALferar-frene sifeaw wea $H?
(A) e
(B) T¥M, AT 3T Tl Gastidd
(C) Iuer
(D) w9

WUE 0 : GHTI-THIET T frehet

23¢2. ‘AT WIfeed T YFH-AA Al Aifeed’ T araaH i 4 ?
(A) e fagi fawar
(B) | 3fa-HHAT o7t urses 4R Aifecy ugarare v
(C) Reraan
(D) feefen

2%3. et ferfer enfaswre et wweer 2
(A) T
(B) 3¢ Hohedd 3TEFa TRvd
(C) Hewra
(D) farar
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£33, Tichideh WINT Ueh aTeaH i Te?
(A) Fad ZRT
(B) #eh-afer qHerash qut 311 T |
(C) Rerar
(D) frRefem

3%, fades PR (Iaarri-fagar-ae) Teee & aread & qEda afe?
(A) Hewra
(B) WIireh-HATISIeh FHTARITeR S0l IaTERur
(C) Juar
(D) Rerdar

2}, FeiTar-awmasit Wiitcas WiasT T Iooadl WS Adhd AfS?
(A) I0amef
(B) 9g-UTEU YeILH, qeheilch AT STHTEHATH
(C) Tt
(D) H

2%, THTTS [ESATTToT-TAHTAYAH T & a<a?
(A) g
(B) =, GHTAT 31T 3T
(C) Hawra
(D) 3T

2309, AT 3T o RsARTaT-TATaRit it TREUW AT Wi qe?
(A) 3tem
(B) Tirge, THe < 311 31T 9gI0a
(C)aH
(D) I&

2%¢. TR WIS UTeehdh <l IRUTT WedTsh ATEN?
(A) 3uam
(B) feaiTetes U TFAT 311 TRt I
(C) =
(D) I&

22%. ‘fky’ & qumash veed i Rmer o a&a afe?
(A) Hewd
(B) feca aveh — fomTT sTuaree — ugaare deaheq
(C) 3qar
(D) #=

200, TfE THUf yetaiE AR Hr?
(A) B Al
(B) ScT-Hichlceh WTNT J3Id, THATT ad AT GHTATIAT STATTS
(C)HM
(D) 3Ta
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STRHTET — 37T R (3T 37 AT /| Answers & Explanations)

2. (A) € I — WIS s s (Louis Braille) s feifies affasshies s
2. (A) & af — T 5 AT i I8k IHH Ueh gHeHTH 30 3T THT qaf |
3. (B) U=E a¥ — T 51 AT Urgg Iueh SHTH (2¢R% E.1) Bg-fgeh o WoTelt faehfra Shetf=|

g. (A) TWATET (ST AA-AGT) — e FMaTE TRe-Taqe AI5e TS (FHUITE) T URT 9IS T2 o Be-foge a3 Jorrelt
EERICH

&. (C) ¢} — S YUTTEA! Ufeet X T 2¢2% H WenlfId 9el; Yahe dTee YuT faaeuT 23\ § 311e |

& (B) BT — s HIBH B fowg g Ta™ 11 14 UldiiH IEd STed Al

. (C) &8 — B fagd HIBY &g o1 Fo=-1= TIo (31er/E) 9 Tk afes|

¢. (B) ¥ Tufe — 9 forfy 3oa famgue ST TR s Tosieh ATesmE Ugd wiisd 3fe |

3. (B) aifdes (&) — T sietah g aufee (&7 ) H eeuR .7 9, 311 AT 83 aeh Bella|

%0. (B) SRR T To--A@-h Ta-Aal — sidl [elUY gRaTed e a1 €U Uea-for@d i Fohd B, 5 A g Gleielan |
2%. (A) T, A1 Uil — ST HISH BE fdwg g WP 3T i Uictd (e A1 FAR) T ST1ed A

2R. (B) THE 3T WIFTAH — TTFRITA FU ocT Wi AT JohIcTl WLIZAHY BN foig 361 &S forged sied Al |

23. (B) T3 ¥ A BUTE — T C3UNEER (UFH ST T) Foofl Gl S FHITSIUR e foleg ATiaeh €Y IHTRA AT |

28. (B) WAF HeRF JUT AA-7 (FAt WFa Afe) — I3 ¢ SeTH &2 A& 370 YUi iet-IeeH feraet sea a1fe, famn dgaman|

24, (B) GFHT (HISaRM) Al Wi S — IS 2 SoH G AR-31eh Tl HondH [orde SI1ed A(S, S Uga-1orad ol aHred
I

2&. (B) [ty ve-Rigs 918 s1er-vw faeg — 5 Ua odiy “Hen-ie’ s 18 ufed oH 318 (a-j) T fovg- g 3ichdh $UH Wgad
RENEEIED

29. (B) FolaR(-eh SUFHIUT o farg SRl &S ST J@ET — [ORITd et FeTt Toh Saiarg (eh SUaheUT Ik S fUech Sue-ial &s
FR | TIETSA UT6 ST STad e

2¢. (B) Wi 3T AU ®RTS (faeg q=ares Aet) — sl GEUTH HIC T HS]d TSt TIard alsd AT, STed 3HR fowg a3-o el @l
S &

23. (A) qE 9T — T2 5t T TARR T8 3T Gch sied TNA-Hepaldh Tal [T el |

R0. (B) FFE-THAAA (AU IYART — HT6-Togeh ST FHrge- T2 (AT TS (S1 St ore-2an) @it vgerd ared Aol

2¢. (B) s Torfy a1 srey wrwelt — SfRaiad S=areh fRrenres 1w wreaw st foify o1 yier (siffea) aml e

2. (B) Tgats fomT G TFas WiTE — You-Udeh gfeaiad safdde i Afe Siadg Y&dends At g Jarames Sad ad i |
23. (B) ST WY AT AAEE-HeTdEh — gRaTed faaneieh sl ueus), e qHa a1 dah-gedees JMaem & Sed Ao

2. (B) ShA-IEY HIHEIIR — BhA-UIST HIFCIAR HrCR [ HIATEedh UTodh ATATSTH aaicl GRaTed Sieh [Sioied Sl UgaTd derd
gied A

4. (B) ToTa-Readt STUT Ugae — Utha B8l R fdddh T a14T UgdT GRfad Teard Gerdl Hid AfS|

2. (B) feaimT-wmara T=a1 TIfe Uak Fermd — qrraft fRrermd geantera o amm= e |@afe Ues Fher, ATasde: Herdid 6 Ted
B

R9. (B) FIIA-NFALIUT AT HEAF Aeheith — 3T HILA-TIRIETVT AT HEIF Tehri1hd GOaTed S Feh & HHATYad AR &S
Tehd B

2¢. (B) SO (2ftsr) — Sau 2y -8 STRA U ST o ST UgaTH Hest 317 fg0T 1S Hahd B

39



2%. (B) AEIIHTH 1 WA Sia-dh ATUR — U&7 GRS STch ATHTTHTH AT T, ATHTH STaeh HSTd ATER & Al |
30. (B) W HRIA 3T HAET — GRS S 4Tk UTH Te, dfceh THIT THA AT HGHS AR HAE HGLTF A(D|

32. (B) TfY 31 G I Tahfer — Ta-afiR ot wafar forepme S anfor fe wdha f¥r am g I8 Afe wha afn

3. (B) Wikl WINT (WM& AvasT) — Hich(cldh TS — BT, T@-TT 3T A Hohdd — [h-areR STidh T HaR-ATead a1

33. (B) WIRa# yATld H-arR ek Y Hichfdds WINT — HRATT Fichiadh T (Indian Sign Language) WRAH He-a1ak Tar
FRT TSR b T+, SAThUT-HAI= HTHT e |

3%. (B) &, U SATHIUT-AKTTA! ied — HichicIeh WTHT 3T ATHT, TTIT AT AETaelt ded e YUT AT W=t ST (9|
34, (B) 315 A qraeh IgIa — foTI-ATSTH AfR e Tul-aRe A6 Tid 41 HS JTd STaTdh T Hhed S|

3. (B) HAU-HETAS AT-IUFUT — iR SHRATC e Aed-HeARITA IUHUT ek S Fhclehl d1eR SAferah eaf= FaTH Garadl as
BELCIE]

39. (B) Widkfa WINT 3T forf@a wiar g TRver — foiiies Summa s=ands Hichlads e o1 ferfa-Hiaa AT g frer e sirea
S|

3¢. (B) Widh{aeh WTHT-gHTRIAT AT SARTEERAT — Hichicldh {TTEh GHTTIAT AT HaTarTeh STRTS AT Heh-aler Sidh USHTIRH Hecaqul Sardr
TS Hohd MBS

3%. (B) W T AT HEHITIATER HEET — Heh-aTeR STeh A GHAH 3T FHTSTR 82 85 FEHIRIdTeh FaE 3 3ferd giRenivn fre |

go. (B) Tikh{ds WTUTEH HExd 3T SRTEHAT — TR Tichideh YTHT fead Hichfdeh THTh He<d ISTFR S THTSTH SIS theltad
3t

2. (B) TaRiw grvar semm satea — i <reg foe (fA9iw) 3ifT g afach arTydes Sriled Hed Ao, THRIEd Had Ame|

2. (B) 9 W& Uree (fesin wiea) aR wgafer afeca — qwmastt amfec oft wnfeca e 5t fafer urew (51, v, Aidhfaes-
difear anfe) 7 @ s aR uge|

3. (B) A 3T Aifecddh THI ATAFHR — e AT 7 TR TH GHH AMHR AfS, T [GATTeH At T Ao SH10d Aa8aeh e

8%. (B) O W IUANThAT del ST fESreT — ardifie fEome uea feomea e & fomr g uRadaes oy — feair-amm=
— IYTNTRA] ol JUTNT &l

g4, (B) AR 11 FATiqul fRsror — Afecad f{eait uries Fersien 311 Femefquf f=r THTsM el dry 31 dagAeiiedr e
S|

8&. (B) SINTEEHAT 3T AHTAATE WIF SUUT — Ue TTecd THTSTH feeqiTdTes Uid STkl 31T THdTE 919 SHed A |

89, (B) Uahfe AWt 91, A, Jlad i i AR G — Tg-UT8T UHH Tahie T Hiad, o, 98 311 fefoied — amds sud
IUASY AT S8 3T |

g¢. (B) GAW AEUR AHAT F — UehITehahs QMU e AU AHieh sicT/ 9o T Gerwl WTETH gl Jueiey Fid |
83. (B) Rfaerares Twm 3 Uehare sia — gamash anfeca qame fafdedres Iem o 9ueh 91 oS Ieraie Uehdieh HTd SHTed 1|

4o. (B) AA-AIecA 4R AW A Ugd — Uah? Al~aH @8 e — T A1 Wifecy 4R fEi-amm=r eie 9 371 gad ugd
gRfad &)

4g. (B) Y, fagar o et o] — i o1oe &2 sieh Sammmey, fovgan (Frfdremmem) o1 sier — < Sd wemTfRa ahia aifes, S gear
Hlgdta aad Al

&R. (A) T BTG — Toi; BTN T 2008 H “‘Learn Braille through Mithilakshar’ q&aes Taaf, St fafarear (favgan) & Areawd s
fr@rea afe)

3. (B) videha-braille.blogspot.com — fd¢ge SIc-HEh0T Wl e AT “videha-braille.blogspot.com’ 37, STaat Siel-SuH ATt
o TEq 31|

4g. (B) R Afde wos aRk wiees uganw — fges Jexa fo S gRaTa Afde woe der Al afecy s ufe T |
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44, (B) gRaTa AT Tk AIGHINTH Yo=-iaem — AR Sadl gRated AT HTH U AIqHTITH UgdTe e uTie dehd 1,
I AT Se1ad 3|

&, (B) FHTEM UHIRA-Aifd — [I<esh od-9Ehiur Uah THTasit UahRm-iaeh Sahe 3aTe0T e, S 9 UTodh aiic e Wdd JAfS|

«9. (B) ffremeres areawet 7@ fafu-yoneh R — g geae fMfdaner (favgan)@ SR sasn: [PA 317 e Ste June! fr@red
Al

«¢. (B) TANT-ITHIZEH AIAWH AT Ugd — [SfSee saifit 311 daarged ATeqwd ATl sa-arlt fasvien gieartea A s af
TE Tehel TS|

]. (B) WIS T |IHITS FHIATRAT — -l Terrer it ediete TReT0T 311 WiHToieh THTATRIAT G Jodoh Tife IR id
Al

go. (B) &=iT W o1 e diser — A s yars 1 &siia aremeh T8t 370 ST o [Iehd hidteh URUT &S Wahd 3|

£2. (B) Qegs Tt warr (ur/Amei-Tug) — f9eE Uer {9 S-ulieTe U @it TawT fore, & 99 3l IHH 4 T6d 311 31
fafqy dufea aml &g st

&2. (B) 7T YIS ATd YT Al Akl — [deg TSRE ST Yl ATaH el O [hg Alhanel’ T FT-HUT-TUE oo e AT |

&3. (B) STUT-3TUTRA EYATF HRUT TeAL JTATT e — 97e0-HUT AU ATLTRA 3Afe, T AR 5 ot Ucael €U HifHd 3Afe — grtat
A foifd / Tichideh-diTSal €9 L |

&8. (B) et Wifecad oI $UH IUY HAGT — fadg Aifear AfeH ifecad: 9o €UH Teqd &S 3Tl UTod g garead e St
G Ul id B a1 Ued HieH urdd B

4. (B) Fo1& AfaRad T GorW ATead — o Afe ST greaTad A dree fadg siifedier areamsd Jgl difeca i gehd B

&&. (B) Wikfaed WraT-difeat o1 Jusiider Afed Anrh — fgo-afer #Afde Wi o fadg wiasad Hissfaes wr-difear s sushis
afed ga-amift &s Teha |

§9. (B) W U3H-TT U1 UEAaTEh UTAaGal — § 9g-8U U (d3edh T YRS UTodh (G, A, ian) 4R Hiiecd ugaramh
TR Hfdargar Ja@ed 3t

&¢. (B) GAUIGH® Taf-d fALiN T1-9Ug — Ulsed disd HIST [9dg UeRe Jaid Twiee gRI 9af-d 9y To=T-avee g |

€3. (B) TV A TH Hexaqul Anniiss Suatserar — it T (fage Uer, -3t anfe) |9 sieh §aT U Iudsy e UTodh
forear It <a arfe)

9o, (B) fafaer aream Aifgca-wames diger — f92g Uer o g Usdt feaiar-gamasht anfecas: fafae aream (v, ) o vare
IUANT Higd d@Ed S|

9%. (B) THM ATAHR AT FqER — (AN SAemres T v1a e — fEeait afdad T e & Ta SER 31 a6 ded|

2. (B) WaH, AT AT JaT fEiTT At Aw I — G 37fd Wa, URae, a1 AT JaT G4 [GHiTe e desidid
SUGRT-I Sqa |

93. (B) T ATNHR — frerres iR feeai swareh Jal 99 $4 ured 31fe, e Seumaes|

9%. (B) W9 FaER ST Fa — ASHRA faw wraer feeaivnstes THT ST 1 Geidr GiAfad sidieh 3ead a-siie Sed
S|

9. (B) ReeaiTe At W Ug9 — 39 311 Frg, lawr feeaitee — fadivd: @lieaar-3udiedl — & Ya-uiagTd g ugd ad
CIE]

9. (B) THIAT, FRAAT AT T — AT -HAASHR-ATEIA FHIAT, RIAT ST GHISTH Y] AHH HIT hed 8ol AT |
9. (B) =TT 2A1g TR AT TEHRIES — AT U “[IhdiT'ss Jaam sAfee Teeen 31 GehRIEE T1d S15d A
9¢. (B) SATETTHIAT AT Sa=-T0TaT TG0 — (TG-S 107 TISHIE 383 §eht ATHTTHIAT AT Siia--T[uraT 11U o |
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08, (B) TR, Hifear i Hatgsl — e, FTeaT-TaR o G Jarey THIeH [CHRTeM: Ui ST AT HagARiedl Sgraiie ST gehd
Al

¢o. (B) TR, AHAT AT WEWIRTAT — HHTST YHaRT (e fieaiiTeiach qreld dd, THT ohid 31T giahT 83 &1 FgHIRIaTy Siied|
¢?. (B) fawe s o — 3o iy a1 farsger smies samem — feel, AfSre, sreat, St anfe — & srgagford ua i At

¢R. (B) TRreqr-weum o W6+ gR1 — 9RaH sia foerfes TR faQy fRuer-ger o gieafed-seant e+ warad Ad|

¢3. (B) Rsqif¥ (€ soie S=teaR) — fa 5t feae sl O sieies S=afee (8 SHa) & Iuaiedd Jereiiel sed A |

¢%. (B) i1 20- 99 THEqar — A0 [Af9=T 287 3T TS sieteh SUTNTH TehaudT 317 STeal-aaciieh Jaoldl ed (S|
¢4. (B) IRATA T AU To7-ATUFR — THTH AT HROT GEETEd STch il I-HTHTH Sicteh AT Tondh SR
gfaa asa st

¢&. (B) SRTSHAT AT FAGAT-THLT — FATh! T SRl AT 5~ 1V87Teh TSRl 31T HETe-T0e sffient Fved afes|

¢9. (B) 3R qros ai Sa-J&de TgaT0d — sicT Jadhierd gRaled Uoe 4R S-G9 A1 qasHdl Ugardd Al |
¢¢. (B) FH ANTAH T4t T&as Sueted — ffiect st Wreerdl surée @d "ie 3ifieh Y gRaTed uredh g Gav ¥ g dohd AlS|
¢8. (B) forfe-Rfaear s wumemes &/t — wRas sa fofu-fafdear sm difia darem &g s sa-fawmas e gHid! &)
%o. (B) WTTHINTH UE-3ATAHR — HAIGHTNTH SA-GIe greaTrad A T S0 HTSTH UgaTen Hifele ATIHR GHTad Hid 6|
3%. (B) Wichfdd WINT — Hh-afeR dedteh faarerad g7 fRuerur-Areas Hicklaes e e, dufe ferf@rd s det RRrarsiia sred afs|
§2. (B) Wichfas WTETH FYUTAT — H[eh-afeR T=dTch UGy wicl (Q1efehch Hidhiddh HINTH FHYUTar srasde Al |

%3. (B) AT qQT HS AGTH HEIAT — HAU-T= &di-Ich F¢l S ATk T AR ferech GAGTH Herdl Hid e |

3%. (B) et TEA&IT=t St A — SIaUT-aTTeh MY UEaT qodten WTST-faenrer 317 fRrerm <t exaeiy wvva WS ot @re 9ed el

4. (B) Wik WINT T HIEAT ATHIUR HTLRA — Hh-aTeR TS AU Ueh [AfIE TEphid 3fes, ST Fichlces ST AT HS St~
SFHAR TR A |

3&. (B) Wik, YE-US, NG A°F HIFA ITANT — T HRIHHITH Hichiddh HINT, HE-USH AT @ — Y HILHHE T
IUANT hUS Sigd 3T |

]9. (B) TS Wickfaer wreT REa — uRare: -l Hicsfdes HTeT e o0 o8 dgar SR 31 WIa-IeTs J[gid 97 d alsd
Al

3¢. (B) Wich{diah WTHT-gHWITNET AT Iufieier — 3o fU&TH Hidhfdan WTST-gHTINAT 31 Iuefivies Afed At Jen-ater faamefis: e aisd
Al

%3. (B) Widhfad TN AIEST(-dh FRAGTOT — A STeich Hichidh HIHTh giaral 01 ST Heh-afeR TaTsT JEIearTE o Sfe dahd
Al

%00, (B) Fell, Wl 3T Wit (FAf-MURA) A THAAT — 3HIch Yoh-afaR Al Hedl, el AT Gil1d (TILf-Hw0 ATERA) H Iearea- g
FherdT Ui Jehe S|

20%. (B) ATHI-HAGHT WA YR TEATE — T Hiiecd (GRS ATHA AT HaeA1eh TS 8 TgaT HageiiardT grad e |

20%. (B) JTGTHYT, HAAT AT FHATF AL — AN TAHR ATHBT, HIAAT AT HATH AR U FTHA AT GEHI0T e
TE(d S Hehd BT

203. (B) THA AT ARATFRIHIITEH O — foiiT ursreh fomr qaes Afe, afess Team o1 aefaieniure gfed wud Sue 3fad 3t |
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Y 3 : Jagat Prakash Mall — Videha Standard UPSC Prelims Quiz

2. Who wrote the Sahitya Akademi monograph Jagat Prakash Mall?
(A) Jyotirishwar Thakur
(B) Jagat Prakash Mall
(C) Jayakanta Mishra
(D) Ramdeo Jha

2. Which institution published the monograph Jagat Prakash Mall?
(A) Mithila Mandal
(B) Tirabhukti Publications
(C) Sahitya Akademi
(D) Chaukhambha Orientalia

3. In which year was the first edition of Jagat Prakash Mall published?
(A) 1972
(B) 1949
(C) 1976
(D) 1990

8. The English publication note describes Jagat Prakash Mall as what kind of book?
(A) A grammar of Maithili
(B) A translation of Vidyapati’s songs
(C) A monograph on a medieval Maithili poet
(D) A modern political pamphlet

4. In the series title printed on the title page, Jagat Prakash Mall belongs to which series?
(A) Chaukhambha Oriental Research Studies
(B) Videha Standard Series
(C) Parallel History Series
(D) Bharatiya Sahityik Nirmata

&. What is the main language of the monograph?
(A) English in Roman script
(B) Persian in Nastaliq
(C) Sanskrit in Grantha script
(D) Maithili in Devanagari script

9. Which literary personality is the subject of the monograph?
(A) Chandra Jha
(B) Ramdeo Jha
(C) Jagat Prakash Mall
(D) Vidyapati

¢. Which region’s Maithili literary tradition is especially connected with Jagat Prakash Mall in the monograph?
(A) Tamil devotional tradition
(B) Marathi saint-poet tradition
(C) Nepalese Maithili tradition
(D) Persian court chronicle tradition
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%. Which of the following is a main section in the monograph’s contents?

Ro.

.

R.

3.

8.

6.

2&.

(A) Jagat Prakash Mall’s plays
(B) Greek poetics
(C) Modern Hindi journalism

(D) Bengal Renaissance prose

Which of the following appears as a major section in the contents?
(A) Modern electoral politics

(B) Tamil Sangam poetry

(C) Jagat Prakash Mall’s songs

(D) Kashmiri Shaiva metaphysics

Which section comes at the end of the main discussion before the reference list?
(A) Family and background

(B) Preface

(C) Biography

(D) Conclusion

The preface presents Jagat Prakash Mall as associated with which medieval royal house?
(A) The Chola house of Tanjore

(B) The Pala house of Bengal

(C) The Mughal house of Delhi

(D) The Malla royal house of Bhaktapur

According to the cover matter, Jagat Prakash Mall is connected with which approximate life span?
(A) 1949-1990 CE
(B) 1200-1265 CE
(C) 1639-1673 CE
(D) 1769-1815 CE

In addition to being a poet, Jagat Prakash Mall is repeatedly presented as what?
(A) A modern novelist

(B) A colonial administrator

(C) A lexicographer only

(D) A dramatist

Which art field is repeatedly linked with Jagat Prakash Mall’s contribution?
(A) Music

(B) Cinema

(C) Modern printing technology

(D) Qil painting alone

Which of these is a thematic section in the monograph?
(A) Survey of modern newspapers

(B) Contribution to literature, music, and arts

(C) Chronology of British India

(D) History of European drama
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0.

R¢.

R

o0,

K

R

3.

8.

Which of the following is treated as a background section before the biography?
(A) Modern political manifestos

(B) Colonial railway routes

(C) Buddhist councils

(D) Family and background

Which section follows the biographical section in the contents?
(A) Reference list

(B) Preface

(C) Works and language

(D) Nepalese Maithili literature

Which of the following is a work-type prominently associated with Jagat Prakash Mall?
(A) Travelogue

(B) Newspaper editorial

(C) Modern short story

(D) Play

Which of the following is another work-type prominently associated with him?
(A) Song

(B) Statistical report

(C) Constitutional commentary

(D) Modern autobiography

What is the dominant cultural frame of many plays discussed in the monograph?
(A) Krishna and Vaishnava narrative material

(B) Greek tragedy only

(C) Modern detective fiction

(D) Industrial labour reform

Which source tradition is connected with Krishna-centred dramatic material?
(A) Shrimad Bhagavata

(B) A railway timetable

(C) A modern census report

(D) Arthashastra only

Which two epics are invoked as background sources for some dramatic material?
(A) Tliad and Odyssey

(B) Meghaduta and Raghuvamsa only

(C) Shahnameh and Baburnama

(D) Ramayana and Mahabharata

Which Sanskrit dramatic theory feature is discussed in relation to the plays?
(A) Free indirect discourse

(B) Modern proscenium lighting

(C) Nandi or opening benedictory verse

(D) Blank verse sonnet
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RaQ.

&,

Q9.

QC.

8.

3o.

32

3.

Which stage convention is repeatedly noted in the drama discussion?
(A) Television commercial break

(B) Pravesha-gita or entrance song

(C) Printed footnote apparatus only

(D) Film montage

Which kind of song is also discussed as part of dramatic functioning?
(A) Election campaign song

(B) Military bugle call

(C) Nisar song

(D) Steam-engine song

Which of these is named among Jagat Prakash Mall’s plays?
(A) Decoding the Panji

(B) Mithila in India

(C) A History of Maithili Literature

(D) Prabhavati Haran

Which of these is named among the plays in the monograph?
(A) Gita Govinda

(B) Six Ways of Knowing

(C) Madan Charitra

(D) Lokayata

Which of these is named among the plays?
(A) Mithila Darpana

(B) Gitavali

(C) Madhava Malati

(D) Prem Rahasya

Which of the following is a named song collection associated with Jagat Prakash Mall?
(A) Gitavali

(B) Lilavati

(C) Rajatarangini

(D) Raghuvamsa

Which of these is a named song collection in the monograph?
(A) Git Panchak

(B) Tirhuta grammar

(C) Mughal farman

(D) Modern Hindi essay

Which of these is a named collection or group in the song discussion?
(A) Kavyamala

(B) New Series Letters

(C) Panchasamuchchaya

(D) Vartaman Bharat
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33.

38.

3G,

3&.

39.

3¢.

38.

8o,

Which song group is explicitly connected with the ten incarnations?
(A) Nandi song

(B) Nagar-varnana

(C) Dashavatar song

(D) Duti-nagar samvad

Which of the following is a song category listed in the monograph?
(A) Sonnet cycle

(B) Blank verse ode

(C) Epistolary novel

(D) Nandi-gita

Which of these is a song category in the list of twenty?
(A) Modern ghazal only

(B) Purushadhik gita

(C) Folk census roll

(D) Court diary

Which of these appears in the list of song categories?
(A) Stri-adhik gita

(B) Market-price song

(C) Steamship song

(D) Railway anthem

Which of these is a listed song category?
(A) Akrura biography

(B) Purush-viraha gita

(C) Ritual manual only

(D) Coin catalogue

Which of the following is a dialogue-type song category?
(A) Court judgement

(B) Dharma-sutra commentary

(C) Duti-Kalavati samvad

(D) Copper-plate charter

Which other dialogue-type song category appears in the list?
(A) Guild and weights

(B) Trade and commerce

(C) Duti-Nagar samvad

(D) Nagarjuna debate

Which of the following is a song category in the monograph?
(A) Tulsidas

(B) Panini

(C) Kalidasa

(D) Krishna
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Which rasa/feeling category is named in the song list?
(A) Karuna only

(B) Bhayanak

(C) Shanta only

(D) Hasya only

Which category in the song list is connected with city description?
(A) Varnaratnakara

(B) Nagar-varnana

(C) Kamsa-vadha

(D) Rajatarangini

Which category in the song list is seasonal or monthly in character?
(A) Kirtaniya

(B) Barahmasa

(C) Naiyayika

(D) Dvipada

Which song category is connected with war?
(A) Prem-rasa gita

(B) Nandi-gita

(C) Nagar-varnana

(D) Yuddha gita

Which category is connected with divine feeling?
(A) Nagar-varnana

(B) Purush-viraha

(C) Devabhav gita

(D) Duti-Kalavati samvad

What language situation does the monograph stress for Jagat Prakash Mall’s works?

(A) Only Tamil literary idiom

(B) A mixed literary environment including Maithili, Sanskrit, Newari/Nepali and Braj-Awadhi elements
(C) Only modern English

(D) Only Persian court language

How is the language of many songs characterized?
(A) Purely administrative

(B) Only legalistic

(C) Completely scientific

(D) Accessible, musical and emotionally expressive

What does the conclusion say about the broad nature of his dramatic and poetic work?
(A) It is only a grammar

(B) It is only a land-revenue manual

(C) It is only a military chronicle

(D) It joins devotional, romantic and life-experience elements
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Which mode of expression is central to both his plays and songs?
(A) Mathematical proof

(B) Modern newspaper satire only

(C) Colonial prose report

(D) Song-based dramatic expression

Which of the following is a main reference-list item visible at the end?
(A) A History of Maithili Literature by Dr. Jayakanta Mishra

(B) Arthashastra edited by Grierson

(C) The Republic by Plato

(D) The Origin of Species by Darwin

Which text by Dr. Suniti Kumar Chatterji is cited in the reference list?
(A) Jayadeva, Maithili translation

(B) Indian Museum Coins

(C) Mithila in India

(D) Buddhist Logic

Which work by D. R. Regmi appears in the reference list?
(A) Sangit Darpan

(B) Medieval Nepal, Part-II

(C) Nadiar Kahini

(D) Mithila in India

Which of these is a reference-list item by Ramdev Jha himself?
(A) Mithili Natakk Udbhav O Vikas

(B) Creative India

(C) Indian Logic and Atomism

(D) Positive Science of Ancient Hindus

Which archive is connected with several unpublished works in the monograph’s final list?

(A) National Archives, Kathmandu
(B) British Library, London

(C) Bodleian Library, Oxford

(D) Library of Congress, Washington

Which unpublished item is listed in the final source list?
(A) Mithila in India

(B) Parallel History

(C) Panji Genealogy

(D) Prabhavati Haran

Which unpublished item is listed with archival references?
(A) Varna Ratnakara

(B) Sahitya Darpana

(C) Gitagovinda

(D) Krishna Charit Natak
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Which unpublished item is listed at the end?
(A) Preface

(B) Git Panchak

(C) Bhasha-prayog

(D) Nagar-varnana only

Which unpublished item is associated with Nala in the final list?
(A) Nagar-varnana

(B) Narayan Chowk

(C) Nalcharit/Nalopakhyan

(D) Nandi-gita

Which unpublished item is associated with Narada in the final list?
(A) Nagar-varnana

(B) Nala-charita

(C) Naradiya gita

(D) Nandi-gita

Which unpublished item is associated with nana-raga songs?
(A) Nana-ranga gita sangrah/Nana-raga gita

(B) Madan Charitra

(C) Prabhavati Haran

(D) Madhava Malati

Which unpublished item is linked with Parijat Haran?
(A) Devabhav gita

(B) Parijat Haran Natak

(C) Git Panchak

(D) Barahmasa

Which statement best captures the monograph’s treatment of Jagat Prakash Mall?
(A) It treats him only as a Sanskrit grammarian

(B) It treats him only as a modern historian

(C) It treats him as ruler, poet, dramatist and cultural patron

(D) It treats him only as a colonial official

Which cultural geography is central to the book?
(A) Only the Deccan plateau

(B) Only Tamilakam

(C) The interaction of Mithila and Nepal

(D) Only Mughal Delhi

Which city/kingdom is most closely tied to Jagat Prakash Mall in the discussion?
(A) Pune

(B) Madurai

(C) Ahmedabad

(D) Bhaktapur
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Which Nepal valley polities are repeatedly relevant in the background discussion?
(A) Bhaktapur, Kantipur/Kathmandu and Patan/Lalitpur

(B) Ujjain, Vidisha and Sanchi

(C) Kashi, Ayodhya and Mathura

(D) Delhi, Agra and Lahore

Which historical event marks the end-point of the Malla background in the discussion?
(A) The Battle of Plassey

(B) The 1769 conquest/absorption by Prithvi Narayan Shah

(C) The revolt of 1857

(D) The founding of Patna University

Which ruler is mentioned in the background sequence after Jagat Prakash Mall?
(A) Samudragupta

(B) Ashoka

(C) Harsha

(D) Bhupatindra Malla

Which later Malla ruler is also mentioned in the sequence?
(A) Kanishka

(B) Akbar

(C) Ranjit Malla

(D) Rajaraja Chola

Which Kantipur ruler is referred to in comparison with Jagat Prakash Mall?
(A) Krishnadevaraya

(B) Sher Shah

(C) Pratap Malla

(D) Raja Bhoja

. Which Patan ruler is mentioned in relation to contemporary political background?

(A) Nala

(B) Siddhi Narasimha Malla
(C) Bimbisara

(D) Harsha

Which form of cultural patronage is linked with the courts in the monograph?
(A) Only printing newspapers

(B) Support for poets, dramatists, music and performance

(C) Only minting coins

(D) Only building railways

How does the monograph treat available biographical material on Jagat Prakash Mall?
(A) As entirely modern and printed

(B) As irrelevant to literary study

(C) As abundant and fully certain

(D) As scarce and often indirect
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93. Which personal circumstance is repeatedly highlighted in the biography?
(A) A long exile in Europe
(B) A monastic life in Tibet
(C) A career in British civil service
(D) Early loss of parents and difficult childhood

98. What is the stated role of songs in the plays?
(A) They are only decorative page numbers
(B) They replace all dialogue completely
(C) They are unrelated quotations

(D) They carry emotion, movement and stage situation

94. Which type of language does the drama discussion say appears beside Maithili?
(A) Sanskrit
(B) Arabic only
(C) Latin
(D) Greek

9&. Which local language is mentioned as part of the multilingual situation?
(A) Russian
(B) Newari/Nepali
(C) German
(D) Portuguese

99. Which north Indian literary language stream is also mentioned in the language discussion?
(A) Classical Tamil
(B) Braj-Awadhi
(C) Modern French
(D) 0Old Norse

9¢. Which of these is NOT a main work-type foregrounded for Jagat Prakash Mall?
(A) Modern novel
(B) Song
(C) Play
(D) Devotional lyric

9%. Which of the following pairs is correctly matched?
(A) Newari/Nepali — epic source for dramatic material
(B) Ramayana — female-separation song category
(C) Ramayana — song collection

(D) Ramayana — epic source for dramatic material

¢o. Which pair is correctly matched in the source material? (1)
(A) Plays — separate major section
(B) Bhakti — separate major section
(C) Ruler-poet — separate major section

(D) Newari/Nepali — separate major section
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Which pair is correctly matched in the source material? (2)

(A) Prithvi Narayan Shah — repository connected with unpublished works

(B) National Archives, Kathmandu — repository connected with unpublished works
(C) National Archives, Kathmandu — play listed in the monograph

(D) National Archives, Kathmandu — epic source for dramatic material

Which pair is correctly matched in the source material? (3)

(A) Siddhi Narasimha Malla — Patan/Lalitpur ruler mentioned in background
(B) Ramayana — Patan/Lalitpur ruler mentioned in background

(C) Nala story — Patan/Lalitpur ruler mentioned in background

(D) 1639-1673 CE — Patan/Lalitpur ruler mentioned in background

Which pair is correctly matched in the source material? (4)

(A) Parijat Haran Natak — local language element in the multilingual setting
(B) Devabhav gita — local language element in the multilingual setting

(C) Duti-Kalavati samvad — local language element in the multilingual setting

(D) Newari/Nepali — local language element in the multilingual setting

Which pair is correctly matched in the source material? (5)

(A) Jagat Prakash Mall — historical frame of Nepalese Maithili literary growth
(B) Malla period — play listed in the monograph

(C) Malla period — historical frame of Nepalese Maithili literary growth

(D) Malla period — epic source for dramatic material

Which pair is correctly matched in the source material? (6)

(A) Jagat Prakash Mall — medieval Maithili poet-dramatist under discussion
(B) Shrimad Bhagavata — medieval Maithili poet-dramatist under discussion
(C) Parijat Haran Natak — medieval Maithili poet-dramatist under discussion

(D) Pratap Malla — medieval Maithili poet-dramatist under discussion

Which pair is correctly matched in the source material? (7)

(A) Maithili — main literary language of the monograph and songs

(B) Krishna Charit Natak — main literary language of the monograph and songs
(C) Ruler-poet — main literary language of the monograph and songs

(D) Dr. Jayakanta Mishra — main literary language of the monograph and songs

Which pair is correctly matched in the source material? (8)

(A) Kamsa-vadha/Krishna-charita — Krishna dramatic narrative sphere

(B) Kamsa-vadha/Krishna-charita — associated with the 1769 end-point of the Malla background
(C) Kamsa-vadha/Krishna-charita — play listed in the monograph

(D) Kamsa-vadha/Krishna-charita — later Malla ruler in the sequence

Which pair is correctly matched in the source material? (9)

(A) Prithvi Narayan Shah — play listed in the monograph

(B) Mahabharat Natak — play listed in the monograph

(C) Mahabharat Natak — fearful rasa/feeling category in the song list
(D) Mahabharat Natak — linked with Gitagovinda-style lyric influence
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Which pair is correctly matched in the source material? (10)
(A) Malati-Madhava material — play listed in the monograph

(B) Sanskrit — background for Madhava Malati

(C) Temple and stage patronage — background for Madhava Malati
(D) Malati-Madhava material — background for Madhava Malati

Which pair is correctly matched in the source material? (11)
(A) D. R. Regmi — play listed in the monograph

(B) D. R. Regmi — author cited for Medieval Nepal

(C) D. R. Regmi — unpublished item listed at the end

(D) Siddhi Narasimha Malla — author cited for Medieval Nepal

Which pair is correctly matched in the source material? (12)
(A) Krishna Charit Natak — epic source for dramatic material
(B) Gita Govinda — unpublished item listed at the end

(C) Krishna Charit Natak — unpublished item listed at the end
(D) Nala story — unpublished item listed at the end

Which pair is correctly matched in the source material? (13)
(A) Jayadeva — play listed in the monograph

(B) Courtly Maithili — play listed in the monograph

(C) Madhava Malati — play listed in the monograph

(D) Madhava Malati — major earlier inspiration in Maithili literary tradition

Which pair is correctly matched in the source material? (14)

(A) Pratap Malla — part of the cultural-artistic contribution

(B) Pratap Malla — Kantipur ruler used in comparison/background

(C) Mahabharat Natak — Kantipur ruler used in comparison/background

(D) Pratap Malla — source tradition for Krishna-centred drama

Which pair is correctly matched in the source material? (15)

(A) Bhaktapur — seasonal/monthly song category

(B) Bhaktapur — Malla court context connected with Jagat Prakash Mall
(C) Devabhav gita — Malla court context connected with Jagat Prakash Mall
(D) Preface — Malla court context connected with Jagat Prakash Mall

Which pair is correctly matched in the source material? (16)
(A) Krishna Charit Natak — seasonal /monthly song category
(B) Barahmasa — author of the monograph

(C) Barahmasa — seasonal /monthly song category

(D) Barahmasa — male-separation song category

Which pair is correctly matched in the source material? (17)

(A) 1639-1673 CE — date range associated with Jagat Prakash Mall in the cover matter

(B) Prithvi Narayan Shah — date range associated with Jagat Prakash Mall in the cover matter
(C) 1639-1673 CE — series of the monograph

(D) 1639-1673 CE — opening/benedictory song category
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2. Which pair is correctly matched in the source material? (18)
(A) Jyotirishwar — play concerning love/romantic narrative
(B) Madan-Charitra — date range associated with Jagat Prakash Mall in the cover matter
(C) Madan-Charitra — first edition year

(D) Madan-Charitra — play concerning love/romantic narrative

Q¢. Which pair is correctly matched in the source material? (19)
(A) Duti-Kalavati samvad — part of the cultural-artistic contribution
(B) Prithvi Narayan Shah — part of the cultural-artistic contribution
(C) Temple and stage patronage — play listed in the monograph

(D) Temple and stage patronage — part of the cultural-artistic contribution

%%. Which pair is correctly matched in the source material? (20)
(A) Temple and stage patronage — linked with Jayadeva in the reference list
(B) Dr. Suniti Kumar Chatterji — linked with Jayadeva in the reference list
(C) Dr. Suniti Kumar Chatterji — series of the monograph
(D) Malla period — linked with Jayadeva in the reference list

200, Which pair is correctly matched in the source material? (21)
(A) Jayadeva — separate major section
(B) Jayadeva — major romantic/aesthetic element in the works
(C) Jayadeva — linked with Gitagovinda-style lyric influence

(D) Kamsa-vadha/Krishna-charita — linked with Gitagovinda-style lyric influence

20%. Which pair is correctly matched in the source material? (22)
(A) Mahabharata — dialogue-type song category
(B) Duti-Kalavati samvad — author cited for Medieval Nepal
(C) Duti-Kalavati samvad — dialogue-type song category

(D) Duti-Kalavati samvad — main literary language of the monograph and songs

203. Which pair is correctly matched in the source material? (23)
(A) Git-panchak — musical frame used for songs
(B) Git-panchak — dialogue-type song category
(C) Git-panchak — seasonal /monthly song category

(D) Git-panchak — small song cluster mentioned in the source list

203. Which pair is correctly matched in the source material? (24)
(A) Siddhi Narasimha Malla — author cited for A History of Maithili Literature
(B) Newari/Nepali — author cited for A History of Maithili Literature
(C) Dr. Jayakanta Mishra — literary environment of Nepalese Maithili
(D) Dr. Jayakanta Mishra — author cited for A History of Maithili Literature

208. Which pair is correctly matched in the source material? (25)
(A) Prabhavati Haran — song collection
(B) Gitavali — song collection
(C) Preface — song collection
(D) Bhupatindra Malla — song collection
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204, Which pair is correctly matched in the source material? (26)
(A) Preface — publisher of the monograph
(B) Sahitya Akademi — publisher of the monograph
(C) Sahitya Akademi — earlier Maithili literary figure invoked in the background
(D) Gita Govinda — publisher of the monograph

20&. Which pair is correctly matched in the source material? (27)
(A) 1990 — play listed in the monograph
(B) 1990 — background for Madhava Malati
(C) 1990 — first edition year
(D) 1990 — historical frame of Nepalese Maithili literary growth

209. Which pair is correctly matched in the source material? (28)
(A) Git Panchak — song collection
(B) Purush-viraha gita — song collection
(C) Git Panchak — epic source for dramatic material
(D) Bharatiya Sahityik Nirmata — song collection

20¢. Which pair is correctly matched in the source material? (29)
(A) Bharatiya Sahityik Nirmata — author cited for A History of Maithili Literature
(B) Pravesha-gita — series of the monograph
(C) Bharatiya Sahityik Nirmata — linked with Gitagovinda-style lyric influence
(D) Bharatiya Sahityik Nirmata — series of the monograph

20%. Which pair is correctly matched in the source material? (30)
(A) Shringara — Patan/Lalitpur ruler mentioned in background
(B) Shringara — author cited for Medieval Nepal
(C) Maithili — major romantic/aesthetic element in the works

(D) Shringara — major romantic/aesthetic element in the works

220. Which pair is correctly matched in the source material? (31)
(A) Dashavatar song — song group connected with ten incarnations
(B) 1639-1673 CE — song group connected with ten incarnations
(C) Git Panchak — song group connected with ten incarnations

(D) Dashavatar song — source tradition for Krishna-centred drama

222. Which pair is correctly matched in the source material? (32)
(A) Nandi-gita — opening/benedictory song category
(B) Nandi-gita — earlier Maithili prose/literary landmark
(C) Nandi-gita — play concerning love/romantic narrative

(D) Nandi-gita — major devotional element in the works

222. Which pair is correctly matched in the source material? (33)
(A) Jyotirishwar — earlier Maithili literary figure invoked in the background
(B) Jyotirishwar — opening authorial statement
(C) Sanskrit — earlier Maithili literary figure invoked in the background

(D) Jyotirishwar — Malla court context connected with Jagat Prakash Mall
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223. Which pair is correctly matched in the source material? (34)
(A) Works and language — section after the biography
(B) Works and language — opening/benedictory song category
(C) Nala story — section after the biography

(D) Works and language — repository connected with unpublished works

22%. Which pair is correctly matched in the source material? (35)
(A) Ruler-poet — composite identity of Jagat Prakash Mall
(B) Ruler-poet — section after the biography
(C) Raga-ragini — composite identity of Jagat Prakash Mall
(D) Ruler-poet — Malla court context connected with Jagat Prakash Mall

224. Which pair is correctly matched in the source material? (36)
(A) Yuddha gita — linked with Gitagovinda-style lyric influence
(B) Jayadeva — war song category
(C) Yuddha gita — war song category
(D) Yuddha gita — earlier Maithili prose/literary landmark

22&. Which pair is correctly matched in the source material? (37)
(A) Nagar-varnana — city-description song category
(B) Nagar-varnana — play listed in the monograph
(C) Nagar-varnana — Kantipur ruler used in comparison/background

(D) Jayadeva — city-description song category

229. Which pair is correctly matched in the source material? (38)
(A) Songs — separate major section
(B) Songs — opening /benedictory song category
(C) Ramayan Natak — separate major section

(D) Songs — male-separation song category

22¢. Which pair is correctly matched in the source material? (39)
(A) Varna Ratnakara — earlier Maithili prose/literary landmark
(B) Dashavatar song — earlier Maithili prose/literary landmark
(C) Varna Ratnakara — unpublished item listed at the end
(D) Varna Ratnakara — section after the biography

22%. Which pair is correctly matched in the source material? (40)
(A) Purush-viraha gita — section before the biography
(B) Purush-viraha gita — male-separation song category
(C) National Archives, Kathmandu — male-separation song category

(D) Purush-viraha gita — north Indian literary language stream mentioned in language discussion

220. Which pair is correctly matched in the source material? (41)
(A) Dr. Suniti Kumar Chatterji — early play attributed to Jagat Prakash Mall
(B) Prabhavati-Haran — medieval Maithili poet-dramatist under discussion
(C) Prabhavati-Haran — early play attributed to Jagat Prakash Mall

(D) Prabhavati-Haran — main literary language of the monograph and songs
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222. Which pair is correctly matched in the source material? (42)
(A) Bhupatindra Malla — play concerning love/romantic narrative
(B) Bhupatindra Malla — later Malla ruler in the sequence
(C) Bhupatindra Malla — Malla court context connected with Jagat Prakash Mall

(D) Bhupatindra Malla — entrance song device in drama

222. Which pair is correctly matched in the source material? (43)
(A) Plays — play listed in the monograph
(B) Siddhi Narasimha Malla — play listed in the monograph
(C) Prabhavati Haran — play listed in the monograph

(D) Prabhavati Haran — opening authorial statement

223. Which pair is correctly matched in the source material? (44)
(A) Ramayana — epic source for dramatic material
(B) Ramayana — Patan/Lalitpur ruler mentioned in background
(C) Raga-ragini — epic source for dramatic material

(D) Git-panchak — epic source for dramatic material

22%. Which pair is correctly matched in the source material? (45)
(A) Panchasamuchchaya — author cited for Medieval Nepal
(B) Dr. Jayakanta Mishra — song collection/group
(C) 1639-1673 CE — song collection/group

(D) Panchasamuchchaya — song collection/group

24. Which pair is correctly matched in the source material? (46)
(A) Preface — opening authorial statement
(B) Preface — epic source for dramatic material
(C) Gitavali — opening authorial statement

(D) Preface — song collection

2R&. Which pair is correctly matched in the source material? (47)
(A) Ramayan Natak — fearful rasa/feeling category in the song list
(B) Bhupatindra Malla — fearful rasa/feeling category in the song list
(C) Bhayanak — fearful rasa/feeling category in the song list

(D) Bhayanak — separate major section

229. Which pair is correctly matched in the source material? (48)
(A) Nandi-gita — source for Nala/Nalopakhyan dramatic material
(B) Nala story — source for Nala/Nalopakhyan dramatic material
(C) Varna Ratnakara — source for Nala/Nalopakhyan dramatic material
(D) Nala story — first edition year

22¢. Which pair is correctly matched in the source material? (49)
(A) Prabhavati Haran — literary environment of Nepalese Maithili
(B) Duti-Kalavati samvad — literary environment of Nepalese Maithili
(C) Courtly Maithili — song collection
(D) Courtly Maithili — literary environment of Nepalese Maithili
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22%. Which pair is correctly matched in the source material? (50)
(A) Panchasamuchchaya — epic source for dramatic material
(B) Mahabharata — song collection
(C) Ramayan Natak — epic source for dramatic material

(D) Mahabharata — epic source for dramatic material

230. Which pair is correctly matched in the source material? (51)
(A) Bhakti — major devotional element in the works
(B) Ramayana — major devotional element in the works
(C) Bhakti — musical frame used for songs

(D) Purush-viraha gita — major devotional element in the works

232. Which pair is correctly matched in the source material? (52)
(A) Family and background — stage-related song type
(B) Family and background — major romantic/aesthetic element in the works
(C) Family and background — section before the biography
(D) Mahabharata — section before the biography

232. Which pair is correctly matched in the source material? (53)
(A) Parijat Haran Natak — entrance song device in drama
(B) Siddhi Narasimha Malla — entrance song device in drama
(C) 1639-1673 CE — entrance song device in drama

(D) Pravesha-gita — entrance song device in drama

233. Which pair is correctly matched in the source material? (54)
(A) Parijat Haran Natak — formal/classical language used in dramatic passages
(B) Parijat Haran Natak — song group connected with ten incarnations
(C) Parijat Haran Natak — unpublished item listed at the end
(D) Parijat Haran Natak — early play attributed to Jagat Prakash Mall

23%. Which pair is correctly matched in the source material? (55)
(A) Prithvi Narayan Shah — series of the monograph
(B) Prithvi Narayan Shah — associated with the 1769 end-point of the Malla background
(C) Vidyapati — associated with the 1769 end-point of the Malla background
(D) Raga-ragini — associated with the 1769 end-point of the Malla background

234. Which pair is correctly matched in the source material? (56)
(A) Braj-Awadhi — author of the monograph
(B) D. R. Regmi — author of the monograph
(C) Ramdeo Jha — author of the monograph

(D) Ramdeo Jha — Patan/Lalitpur ruler mentioned in background

23%&. Which pair is correctly matched in the source material? (57)
(A) Courtly Maithili — divine-feeling song category
(B) Parijat Haran Natak — divine-feeling song category
(C) Devabhav gita — literary environment of Nepalese Maithili
(D) Devabhav gita — divine-feeling song category
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239. Which pair is correctly matched in the source material? (58)
(A) Nisar song — small song cluster mentioned in the source list
(B) Nisar song — war song category
(C) Nisar song — stage-related song type
(D) Gitavali — stage-related song type

23¢. Which pair is correctly matched in the source material? (59)
(A) Braj-Awadhi — play listed in the monograph
(B) Braj-Awadhi — north Indian literary language stream mentioned in language discussion
(C) Varna Ratnakara — north Indian literary language stream mentioned in language discussion

(D) Braj-Awadhi — part of the cultural-artistic contribution

23%. Which pair is correctly matched in the source material? (60)
(A) Sanskrit — formal/ classical language used in dramatic passages
(B) Ramdeo Jha — formal/classical language used in dramatic passages
(C) Sanskrit — unpublished item listed at the end

(D) Madan-Charitra — formal/ classical language used in dramatic passages

28o. Which pair is correctly matched in the source material? (61)
(A) Gita Govinda — associated with the 1769 end-point of the Malla background
(B) Plays — lyric model/influence discussed in earlier tradition
(C) Nandi-gita — lyric model/influence discussed in earlier tradition

(D) Gita Govinda — lyric model/influence discussed in earlier tradition

2¥2. Which pair is correctly matched in the source material? (62)
(A) Raga-ragini — Kantipur ruler used in comparison/background
(B) Raga-ragini — first edition year
(C) Bhaktapur — musical frame used for songs

(D) Raga-ragini — musical frame used for songs

2¥2. Which pair is correctly matched in the source material? (63)
(A) Ranjit Malla — later Malla ruler in the sequence
(B) Dr. Suniti Kumar Chatterji — later Malla ruler in the sequence
(C) Ranjit Malla — repository connected with unpublished works

(D) Madan Charitra — later Malla ruler in the sequence

2¥3. Which pair is correctly matched in the source material? (64)
(A) Shrimad Bhagavata — part of the cultural-artistic contribution
(B) Shrimad Bhagavata — unpublished item listed at the end
(C) Shrimad Bhagavata — source tradition for Krishna-centred drama

(D) Malla period — source tradition for Krishna-centred drama

2¥%. Which pair is correctly matched in the source material? (65)
(A) Ramayan Natak — play listed in the monograph
(B) Dr. Jayakanta Mishra — play listed in the monograph
(C) Ramayan Natak — background for Madhava Malati
(D) Ramayan Natak — Malla court context connected with Jagat Prakash Mall
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284, Consider the following statements about Jagat Prakash Mall and the monograph: 1. Nandi-gita appears in the song
classification. 2. The work contains no reference list. 3. Yuddha gita is a war-song category. Which of the statements
given above is/are correct?

(A) 1 and 3 only

(B) 2 only

(C)1,2and 3

(D) 1 and 2 only

28&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The central figure is Vidyapati
rather than Jagat Prakash Mall. 2. Nagar-varnana is a city-description song category. 3. Barahmasa is listed as a court
office. Which of the statements given above is/are correct?

(A) 1 and 2 only

(B) 2 and 3 only

(C)1,2and 3

(D) 2 only

289. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Pravesha-gita is treated as an
entrance-song device. 2. Devabhav gita is connected with divine feeling. 3. Braj-Awadhi is presented as a printer’s
address. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B) 1 and 2 only

(C) 2 only

(D)1,2and 3

28¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The drama discussion relates
some material to Krishna narratives. 2. Duti-Kalavati samvad is a publisher’s series. 3. Barahmasa is a
seasonal/monthly song category. Which of the statements given above is/are correct?

(A)1,2and 3

(B) 1 and 3 only

(C) 1 and 2 only

(D) None

28%. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Maithili literary activity in
Nepal is placed in a courtly and cultural setting. 2. Jayadeva is discussed as a nineteenth-century printer. 3. Braj-
Awadhi is presented as a printer’s address. Which of the statements given above is/are correct?

(A) 1 only

(B) None

(C) 3 only

(D) 2 only

240. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Braj-Awadhi is presented as a
printer’s address. 2. The book belongs to the Bharatiya Sahityik Nirmata series. 3. Panchasamuchchaya is discussed as
a song group/ collection. Which of the statements given above is/are correct?

(A) 3 only

(B) 1 and 2 only

(C) None

(D) 2 and 3 only
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24R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Duti-Kalavati samvad is a
publisher’s series. 2. Dashavatar songs are connected with the ten incarnations. 3. Nisar songs are treated as part of
dramatic functioning. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) 1 only

(C) None

(D) 2 only

2u4R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Krishna Charit Natak is listed
among the unpublished works. 2. Bhaktapur is presented as a song category rather than a courtly context. 3. The book
is unrelated to Nepalese Maithili literature. Which of the statements given above is/are correct?

(A) 3 only

(B) 2 and 3 only

(C) 1 only

(D) 1 and 2 only

243. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The preface emphasizes that
biographical material on him is not abundant. 2. National Archives, Kathmandu is not connected with any source
material. 3. The publication page names Chaukhambha Orientalia as publisher. Which of the statements given above
is/are correct?

(A) 2 only

(B) 1 only

(C) 1 and 2 only

(D)1,2and 3

248. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Prithvi Narayan Shah’s 1769
conquest is treated as an end-point in the Malla background. 2. Nandi or opening benediction is discussed as a dramatic
element. 3. Prithvi Narayan Shah is mentioned as the author of the monograph. Which of the statements given above
is/are correct?

(A) 2 and 3 only

(B) 3 only

(C) 1 and 2 only

(D) None

244, Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ramayana and Mahabharata
are never invoked in the drama discussion. 2. Ranjit Malla is a song collection. 3. Madhava Malati is listed among the
plays. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) 3 only

(C) None

(D) 1 and 2 only

24&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The contents include separate
discussions of his plays and songs. 2. The work denies any link between music and Jagat Prakash Mall. 3. Gitavali is
treated as a political manifesto. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B) 2 and 3 only

(C)1,2and 3

(D) 1 only

66



240. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Devabhav gita is connected
with divine feeling. 2. National Archives, Kathmandu is not connected with any source material. 3. Yuddha gita is a
postal address. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B)1,2and 3

(C) 1 only

(D) 3 only

2u4¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The contents contain no section
on songs. 2. The Nepalese Maithili literary stream is a major frame of the book. 3. All works are described as written
only in English. Which of the statements given above is/are correct?

(A) 2 only

(B) 3 only

(C) None

(D) 1 and 2 only

24R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ramayan Natak is listed
among the plays. 2. The subject is a modern Hindi novelist of the twentieth century. 3. Duti-Kalavati samvad is a
publisher’s series. Which of the statements given above is/are correct?

(A) 3 only

(B) 1 and 2 only

(C)1,2and 3

(D) 1 only

2&o. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Pratap Malla appears in
comparative background discussion. 2. Yuddha gita is a postal address. 3. Braj-Awadhi is presented as a printer’s
address. Which of the statements given above is/are correct?

(A) None

(B) 2 and 3 only

(C) 2 only

(D) 1 only

2€2. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Duti-Kalavati samvad and
Duti-Nagar samvad are dialogue-type song categories. 2. The monograph stresses that available biographical evidence is
fragmentary. 3. Braj-Awadhi is presented as a printer’s address. Which of the statements given above is/are correct?

(A) 1 and 2 only

(B) 1 and 3 only

(C) 2 and 3 only

(D)1,2and 3

2&R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The work denies any link
between music and Jagat Prakash Mall. 2. Mahabharat Natak is listed among the plays. 3. Nandi-gita appears in the
song classification. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) 1 only

(C)1,2and 3

(D) 2 only
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2&3. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Braj-Awadhi is presented as a
printer’s address. 2. The language discussion notes a multilingual environment. 3. The monograph stresses that
available biographical evidence is fragmentary. Which of the statements given above is/are correct?

(A) 3 only

(B) 2 and 3 only

(C) None

(D)1,2and 3

2&¥. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The contents begin with a
modern census appendix. 2. Music is part of the cultural field in which he is discussed. 3. The book does not present
Jagat Prakash Mall as merely a modern novelist. Which of the statements given above is/are correct?

(A) 1 and 2 only

(B) 3 only

(C) 2 and 3 only

(D) 1 only

2&4. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ramayana and Mahabharata
narrative material is mentioned in relation to plays. 2. Gitavali is treated as a political manifesto. 3. Jayadeva is
discussed as a nineteenth-century printer. Which of the statements given above is/are correct?

(A) 3 only

(B) 1 and 2 only

(C) 1 only

(D) None

2&&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The book does not present
Jagat Prakash Mall as merely a modern novelist. 2. Ramayana and Mahabharata are never invoked in the drama
discussion. 3. The reference list includes D. R. Regmi’s Medieval Nepal, Part-II. Which of the statements given above
is/are correct?

(A) 1 only

(B) None

(C) 1 and 3 only

(D) 1 and 2 only

269. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The contents include a section
on Nepalese Maithili literature. 2. Shrimad Bhagavata is a relevant narrative source in the drama discussion. 3.
Ramayana and Mahabharata are never invoked in the drama discussion. Which of the statements given above is/are
correct?

(A) 2 and 3 only

(B) 1 only

(C) 3 only

(D) 1 and 2 only

2&¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Prabhavati Haran is presented
as a modern newspaper. 2. Nandi-gita appears in the song classification. 3. Maithili is central to the songs and literary
identity of the works. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) 1 and 3 only

(C)1,2and 3

(D) 1 only
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2€R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Panchasamuchchaya is
discussed as a song group/ collection. 2. All works are described as written only in English. 3. National Archives,
Kathmandu is not connected with any source material. Which of the statements given above is/are correct?

(A) None

(B) 2 and 3 only

(C)1,2and 3

(D) 1 only

29o. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The language discussion
excludes Sanskrit entirely. 2. Gitavali is discussed as a song collection. 3. The language discussion notes a multilingual
environment. Which of the statements given above is/are correct?

(A) 2 only

(B) 2 and 3 only

(C) 1 and 3 only

(D)1,2and 3

292. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The book belongs to the
Bharatiya Sahityik Nirmata series. 2. Prithvi Narayan Shah is mentioned as the author of the monograph. 3. The
contents contain no section on songs. Which of the statements given above is/are correct?

(A) 1 only

(B) 1 and 3 only

(C) 3 only

(D) 2 and 3 only

29R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Dashavatar songs are
connected with the ten incarnations. 2. Sahitya Akademi is listed as a play by Jagat Prakash Mall. 3. Braj-Awadhi is
presented as a printer’s address. Which of the statements given above is/are correct?

(A) 1 only

(B) 2 and 3 only

(C) None

(D)1,2and 3

293. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Gitavali is discussed as a song
collection. 2. The monograph was published by Sahitya Akademi. 3. The contents begin with a modern census appendix.
Which of the statements given above is/are correct?

(A) 3 only

(B) 1 and 3 only

(C) 2 and 3 only

(D) 1 and 2 only

298. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Newari/Nepali elements are
unrelated to the book’s discussion. 2. Madan Charitra is listed among the plays. 3. The contents include a section on
Nepalese Maithili literature. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B)1,2and 3

(C) 2 and 3 only

(D) None
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294, Consider the following statements about Jagat Prakash Mall and the monograph: 1. Art and performance are
linked with his cultural contribution. 2. The monograph is mainly an English grammar of Maithili. 3. The subject is a
modern Hindi novelist of the twentieth century. Which of the statements given above is/are correct?

(A) 1 only

(B) 3 only

(C) None

(D) 1 and 3 only

29&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Jayadeva and Gita Govinda
are invoked in the discussion of earlier lyric influence. 2. All works are described as written only in English. 3. The
subject is a modern Hindi novelist of the twentieth century. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B) 1 only

(C)1,2and 3

(D) 2 and 3 only

29. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Raga-ragini and musical
awareness are part of the song world. 2. The language discussion excludes Sanskrit entirely. 3. The language discussion
notes a multilingual environment. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B) 1 and 2 only

(C) 2 only

(D) 2 and 3 only

20¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Bhaktapur is presented as a
song category rather than a courtly context. 2. Nandi or opening benediction is discussed as a dramatic element. 3. The
work denies any link between music and Jagat Prakash Mall. Which of the statements given above is/are correct?

(A) 2 only

(B) 1 and 3 only

(C)1,2and 3

(D) None

298. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Shrimad Bhagavata is a
relevant narrative source in the drama discussion. 2. The Nepalese Maithili literary stream is a major frame of the book.
3. Newari/Nepali elements are unrelated to the book’s discussion. Which of the statements given above is/are correct?

(A) 2 only

(B) 1 and 3 only

(C) 1 and 2 only

(D) 3 only

2¢o. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Newari/Nepali elements are
part of the language discussion. 2. The conclusion rejects both bhakti and shringara. 3. National Archives, Kathmandu
is not connected with any source material. Which of the statements given above is/are correct?

(A) 1 only

(B) 3 only

(C) 1 and 3 only

(D)1,2and 3
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2¢%. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Music is part of the cultural
field in which he is discussed. 2. Jayadeva and Gita Govinda are invoked in the discussion of earlier lyric influence. 3.
Braj-Awadhi is presented as a printer’s address. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) 1 and 2 only

(C) 1 only

(D) 2 only

2¢R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The monograph treats him as
both ruler and literary creator. 2. Barahmasa is listed as a court office. 3. The contents begin with a modern census
appendix. Which of the statements given above is/are correct?

(A) 2 only

(B) 3 only

(C)1,2and 3

(D) 1 only

2¢3. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Duti-Kalavati samvad is a
publisher’s series. 2. Several unpublished works are linked with National Archives, Kathmandu. 3. The reference list
includes Dr. Jayakanta Mishra’s A History of Maithili Literature. Which of the statements given above is/are correct?

(A) 3 only

(B) 1 only

(C) None

(D) 2 and 3 only

2¢8. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Barahmasa is listed as a court
office. 2. The work contains no reference list. 3. Siddhi Narasimha Malla is mentioned in relation to Patan/Lalitpur.
Which of the statements given above is/are correct?

(A) 3 only

(B)1,2and 3

(C) 1 and 3 only

(D) None

2¢4. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The work denies any link
between music and Jagat Prakash Mall. 2. The monograph is by Ramdeo Jha. 3. Newari/Nepali elements are unrelated
to the book’s discussion. Which of the statements given above is/are correct?

(A) None

(B) 1 and 2 only

(C) 2 only

(D) 1 and 3 only

2¢&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The contents begin with a
modern census appendix. 2. Art and performance are linked with his cultural contribution. 3. Ranjit Malla appears as a
later ruler in the Malla sequence. Which of the statements given above is/are correct?

(A) 2 only

(B)1,2and 3

(C) 3 only

(D) 2 and 3 only
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2¢9. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ranjit Malla appears as a later
ruler in the Malla sequence. 2. Siddhi Narasimha Malla is mentioned in relation to Patan/Lalitpur. 3. Braj-Awadhi is
presented as a printer’s address. Which of the statements given above is/are correct?

(A) 2 and 3 only

(B) None

(C) 1 and 2 only

(D) 1 and 3 only

2¢¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ramayana and Mahabharata
are never invoked in the drama discussion. 2. Bhupatindra Malla appears as a later ruler in the Malla sequence. 3. The
contents contain no section on songs. Which of the statements given above is/are correct?

(A) 2 only

(B) 1 and 2 only

(C) 1 and 3 only

(D) 1 only

2¢R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Nandi or opening benediction
is discussed as a dramatic element. 2. The monograph is by Ramdeo Jha. 3. The book is unrelated to Nepalese Maithili
literature. Which of the statements given above is/are correct?

(A) 1 only

(B) 2 only

(C)1,2and 3

(D) 1 and 2 only

2%0. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Nandi-gita appears in the song
classification. 2. Yuddha gita is a postal address. 3. All works are described as written only in English. Which of the
statements given above is/are correct?

(A)1,2and 3

(B) 1 only

(C) 1 and 2 only

(D) 2 only

2%%. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Jayadeva and Gita Govinda are
invoked in the discussion of earlier lyric influence. 2. The contents contain no section on songs. 3. Ramayana and
Mahabharata are never invoked in the drama discussion. Which of the statements given above is/are correct?

(A) 1 and 3 only

(B) 1 only

(C)1,2and 3

(D) 2 and 3 only

2%R. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The cover matter connects
Jagat Prakash Mall with the Bhaktapur Malla royal line. 2. All works are described as written only in English. 3.
National Archives, Kathmandu is not connected with any source material. Which of the statements given above is/are
correct?

(A) 2 only

(B) None

(C) 2 and 3 only

(D) 1 only
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2%3. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Pratap Malla appears in
comparative background discussion. 2. The contents begin with a modern census appendix. 3. Jayadeva is discussed as a
nineteenth-century printer. Which of the statements given above is/are correct?

(A)1,2and 3

(B) 2 only

(C) 1 only

(D) 3 only

2%%. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The conclusion stresses both
bhakti and shringara in the works. 2. All works are described as written only in English. 3. The contents contain no
section on songs. Which of the statements given above is/are correct?

(A) 1 only

(B) 2 and 3 only

(C) 2 only

(D) None

2%4. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The book is unrelated to
Nepalese Maithili literature. 2. Vidyapati is said to be completely irrelevant to Maithili literary tradition. 3. Dashavatar
songs are connected with the ten incarnations. Which of the statements given above is/are correct?

(A) 1 only

(B) 3 only

(C) 2 and 3 only

(D)1,2and 3

2%&. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Ramayana and Mahabharata
are never invoked in the drama discussion. 2. The conclusion rejects both bhakti and shringara. 3. The contents include
separate discussions of his plays and songs. Which of the statements given above is/are correct?

(A) 3 only

(B) 2 only

(C) 1 and 3 only

(D)1,2and 3

2%9. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The cover matter connects
Jagat Prakash Mall with the Bhaktapur Malla royal line. 2. Git Panchak is discussed as a song collection. 3. Yuddha
gita is a postal address. Which of the statements given above is/are correct?

(A) 1 and 2 only

(B) 1 only

(C) 3 only

(D)1,2and 3

2%¢. Consider the following statements about Jagat Prakash Mall and the monograph: 1. The monograph is mainly an
English grammar of Maithili. 2. Vidyapati is said to be completely irrelevant to Maithili literary tradition. 3. Prabhavati
Haran is listed among the plays. Which of the statements given above is/are correct?

(A) 3 only

(B) 1 and 3 only

(C)1,2and 3

(D) 2 and 3 only
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2%%. Consider the following statements about Jagat Prakash Mall and the monograph: 1. Prabhavati Haran is presented
as a modern newspaper. 2. National Archives, Kathmandu is not connected with any source material. 3. Mahabharat
Natak is listed among the plays. Which of the statements given above is/are correct?

(A) 1 only

(B) 2 only

(C)1,2and 3

(D) 3 only

R00. Which statement is incorrect about the publication details?
(A) It belongs to the Bharatiya Sahityik Nirmata series.
(B) Its first edition is printed as 1990.
(C) It was first published by Chaukhambha Orientalia in 1976.
(D) The monograph is authored by Ramdeo Jha.

20%. Which statement is incorrect about the contents?
(A) The contents include Jagat Prakash Mall’s biography.
(B) The contents include sections on plays and songs.
(C) The contents are arranged as a modern geography atlas.

(D) The contents include a preface.

20R. Which statement is incorrect about the central figure?
(A) He is connected with Bhaktapur’s Malla background.
(B) He is treated as a medieval Maithili poet.
(C) He is treated as a ruler and dramatist.

(D) He is presented as a twentieth-century novelist.

203. Which statement is incorrect about the literary forms discussed?
(A) Modern short-story technique is the dominant subject.
(B) Plays are discussed separately.
(C) Language and style are discussed.

(D) Songs are discussed separately.

30%. Which statement is incorrect about the plays?
(A) Ramayan Natak is listed among plays.
(B) Prabhavati Haran is listed among plays.
(C) Madan Charitra is listed among plays.
(D) Gitavali is listed as a play.

204, Which statement is incorrect about the song material?
(A) Mahabharat Natak is a song collection.
(B) Barahmasa is a song category.
(C) Gitavali is discussed as a song collection.

(D) Git Panchak is a song collection.

20&. Which statement is incorrect about the song-category list?
(A) Bharatiya Sahityik Nirmata appears as a song category.
(B) Purush-viraha gita appears in the classification.
(C) Nandi-gita appears in the classification.

(D) Duti-Nagar samvad appears in the classification.
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209. Which statement is incorrect about language?
(A) The works are said to use only modern English.
(B) The discussion notes Sanskrit.
(C) The discussion notes Maithili.

(D) The discussion notes Newari/Nepali and Braj-Awadhi elements.

R0¢. Which statement is incorrect about sources and references?
(A) The book has no reference or source list.
(B) National Archives, Kathmandu is connected with unpublished works.
(C) A History of Maithili Literature is included in the reference list.
(D) D. R. Regmii is cited for Medieval Nepal, Part-1I.

20%. Which statement is incorrect about dramatic technique?
(A) Nandi is discussed as an opening device.
(B) Songs carry stage situation and emotion.
(C) Pravesha-gita is discussed as an entrance-song device.

(D) Cinema montage is treated as the central medieval technique.

3%0. Which statement is incorrect about narrative backgrounds?
(A) Bhagavata material is relevant.
(B) Only modern industrial plots are relevant.
(C) Ramayana and Mahabharata material is relevant.

(D) Krishna narratives are relevant.

222. Which statement is incorrect about historical setting?
(A) The Malla background is central.
(B) Bhaktapur is important.
(C) Kantipur/Kathmandu and Patan/Lalitpur appear in the background.

(D) The book’s setting is exclusively colonial Calcutta.

223. Which statement is incorrect about Jagat Prakash Mall’s identity?
(A) He is treated only as a grammarian without literary works.
(B) He is linked with music and arts.
(C) He is treated as a dramatist.

(D) He is treated as a ruler-poet.

223. Which statement is incorrect about the conclusion’s emphasis?
(A) Bhakti is important.
(B) Shringara is important.
(C) The conclusion says poetry is irrelevant.

(D) Human life-experience is important.

328. Which statement is incorrect about the source list?
(A) Git Panchak appears.
(B) Krishna Charit Natak appears.
(C) Prabhavati Haran appears.
(D) Sahitya Akademi appears as an unpublished play title.
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2?24, Which statement is incorrect about song categories?
(A) Nagar-varnana appears.
(B) Devabhav gita appears.
(C) Yuddha gita appears.
(D) British budget speech appears.

22&. Which statement is incorrect about dialogue song forms?
(A) Dialogue is used in song-dramatic structure.
(B) Duti-Kalavati samvad is the printer’s address.
(C) Duti-Kalavati samvad is listed.
(D) Duti-Nagar samvad is listed.

229. Which statement is incorrect about the preface?
(A) It acknowledges scholarly help.
(B) It introduces the difficulty of biographical reconstruction.
(C) It gives a recipe book as the main subject.
(D) It presents the need to reassess Jagat Prakash Mall.

2%¢. Which statement is incorrect about the book’s scope?
(A) It deals with Jagat Prakash Mall’s works and language.
(B) It deals with pre-Jagat Prakash Mall Maithili literary stream.
(C) It deals with Nepalese Maithili literature.

(D) It deals with modern parliamentary elections.

228%. Which statement is incorrect about the reference list?
(A) It includes works related to drama.
(B) It includes works on Maithili literature.
(C) It includes works on Nepal.
(D) It is entirely blank.

220. Which statement is incorrect about the song discussion?
(A) Some songs are romantic or shringara-oriented.
(B) The songs are grouped by types.
(C) All songs are treated as legal documents.

(D) Some songs are devotional.

2%. Which statement is incorrect about drama in the monograph?
(A) Songs are integrated into dramatic structure.
(B) The plays are not treated merely as printed texts.
(C) Performance and stage movement matter.
(D) Stagecraft is replaced by railway timetables.

232. Which statement is incorrect about the historical-literary frame?
(A) Malla rulers are relevant.
(B) The book denies any Nepal connection.
(C) Mithila and Nepal are connected.

(D) Court patronage matters.
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233. Which statement is incorrect about the title-page identity?
(A) The author shown is Ramdeo Jha.
(B) The title is Jagat Prakash Mall.
(C) The publisher shown is Sahitya Akademi.
(D) The title-page presents the book as a medical textbook.

338%. Which statement is incorrect about final source materials?
(A) Archival numbers are attached to several items.
(B) The National Archives at Kathmandu are referenced.
(C) All works are said to be lost without any source trace.
(D) Unpublished works are listed.

STRHTAT — 37T 3 (IR 311 ARAT /| Answers & Explanations)

2. (D) Ramdeo Jha — The monograph identifies Ramdeo Jha as the author.

2. (C) Sahitya Akademi — The publication page places the monograph under Sahitya Akademi.

3. (D) 1990 — The publication page gives the first edition as 1990.

8. (C) A monograph on a medieval Maithili poet — The English note calls it a monograph on a medieval Maithili poet.
4. (D) Bharatiya Sahityik Nirmata — The title page has the heading Bharatiya Sahityik Nirmata.

&. (D) Maithili in Devanagari script — The body text is Maithili printed in Devanagari.

9. (C) Jagat Prakash Mall — The book is centered on Jagat Prakash Mall.

¢. (C) Nepalese Maithili tradition — The contents include a section on Nepalese Maithili literature and Jagat Prakash Mall.
%. (A) Jagat Prakash Mall’s plays — The contents list a section on Jagat Prakash Mall’s plays.

f0. (C) Jagat Prakash Mall’s songs — The contents list a section on Jagat Prakash Mall’s songs.

22. (D) Conclusion — The contents place the conclusion before the reference list.

2. (D) The Malla royal house of Bhaktapur — The cover/preface associates him with the Malla ruler-poet milieu of
Bhaktapur.

3. (C) 1639-1673 CE — The cover matter gives 1639-73 for Jagat Prakash Mall.

28. (D) A dramatist — The book treats him as both poet and playwright/dramatist.

24. (A) Music — The contents and discussion link him with literature, music, and arts.

2&. (B) Contribution to literature, music, and arts — The contents list his contribution to literature, music, and arts.
9. (D) Family and background — The contents include a family and background section.

2¢. (C) Works and language — The contents place works and language after the biography.

2%. (D) Play — The monograph has a full section on plays.

0. (A) Song — The monograph has a separate section on songs.

2. (A) Krishna and Vaishnava narrative material — The drama discussion repeatedly connects the plays with Krishna,

Bhagavata, Ramayana and related religious narratives.
. (A) Shrimad Bhagavata — The drama section explicitly links Krishna material with the Bhagavata tradition.

23. (D) Ramayana and Mahabharata — The plays section refers to Ramayana and Mahabharata narrative backgrounds.
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2%. (C) Nandi or opening benedictory verse — The drama discussion speaks of nandi/opening elements in dramatic structure.
4. (B) Pravesha-gita or entrance song — The drama section discusses entrance songs as a stage device.
2&. (C) Nisar song — The text treats nisar songs as part of the dramatic apparatus.

9. (D) Prabhavati Haran — Prabhavati Haran is listed among his plays.

2¢. (C) Madan Charitra — Madan Charitra appears in the list of plays.

2%. (C) Madhava Malati — Madhava Malati is discussed as a play.

30. (A) Gitavali — Gitavali is described in the song-collection discussion.

32. (A) Git Panchak — Git Panchak appears in the song-collection section.

3. (C) Panchasamuchchaya — Panchasamuchchaya is listed in the discussion of song collections.
33. (C) Dashavatar song — Dashavatar is one of the identified song groups.

3%. (D) Nandi-gita — Nandi-gita appears in the topic-wise song classification.

34. (B) Purushadhik gita — Purushadhik gita is listed in the song-category enumeration.

3&. (A) Stri-adhik gita — Stri-adhik gita is one of the listed categories.

39. (B) Purush-viraha gita — Purush-viraha gita is explicitly listed.

3¢. (C) Duti-Kalavati samvad — Duti-Kalavati samvad is listed in the song categories.

3%. (C) Duti-Nagar samvad — Duti-Nagar samvad is a song category in the list.

8o, (D) Krishna — Krishna is a category in the song classification.

82. (B) Bhayanak — Bhayanak is one of the enumerated categories.

82. (B) Nagar-varnana — Nagar-varnana is a listed category.

¥3. (B) Barahmasa — Barahmasa is listed among the song categories.

8%. (D) Yuddha gita — Yuddha gita appears in the list of song categories.

84, (C) Devabhav gita — Devabhav gita is explicitly listed.

8&. (B) A mixed literary environment including Maithili, Sanskrit, Newari/Nepali and Braj-Awadhi elements — The

language discussion emphasizes a multilingual literary situation.

89. (D) Accessible, musical and emotionally expressive — The book treats his songs as lyrical, musical and emotionally

charged.

8¢. (D) It joins devotional, romantic and life-experience elements — The conclusion stresses bhakti, shringara and lived

experience rather than one narrow genre.
8%. (D) Song-based dramatic expression — The monograph repeatedly shows songs functioning inside dramatic structures.

4o, (A) A History of Maithili Literature by Dr. Jayakanta Mishra — The reference list includes A History of Maithili
Literature by Dr. Jayakanta Mishra.

42. (A) Jayadeva, Maithili translation — The reference list includes Jayadeva with Maithili translation by Dr. Suniti Kumar

Chatterji.

4R. (B) Medieval Nepal, Part-II — The reference list includes Medieval Nepal, Part-I by D. R. Regmi.

43. (A) Mithili Natakk Udbhav O Vikas — The reference list includes a work on Maithili drama by Ramdev Jha.

4%. (A) National Archives, Kathmandu — The final list repeatedly mentions National Archives, Kathmandu numbers.

44. (D) Prabhavati Haran — Prabhavati Haran appears in the list of unpublished works.
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4&. (D) Krishna Charit Natak — Krishna Charit Natak is named in the final list of unpublished works.

49. (B) Git Panchak — Git Panchak appears in the final list of unpublished works.

4¢. (C) Nalcharit/Nalopakhyan — The final list includes Nalcharit/Nalopakhyan.

43. (C) Naradiya gita — Naradiya gita appears in the final unpublished list.

§o. (A) Nana-ranga gita sangrah/Nana-raga gita — The final list includes a nana-raga/nana-ranga song collection.
&2. (B) Parijat Haran Natak — Parijat Haran Natak appears in the final source list.

§R. (C) It treats him as ruler, poet, dramatist and cultural patron — The book repeatedly frames him as ruler, poet,

dramatist and patron.

§3. (C) The interaction of Mithila and Nepal — The monograph’s chapters emphasize Nepalese Maithili literature and
Mithila—Nepal links.

§%. (D) Bhaktapur — The monograph connects him with Bhaktapur and the Malla court.

&4. (A) Bhaktapur, Kantipur/Kathmandu and Patan/Lalitpur — The text discusses the Malla-period valley polities such as
Bhaktapur, Kantipur and Patan.

&&. (B) The 1769 conquest/absorption by Prithvi Narayan Shah — The Nepalese Maithili background section refers to
1769 and Prithvi Narayan Shah.

§9. (D) Bhupatindra Malla — The background discussion lists later Malla rulers including Bhupatindra Malla.

&¢. (C) Ranjit Malla — Ranjit Malla appears in the later Malla sequence.

€R. (C) Pratap Malla — The background and literary discussion compare him with Pratap Malla.

9o. (B) Siddhi Narasimha Malla — Siddhi Narasimha Malla of Patan/Lalitpur appears in the background discussion.

92. (B) Support for poets, dramatists, music and performance — The book emphasizes courtly support for literature, music,

drama and art.
92. (D) As scarce and often indirect — The preface and biography note difficulty in reconstructing life from limited sources.
93. (D) Early loss of parents and difficult childhood — The biography emphasizes parental loss and childhood difficulty.

9%. (D) They carry emotion, movement and stage situation — The drama section treats songs as functional within

performance.

94, (A) Sanskrit — The drama discussion repeatedly notes Sanskrit use, especially in formal passages.
9&. (B) Newari/Nepali — The language section discusses local Nepali/Newari elements.

99. (B) Braj-Awadhi — The language discussion includes Braj-Awadhi elements.

9¢. (A) Modern novel — The book foregrounds plays and songs, not the modern novel.

©%. (D) Ramayana — epic source for dramatic material — Ramayana is matched in the source with epic source for dramatic

material.
¢o. (A) Plays — separate major section — Plays is treated in the source as separate major section.

¢2. (B) National Archives, Kathmandu — repository connected with unpublished works — National Archives, Kathmandu

is treated in the source as repository connected with unpublished works.

¢R. (A) Siddhi Narasimha Malla — Patan/Lalitpur ruler mentioned in background — Siddhi Narasimha Malla is treated

in the source as Patan/Lalitpur ruler mentioned in background.

¢3. (D) Newari/Nepali — local language element in the multilingual setting — Newari/Nepali is treated in the source as

local language element in the multilingual setting.
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¢%. (C) Malla period — historical frame of Nepalese Maithili literary growth — Malla period is treated in the source as

historical frame of Nepalese Maithili literary growth.

¢4. (A) Jagat Prakash Mall — medieval Maithili poet-dramatist under discussion — Jagat Prakash Mall is treated in the

source as medieval Maithili poet-dramatist under discussion.

¢&. (A) Maithili — main literary language of the monograph and songs — Maithili is treated in the source as main literary

language of the monograph and songs.

¢9. (A) Kamsa-vadha/Krishna-charita — Krishna dramatic narrative sphere — Kamsa-vadha/Krishna-charita is treated

in the source as Krishna dramatic narrative sphere.

¢¢. (B) Mahabharat Natak — play listed in the monograph — Mahabharat Natak is treated in the source as play listed in the

monograph.

¢R. (D) Malati-Madhava material — background for Madhava Malati — Malati-Madhava material is treated in the source
as background for Madhava Malati.

Ro. (B) D. R. Regmi — author cited for Medieval Nepal — D. R. Regmi is treated in the source as author cited for Medieval
Nepal.

2. (C) Krishna Charit Natak — unpublished item listed at the end — Krishna Charit Natak is treated in the source as
unpublished item listed at the end.

2. (C) Madhava Malati — play listed in the monograph — Madhava Malati is treated in the source as play listed in the

monograph.

3. (B) Pratap Malla — Kantipur ruler used in comparison/background — Pratap Malla is treated in the source as

Kantipur ruler used in comparison/background.

%%. (B) Bhaktapur — Malla court context connected with Jagat Prakash Mall — Bhaktapur is treated in the source as

Malla court context connected with Jagat Prakash Mall.

R4, (C) Barahmasa — seasonal /monthly song category — Barahmasa is treated in the source as seasonal /monthly song

category.

R&. (A) 1639-1673 CE — date range associated with Jagat Prakash Mall in the cover matter — 1639-1673 CE is

treated in the source as date range associated with Jagat Prakash Mall in the cover matter.

Q1. (D) Madan-Charitra — play concerning love/romantic narrative — Madan-Charitra is treated in the source as play

concerning love /romantic narrative.

?¢. (D) Temple and stage patronage — part of the cultural-artistic contribution — Temple and stage patronage is treated in

the source as part of the cultural-artistic contribution.

2%. (B) Dr. Suniti Kumar Chatterji — linked with Jayadeva in the reference list — Dr. Suniti Kumar Chatterji is treated in

the source as linked with Jayadeva in the reference list.

00, (C) Jayadeva — linked with Gitagovinda-style lyric influence — Jayadeva is treated in the source as linked with
Gitagovinda-style lyric influence.

20%. (C) Duti-Kalavati samvad — dialogue-type song category — Duti-Kalavati samvad is treated in the source as dialogue-
type song category.

203. (D) Git-panchak — small song cluster mentioned in the source list — Git-panchak is treated in the source as small song

cluster mentioned in the source list.

203. (D) Dr. Jayakanta Mishra — author cited for A History of Maithili Literature — Dr. Jayakanta Mishra is treated in

the source as author cited for A History of Maithili Literature.

20%. (B) Gitavali — song collection — Gitavali is treated in the source as song collection.
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04, (B) Sahitya Akademi — publisher of the monograph — Sahitya Akademi is treated in the source as publisher of the

monograph.
20&. (C) 1990 — first edition year — 1990 is treated in the source as first edition year.
209. (A) Git Panchak — song collection — Git Panchak is treated in the source as song collection.

20¢. (D) Bharatiya Sahityik Nirmata — series of the monograph — Bharatiya Sahityik Nirmata is treated in the source as

series of the monograph.

20%. (D) Shringara — major romantic/aesthetic element in the works — Shringara is treated in the source as major

romantic/aesthetic element in the works.

220. (A) Dashavatar song — song group connected with ten incarnations — Dashavatar song is treated in the source as song

group connected with ten incarnations.

222. (A) Nandi-gita — opening/benedictory song category — Nandi-gita is treated in the source as opening/benedictory song

category.

22R. (A) Jyotirishwar — earlier Maithili literary figure invoked in the background — Jyotirishwar is treated in the source

as earlier Maithili literary figure invoked in the background.

223. (A) Works and language — section after the biography — Works and language is treated in the source as section after

the biography.

228. (A) Ruler-poet — composite identity of Jagat Prakash Mall — Ruler-poet is treated in the source as composite identity
of Jagat Prakash Mall.

224. (C) Yuddha gita — war song category — Yuddha gita is treated in the source as war song category.

22&. (A) Nagar-varnana — city-description song category — Nagar-varnana is treated in the source as city-description song

category.
229. (A) Songs — separate major section — Songs is treated in the source as separate major section.

22¢. (A) Varna Ratnakara — earlier Maithili prose/literary landmark — Varna Ratnakara is treated in the source as earlier

Maithili prose/literary landmark.

22%. (B) Purush-viraha gita — male-separation song category — Purush-viraha gita is treated in the source as male-

separation song category.

2R0. (C) Prabhavati-Haran — early play attributed to Jagat Prakash Mall — Prabhavati-Haran is treated in the source as
early play attributed to Jagat Prakash Mall.

222. (B) Bhupatindra Malla — later Malla ruler in the sequence — Bhupatindra Malla is treated in the source as later Malla

ruler in the sequence.

22R. (C) Prabhavati Haran — play listed in the monograph — Prabhavati Haran is treated in the source as play listed in the

monograph.

223. (A) Ramayana — epic source for dramatic material — Ramayana is treated in the source as epic source for dramatic

material.

22%. (D) Panchasamuchchaya — song collection/group — Panchasamuchchaya is treated in the source as song

collection/group.
224. (A) Preface — opening authorial statement — Preface is treated in the source as opening authorial statement.

2R&. (C) Bhayanak — fearful rasa/feeling category in the song list — Bhayanak is treated in the source as fearful

rasa/feeling category in the song list.
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2. (B) Nala story — source for Nala/Nalopakhyan dramatic material — Nala story is treated in the source as source for

Nala/Nalopakhyan dramatic material.

22¢. (D) Courtly Maithili — literary environment of Nepalese Maithili — Courtly Maithili is treated in the source as literary

environment of Nepalese Maithili.

22%. (D) Mahabharata — epic source for dramatic material — Mahabharata is treated in the source as epic source for

dramatic material.

230. (A) Bhakti — major devotional element in the works — Bhakii is treated in the source as major devotional element in

the works.

232. (C) Family and background — section before the biography — Family and background is treated in the source as
section before the biography.

232. (D) Pravesha-gita — entrance song device in drama — Pravesha-gita is treated in the source as entrance song device in

drama.

233. (C) Parijat Haran Natak — unpublished item listed at the end — Parijat Haran Natak is treated in the source as
unpublished item listed at the end.

23%. (B) Prithvi Narayan Shah — associated with the 1769 end-point of the Malla background — Prithvi Narayan Shah is

treated in the source as associated with the 1769 end-point of the Malla background.
234. (C) Ramdeo Jha — author of the monograph — Ramdeo Jha is treated in the source as author of the monograph.

23&. (D) Devabhav gita — divine-feeling song category — Devabhav gita is treated in the source as divine-feeling song

category.
239. (C) Nisar song — stage-related song type — Nisar song is treated in the source as stage-related song type.

23¢. (B) Braj-Awadhi — north Indian literary language stream mentioned in language discussion — Braj-Awadhi is

treated in the source as north Indian literary language stream mentioned in language discussion.

23%. (A) Sanskrit — formal/ classical language used in dramatic passages — Sanskrit is treated in the source as

formal/ classical language used in dramatic passages.

2go. (D) Gita Govinda — lyric model/influence discussed in earlier tradition — Gita Govinda is treated in the source as

lyric model/influence discussed in earlier tradition.
2%2. (D) Raga-ragini — musical frame used for songs — Raga-ragini is treated in the source as musical frame used for songs.

2%3. (A) Ranjit Malla — later Malla ruler in the sequence — Ranjit Malla is treated in the source as later Malla ruler in the

sequence.

2%3. (C) Shrimad Bhagavata — source tradition for Krishna-centred drama — Shrimad Bhagavata is treated in the source

as source tradition for Krishna-centred drama.

28%. (A) Ramayan Natak — play listed in the monograph — Ramayan Natak is treated in the source as play listed in the

monograph.

284. (A) 1 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

28&. (D) 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

289. (B) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.
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28¢. (B) 1 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

28%. (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

240, (D) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

242. (A) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

24R. (C) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

243. (B) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

248. (C) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

244, (B) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

24&. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

249, (C) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

24¢. (A) 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

26]. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€0. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€2. (A) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€R. (A) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€3. (B) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€%. (C) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2&4. (C) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€&. (C) 1 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€9. (D) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.
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2&¢. (A) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2€R. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

290, (B) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

292. (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

292. (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

293. (D) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

298. (C) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-

list and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

294, (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

20&. (B) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

290. (A) 1 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-

list and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

29¢. (A) 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

29%. (C) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢o. (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢2. (B) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢R. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢3. (D) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢8. (A) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢4. (C) 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢&. (D) 2 and 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢9. (C) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.
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2¢¢. (A) 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2¢R. (D) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2%0. (B) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

282. (B) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

282. (D) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

283. (C) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

28%. (A) 1 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2%4. (B) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2%&. (A) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

229. (A) 1 and 2 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list

and reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

2%¢. (A) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

28%. (D) 3 only — The answer follows from the monograph’s visible title, contents, preface, literary discussion, work-list and

reference/source sections; the wrong statement misassigns a real item or invents a role not given there.

00, (C) It was first published by Chaukhambha Orientalia in 1976. — The publication page identifies Sahitya Akademi
and first edition 1990; Chaukhambha Orientalia 1976 belongs to a different book.

20%. (C) The contents are arranged as a modern geography atlas. — The visible contents are literary and biographical, not
an atlas.

203. (D) He is presented as a twentieth-century novelist. — The book treats him as a medieval poet-dramatist, not a modern

novelist.

203. (A) Modern short-story technique is the dominant subject. — The major sections are plays, songs, works and language,
not modern short-story technique.

20%. (D) Gitavali is listed as a play. — Gitavali is discussed as a song collection, not a play.
04, (A) Mahabharat Natak is a song collection. — Mahabharat Natak belongs to the play discussion.

20%&. (A) Bharatiya Sahityik Nirmata appears as a song category. — Bharatiya Sahityik Nirmata is the series title, not a song

category.

2009. (A) The works are said to use only modern English. — The monograph stresses a multilingual environment, not

modern English-only composition.

R0¢. (A) The book has no reference or source list. — The final pages show both a reference list and a list of unpublished

works.
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208. (D) Cinema montage is treated as the central medieval technique. — Cinema montage is not the source’s medieval

dramatic technique.

2%0. (B) Only modern industrial plots are relevant. — The dramatic discussion is rooted in religious and epic narratives, not

industrial modernity.

222. (D) The book’s setting is exclusively colonial Calcutta. — The background is medieval Nepalese Maithili and Malla, not

exclusively colonial Calcutta.
22R. (A) He is treated only as a grammarian without literary works. — The book foregrounds his literary and artistic works.
223. (C) The conclusion says poetry is irrelevant. — The conclusion values his poetic and dramatic contribution.

2?%. (D) Sahitya Akademi appears as an unpublished play title. — Sahitya Akademi is the publisher, not an unpublished
play title.

2?4, (D) British budget speech appears. — The source lists literary /song categories, not a British budget speech.

22&. (B) Duti-Kalavati samvad is the printer’s address. — Duti-Kalavati samvad is a dialogue-type song category.

220. (C) It gives a recipe book as the main subject. — The preface is literary-historical, not culinary.

22¢. (D) It deals with modern parliamentary elections. — Modern elections are not a section in the contents.

22%. (D) It is entirely blank. — The final pages display a populated reference list.

2R0. (C) All songs are treated as legal documents. — The song discussion is literary and musical, not legal-documentary.
222. (D) Stagecraft is replaced by railway timetables. — The drama section emphasizes theatrical devices, not timetables.
222. (B) The book denies any Nepal connection. — Nepalese Maithili literary context is central.

223. (D) The title-page presents the book as a medical textbook. — The title pages present a literary monograph, not a

medical textbook.

23%. (C) All works are said to be lost without any source trace. — The source list preserves several archival references.
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A ¢ : fadg $-afgn fawr — Al fafeditear, ke, favgar o s o/

Tug ¢ : AfYe fAferdifzar =g

2. Ayl faferdifears de-var (S7) &t Rw?
(A) mai.wikipedia.org
(B) mth.wikipedia.org
(C) videha.wikipedia.org
(D) maithili.wikipedia.org

2. At fafrdifeans smwr-wie &t faw?
(A) mai
(B) mth
(C) mai-IN
(D) mly

3. ARl fafrdifear wiar st da?
(A) R0%0
(B) 20%%
(C) R02¢
(D) R0%0

g. fafrdifear i frw?
(A) Sae FHER
(B) Taa=, IgTdT, Gednit fasgatsr
(C) Faa fa-dve
(D) HFY A

«, fafrdifears qer siiich Teaor wigar sme Sa?
(A) 2384
(B) R00%
(C) Roo4s
(D) R0%0

&. Afdel fafrdifears e yud AR f wea wrea afe?
(A) T 711
(B) WM I8
(C) s U=
(D) q@1 Y8

v, faferdifear s & qrunfea =i afe?
(A) Fae fasisst
(B) @il W@dad qHICH
(C) Fad THR
(D) dad st
¢. afrdifEars wreT-ammlt @i AEdas stwaid SusH d AfD?
(A) FidRTEE i
(B) ferufea wim=a (CC BY-SA)
(C) fstt
(D) =aTuTiYes AT
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2. AfYel faferdifears fawrad & Jie g5 Tdha af®?
(A) Faet fasiost
(B) i Afel-wTS w@Hdas
(C) had THR
(D) &Y Afe

20, Afett fafrdifears faerast sareh it @rw?
(A) ST AR
(B) feftea IufRAfa o1 AH-hIveh faar
(C) =1
(D) I®

Qg R : Al Rfrditears e o arsf

22. Al fafrdifeamdt A yers @ wRa afe?
(A) Faa fagm
(B) 9= A |9 faw (faer, i, dfeca a1fe)
(C) aa &
(D) &t A8

22, A fafrdifears et Jeo oie frus wexayof?
(A) &I AR
(B) B UTaehh 37U &157ch STFIehIRT 37U HTSTH
(C) frefa
(D) &1t

23, Al Rafrdifeare Aa-de quas | ST e afw?
(A) f@r
(B) fFrafia Twre¥ aga-ged
(C) wieal Afe daetd
(D) &t A8

2g. Ay faferdifeares armht #i= fofid wra: foraer g aife?
(A) Faa faggar
(B) 2ERTE (T &)
(C) Faa I\
(D) %ad s

2w, A fafrdifeam ‘gof (FEr)® e 62
(A) T AR
(B) faw& HTHR w@eh Fafehiur
(C) *haa qaTEe
(D) &Y Afe

2%, ATt fAfrditears U agats Iurd H?
(A) T At
(B) sifren wiRiferd waresh o1t i srer
(C) =
(D) &1



2V, A fafrdifeaTs e Rreror-dwurs Fi Jffiet ws Ta Afe?
(A) T At
(B) famefieh Fware-ufreror
(C) A+
(D) &1

2¢. A Fafrditeam T (wi)® @i wea?
(A) FHY AR
(B) gaTeh fasga=iadn 31 gear=
(C) P
(D) BT

23. Al faferdifear s s Al Rfew v (I fage) = awa=u?
(A) fareft
(B) g1 #fe f$foiea sufedfad daa &ea
(C) srgwg,
(D) frRefem

Ro. Afdreht faferdifears wiers gHid 2
(A) FH Ak
(B) sifirer |fshar Gtk 31T T[Ureriguf o Siig
(C) 31feren e
(D) @

Tus 3 : Tavgan ferfues uiverg o sfaew

2¢. faegan forfteh emafiy &ie e e siTga tfe?
(A) heft
(B) faferemar
(C) saft
(D) =Rt

2R. fagan forfr & wreher forfy e Siw?
(A) 3|
(B) selt (gdt )
(C) it
(D) @fes

23. favgar fafte wreftaw sivraEfta wmor waa wea afs?
(A) AR Wdd (MfecadTen aifovea)
(B) arsHEd
(C) 3rat=ar

(D) ESTEt

2. Taegar oty fiem eraredt aft Fie Wi e ot sa?
(A) fe=t
(B) Aferet
(C) et
(D) ureft
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R4, TS ARAH afFiva: Fi RId forae wiga af®?
(A) fagar
(B) &R
(C) =
(D) st

2%, favgar foler SuiT Teats U& W FRoT 6t A AEd Af?
(A) i A8
(B) TRI-Lifeyes 3uen
(C) e FAemFar
(D) fa&r

R, fagan forfe & ToiR ade 3faee 1 SEda Af?
(A) B Al
(B) fretien wwyg forfed wommn
(C) Frefen
(D) @i

2¢. favgar fofte werores & wea?
(A) & AfE
(B) HTTSeh-Hieep(den TgdTid &l
(C) el
(D) &

23. favgan fofy - g forf-aftans wag aifs?
(A) et afgror wrd
(B) 378H, STt 3T Hureish gdi ferfu-aRar
(C) Faet ufsH
(D) & A

30. favgar fofte gegr (Rargaen)® sura Hi?
(A) T
(B) fvem, fefSieet Uefiveht a1 STeTEehar
(C)a=
(D) 30e

Tus ¥ : favgan ferfes demn

32. favgar faft =i e @a-wotredt & ?
(A) JUTHTAT (3AHTST)
(B) SFgfiTeT (FR-Tgar Seft-=m)
(C) wriiorttheh
(D) @it Afe

R. fagam s fem 2
(A) AT ST
(B) STHTH gIfeT
(C) Ju™ ar
(D) = ffaa af
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33. fagam warE F1 H?
(A) =S 2@
(B) TR-taeh uRkad= 3@me
(C) *ad aTEe
(D) &Y Afe

3. favgam dgFaery’ (Fia)F W H?
(A) Fael Teh &R
(B) g a1 ST SsHeh € €7
(C) haeT &R
(D) &t AfE

3. favgam ofw (F@m) =i forae wga afs?
(A) Fae A9 Rt
(B) fergaren 31U siep-Rgd
(C) Fad er=ah
(D) &t AR

3&. favgar faftes oSl (Anji) g w?
(A) FHY AR
(B) U= 9w smfeves g-fog
(C) %ae 3
(D) %ot farmfg

3. faggar fefw “faewe (e & =t &i?
(A) @ Sie
(B) sr=fifed TR gered
(C) %ae Hsfrae
(D) &t AfE

3¢. fagar fafy e foroes stasas W sga afd?
(A) & AfE
(B) Aferefter AT Hifged-1eid TgaTeh el
(C) fFreden
(D) &y

3%. ‘Learn Mithilakshar’ 9 q&aaa® 3839 &r?
(A) B Al
(B) forgan ferfy fRramqe
(C) et HRSH
(D) T

go. favgar ferfters fefotee wive (Zxor-gfan)® & wew?
(A) ST AR
(B) - HIETZeTTR el SUNTen Ffaer
(C) frefem
(D) &t
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TUg 4 : faeg S-ulre gfaerd

2. ‘fade’ $-ufres qd m it oer?
(A) 9T M
(B) fferem ™=
(C) &E
(D) Ter

¥R. ‘MTTHRSE MY’'® W wafer ‘fade’ wiean ygar?
(A) ¢ STHE3 R000
(B) & S 2008
(C) g STHaRt R00¢
(D) ¢ STaRt 2082

83, ‘WIAARE S’ FI AT WEHHIT JauH SA?
(A) FERES (GeoCities)

(B) ®Egs®
(C) ez

(D) gxerm

¥y, [adg® ISSN wuiw 6 Rw?
(A) 2229-547X
(B) 1234-5678
(C) 0000-0000
(D) ISSN =g 31fe

g4, g T uwes ufeT frw?
(A) 7R
(B) vy Aferelt uTferes (RiéATgeet) $-ufeht
((OELLED
(D) &t

g&. Tadg® o stasf-area it fw?
(A) e Fegam™
(B) "I SAd

(C) agdd grehH
(D) faa garfa famam

8o, fades YT IqaTge-var Fi fAw?
(A) www.videha.co.in
(B) www.videha.com
(C) www.maithili.org

(D) www.mithila.net

ge. fadg Al aifec siet s Y i gt Fia afe?
(A) ST AR
(B) fage widh Ua Afeht Tfecy SEier SUR UKd hed 3AfS
(C) =
(D) &t
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8. TAdE® 3 HIA-HIT TIH UHTRAA Bigd NS ?
(A) I G
(B) &, fogar 31 siet
(C) aet ST
(D) e sffsar

o, fades wrdt @ fi-Hr afdfera sife?
(A) Fae faqma=
(B) Ttz Mt @ie, faeg Uer anfg
(C) had FHER
(D) &Y Afe

TUg & : [ARgw TAT-HIA AT Aar

2. faeR T ATETE At P WA e ?
(A) %ad PDF
(B) .doc, .docx, .rtf 9T .txt
(C) ohae fa
(D) e sffsar

«R. TaRe yeIfIa T FidiRTge et 70T T8 e ?
(A) Fad THTEH
(B) v/ Eagei il
(C) fadee mferen
(D) &t A8

3. TaRE T YIS At i et/ iR a4 sife?
(A) &, adt
(B) AfR, erf-amer e smemoR
(C) Faw faesft craseh
(D) &Y AfE

g, TAdEH T TIqE A F A TaT I ared AS?
(A) editorial.staff.videha@gmail.com
(B) info@videha.com

(C) contact@mithila.org
(D) & AfE

4, TA3ERA THAT USAd HIeT AGHE T W T AT ?
(A) FAY AR
(B) Hfgrea uiad 311 Tha ud hiel
(C) haa 9
(D) ad Tar

4. TAAEH TRIME et THAT T 2 I e TRl ?
(A) I ot AR
(B) Hifetes 31 senTiIaq

(C) 3rarted a1
(D) faaft




w9, ‘g drelt’ (Videha Pothi) & fr?
(A) had AT
(B) fae g1 Ui qdeh-Sreaiies Ha
(C) Faa i
(D) w8

¢, ‘TadE T HF-FIH JAFTAT SFHIHT TR 3d AT ?
(A) Fact arfeeT srapTert
(B) THMI=R TIEc, Tferd el 31T HITd--Tceh STehlaHT THA
(C) Had W [TEHR
(D) &Y Afe

«R. e 3T AW [ ATH(3T Had Iusy AfS?
(A) &ag Afe
(B) fadg srepiea dedTee/sdlT YW
(C) Faat Bud fehared
(D) & A

go. fade® yarA-ifde® Or #i?
(A) e
(B) TwTaelt, Tl 311 olaeh-SAT I R-TF I
(C) Iuer
(D) =T

HUT 9 : T SIEHE SHaT-qRad

&2, TS5 BTFTH - Hiedl Hel?
(A) 30 7Td 3¢
(B) 94 3TTET 2384
(C) 3 3TeRge 93¢0
(D) g SR 2’94

&R. T BTFE T Had AA?
(A) TeT
(B) ey, faER
(C) feeett
(D) reHTIg

&3. TSl ST HeAd: B TTHE SFA?
(A) A& T (SR, HYS)
(B) &2 R

(C) &R

(D) Hewan

&8. TS5 BIFTH (UaTeh ATH &l BA?
(A) FUF= BTHT
(B) T 318
(C) ™= 31
(D) fagm=< 31gR
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g4, A STHIE ATATF ATH H BA?
(A) TeHt BT
(B) €tar a1
(C) far B1g
(D) T4 IR

&&. T ST W& AU/ Tgd &t fa?
(A) Fadt ATy
(B) 7@, gfcerahi 1 et
(C) et dfen
(D) %ae TsTar

&9, T BT - g fadivs sfdr?
(A) &ae Hfaar
(B) WTfecy, SfaTH, STeaahIRIRITe 31T qRIfeiumes
(C) Faat fasrher
(D) e Fiftd

&C. TG BTET HIT W (oriueh UTugieaiy Ue-wwetas fgqur sfd?
(A) 3t
(B) fagar (drgusita ussi)
(C)Afes
(D) =it

€R. Uil (Panjis) &t T, ﬁ‘ﬁl*‘s{?ﬂ@ AT Hid BIA?
(A) =TI @1t
(B) ATt ST FHara Saeil-3T e
(C) &fes gt
(D) &Y Afe

9o, TS BIFT TSTHI-HATTH hl IATR HeA(1?
(A) FHY AR
(B) qd FIcufeh T et Afareh QdeTiaes Afvere
(C) Pl
(D) BT

TS ¢ : Tt ST Afeicded Fid AT F0TE

9%. T BT FI S-UHTH HEATIH- TS BIA?
(A) fage
(B) farfrer fafee
(C)aE
(D) &Y Afe

92. T BTINF TG-QUST Fid ‘THUTH AqHAS’ Fah GUSH A(S?
(A) @
(B) 9rd
(9Kt
(D) 9
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93. T STFRF ITATH “TFIALA T GUsH AT e ?
(A) THEAH AHHS fgaid @ug
(B) facee dfeet sich
(C) TSIt Yeeeh @Us
(D) @t Afg

9%, TSI BT HASH-AIAAT AZHIL HIT THIEHY HATA?
(A) 9 vrepre, et
(B) HAterqw®ig

(C) U
(D) T A

94, ‘Genome Mapping’ Waﬁ?ﬁ'ﬂ'ﬂﬂ? ImuTRa e ?
(A) AR fa=
(B) TAfaTes gosit-gawr (Fermaet-3Tesa)
(C) Shaet fadt
(D) @t Af8

9&,. ‘adE’ Faw GUE/ IFH T W AfS (Tafrdifear sigar) ?
(A) 4o @Ug
(B) 229 @WUs
(C) 4oo W@Ug
(D) @t Af8

99, T BT TR AT /SioT Ha-Tar forae forfd agamd & Fat?
(A) It
(B) sfoc@e go-fasersor
(C) 7€ et
(D) @it Afe

9¢. ‘RAJDEO MANDAL: MAITHILI WRITER’ il WehTeah TGT TR ?
(A) v E
(B) T BT I AT [ SHia=i-ghid
(C) wfaar-sue
(D) ATean

9%. TSt BT Hllecdd Fidh HINT J&a: HI?
(A) &=t
(B) At
(C) 3ot
(D) Wt

¢o. T BTG Alieicqd ARG TR Hi?
(A) ifi
(B) Hifecd, Sfcrame 31T HTST-TREUH Sgirar e
(C) el
(D) Rerdar
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Qg ¢ : favgar gfeis® ae=teh aRea

A3 "{Eﬁﬁ%" (Unicode) it forw?
(A) &ad i
(B) faus & foifuss s1eres Efted #ie SFeRr A
(C) haet T
(D) &Y Afe

¢R. Tavgar gt =ited st H Rw?
(A) U+11480 ¥ U+114DF
(B) U+0900 & U+097F
(C) U+1000 & U+109F
(D) U+2000 ¥ U+20FF

¢3. fagan gl SHFR T Fas Fie-uig () AD?
(A) 8¢
(B) %%
(C) %3¢
(D) R4&

¢%. fatgar gfate sied Fas Hie-uis< Iaad Fuiia (sraE=) ae?
(A) 8¢
(B) &%
(R4
(D) &

¢4 Taegar ot gieteh &im wwweor (a=fF) & Siga Aa?
(A) gFHFIE 4o
(B) IS &.0
(@) ?{ﬁﬂﬁg 9.0
(D) gFHalE %.0
¢&. Tagar gfiaie =it o @ (FHae)d Afs?
(A) & AR @i (BMP)
(B) SeAHST A feli[eTd Wi (SMP)

(C) ursde gt &
(D) ST A

¢v. favgar =itwn afeet wis-dfs< (U+11480) F g wer aifs?
(A) fagan sisit (¥-Fre)
(B) foga arar ‘3
(C) fercger ferm
(D) &Y Afe
¢c. gharen favgar fafts ‘e Fite’ (Smguwsi tuky) H fw?
(A) Tirh
(B) Mith
(C) Tirh-IN
(D) &Y Afe
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3. fagan gfie <iwd F-Rie waRs R afmfaa afe?
(A) e &R
(B) TR, &S, AT, 3ieh 31 v g
(C) Fa 3w
(D) Faet formfg

Q0. iieH Tty enfder graret & arw?
(A) & AfE
(B) fau+iies FHree-HIaTZduR Uy asiH-¢ahur
(C) @
(D) I

TGUE 20 : TATgAT Fepte-3MagT AT ol ST e

%2, favgar forfies gieie-amie R weam & Tede Tt ?
(A) Tl BT
(B) fagmafa
(C) SHifaRiaR
(D) Tt

%R. JIRIE-ATAGH AR FETEH I53T Hl Ta?
(A) FHT AT
(B) fagan feiftdh fefieet wrw=aram s Iuaifiar e
(C) P
(D) grf

%3. RS- ATAGT AThaTd Hi-Hl TEId F Ued AfS?
(A) & afe
(B) feiftieh 37eR-geit, IUTIT-WHTOT 3T qehriichl faa¥or
(C) %ae I
(D) &t Afg

%y, faegar forfte gieie-aAE=E 6t v Sa?
(A) FHT AR
(B) fefSieat wive 311 huT-Titedsra e
(C) 7=
(D) IR

Q4. T BTHE F(IhiS-TeTdal FHi ATIF Ie3qH o AS?
(A) FAY AR
(B) At s ekigten feforea deeor
(C) frefe
(D) &1t

}&,. favgar wives R fadg o= afted: &t ey Aeer?
(A) ®rAfe
(B) 310 3ieh fagam Hel HehlId &S Fehel
(C) &l
(D) T
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Q0. gfers-Tref fam favgan fefter RfSew wirss wimm @a?
(A) Issael
(B) e/ wifoa
(C) FH A
(D) 31feresh TR

%¢. T BTFE FIHIS-ANEHS T ATIF VR TG AT Aol ATS?
(A) Faa ATfee
(B) TST-UTeNRTehT 317 ferfu-wiReror
(C) Fa faera
(D) &Y Afe

<3. fogaT gfetes SueTeuarst Situaaid sl @Ta?
(A) B Al
(B) U= urvgferie fefSrea dapur-sremam
(C) @
(D) A=

goo. favgar gwiss wirwrs ITaT-TeATE-T?
(A) Hifaa
(B) favem, vrmrer a1 fefrea wRemm fawga
(C) gara
(D) & A

Tug 9% : AT T daure-fEfee R

%0%. AT R Hidura Hi- ATYHH At AS?
(A) Fraw
(B) stmeH
(C) 7aH
(D) ©5H

203, AUTETR RIATHIF I Y LA WINTH Hi=gar 1fS?
(A) el 311 TELT TeT
(B) TTUgET HeLT
(C) wuTlett weer
(D) ggufaH

R03. VR WAUTE AT AJATE FedT Aliid Her?
(A)R0R0H
(B) 203% B Tfqem feaaqm
(C) 0% ®
(D) wfeat g

208, AR wTaT RfSew sufRfad Fa-w= v afmfea afe?
(A) &aeT U
(B) faferdifean, face, st amfe s
(C) FTfE
(D) Fae faeeft
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204, AT W feftea e gfwis-aned e H 7ewa?
(A) T At
(B) ZamTdt 11 forgan g, fefUren fefrea swh gffaa &
(C) el
(D) &1

R0€,. AT RIS W qREFR-fastar (heres i H1?
(A) Tt 7E™
(B) 7T ATfeeha
(C) Feaq
(D) TegaTEt

20, AT WINTE TaRA fefStew was Tdhiga SJfiet i?
(A) ST AR
(B) s-ahier (faferdifean), wnfeea (fade) s geror
(C) A=
(D) &1t

go¢. AT WINTE Wivsas e gHtdt Fir?
(A) B Al
(B) 31fres fefrea amlt o gar-wgefirar
(C) afres gfgen
(D) &y

%08, ATl HINTE e Widsa#® ‘Al (FHW I F wrniaa yawr?
(A) FHY AR
(B) 31are, Eerad 3 ardi-Faios gerar
(C) A=
(D) &1t

220, At waTer Waenfae o Rfvew suwfss ar Hi?
(A) FHY AR
(B) A= 311 f3foreat arfaea g feemd wrfay
(C) frefem
(D) &1t

Qug ¢R : favgar ferfues gemners sreaa=
22¢. favgar o el ferfd < wmen g sife?
(A) T AR
(B) 319 smeft-sgea= ferftr-ufearsd Jea
(O FTH
(D) efé=

22R. Tavgar o sifean forftst = wre Gge Hia Hi?
(A) T==
(B) gdf st
(C) 3t
(D) @fest
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223. 3@ 311 fagan g A Tue fafy-afvares o sia?
(A) sTeft-sgea= ferfi-ufam
(B) e ufar
(C) 3rdt afar
(D) =i+t ufar

2eg. fagar o dheft forfed i oig af®?
(A) ®T A AT
(B) T &13ita T foarfara foe forfyr
(C) FLTH
(D) srfd

224, favgar ferfte e forfiet & wawr?
(A) TG
(B) G AUTA-&5E S5 sait-ogea— fetfy
(O FT*
(D) 3refg

2R&. WRAS T AT WTNT (T 3T, FTeAT) T |1 AfAA IS WITH-TerTueh JorTel i goTet sd Al ?
(A) B Al
(B) e Rfderfies 3ar qaT Wa faera
(C) el
(D) el

220, favgar forfte geriones sreaaaass g-wea?
(A) & AfE
(B) vl ferft-faeeraes sfaera gor
(C) fFredfen
(D) &y

22¢. favgar it w@a= vga frgs wewayqui?
(A) & AfE
(B) Af3rcfler 31u Hieepiaeh-HTiven fafredn
(C) fFreden
(D) &

22]. Forf-germier sreaamiet fammeitd & @rw?
(A) ST Al
(B) o=t 311 gfagraes fee dty
(C) =
(D) A=

R0, favgar ferfues fafdrears wR &ir?
(A) B Al
(B) Afreiieh T@a-, TG AT WK [elfU-gam=T
(C) el
(D) farar
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TUS 93 : ot ST AT TSait-2Mer

2% “TSSil e SN & ATUR-A0Rl H?
(A) 3ryfe FHrTS
(B) UTHH-HeAHTel drgusiy qrogfeiit

(C) qfed g&ash
(D) wIeUT®

2R, TSI Tt fqaTe- AN AT SEAT (TS ST [ HIER) ?
(A)<H
(B) T G S-Sty faarg
(C) &R
(D) @

233, Toit-eiteret sfaerara: & 7 gfe Aewr?
(A) FHY AR
(B) foTRaa YT ShTeaf-ich AT el Afcrdh UidaTaehdl
(C) frefem
(D) &1t

28, T BTFY TSSHI-UIUgTaiy & fefoted #auw srdelie Fai?
(A) fadg weft
(B) ®ugs®
(C) e
(D) &t AR

224, USHI-THH ‘B T IT-AMfdek Seoid <l S@aAd NB?
(A) ST AR
(B) GHTIeh T¥a-Teh UfdeTiies afad=
(C) frefem
(D) &1t

Q& T BIFE RTImEa (Aferdinihes) Fos e ?
(A) T A
(B) W siftes-fcariies e s s-me
(C) fFrefen
(D) &1

R0, TSTHI-ATNAGSE FAIT TN G i Hewd Wd AD?
(A) T A
(B) faaTe-de1 Freweeh AT HYaTeh fdsetour
(C) frefen
(D) &t
9R¢. TSSH-SNEH o1 At i ?
(A) T A
(B) qE-&fior urvgferfies woa-afemar
(C) afres gfgen
(D) @y
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23R, TG, BTFT Ts<il-2iter et sfaera-era- 1 Qe &a aifg?
(A) FT AT
(B) a UTHIOeh i 37 gfeahtor
(C) Frefen
(D) &1l

230, USSII-2MTeh TLSIUT HiAST® oI fohUeh ATaaeh?
(A) ST AR
(B) get¥T QfceTen-demaciia eRieten 2&f
(C) frefem
(D) &1t

QU ¢y : [Adge Afefcie-AitgHias avE
¢3¢, fadesh ATt derer fereder adie's T o wiga Sga fe?
(A) FHT AT
(B) THMI=R/IUf&a ek Hd <aTeh T
(C) frefe
(D) &1t

232, fades wroawd Fi-a fta/Safara Afdedt e aft wa agaer?
(A) shaet uidg @
(B) FH-ST-eT/ 3Ufera Afel oraes Tar
(C) Faa faceht
(D) &t A8

233. fRes ‘quHTaR TifecT st TS SR fir?
(A) &I AR
(B) JEAYRI-dT8¥eh TR AT
(C) frefe
(D) &1t

23%. fade® wemeF-sfaera (aeraRe M) AR seme-aitcas it wfafiita #¥a sife?
(A) &I AR
(B) Tdyem At sifeme aifefcaes sufeafa
(C) frefe
(D) &1t

234, TR Sr-gurend At fear werre it 3Eaa afe?
(A) rfRrar
(B) At wifecaes ufd gg ufdergar
(C) &g
(D) Freferar

235, fadee Areanel ARt wiftcas i faum wwd: wicare Sewr?
(A) %ad wiaar
(B) T, IU=ATH, Teeh, TelIeT, ST I T
(C) Faat e
(D) w8
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230, fadees wTas a ATt TaATeTE i wre?
(A) FAY AR
(B) UhIH-31aER 31T ATUH UTdeh-ait
(C) &1
(D) A%

¢3¢. fades AiTpias U@ & & ai o Afe?
(A) Fae fafdre
(B) fSya, wra 311 yaret #fde Tara gik fageardt
(EZEERIGH
(D) @t Af8

23%. Fades TTRRfcus-Tieria® diere ar $r?
(A) ST AR
(B) Bfycht Tifecad: fefreet g Shawd Trae
(C) frefem
(D) &1

2go. fades wiitsas it FiAT Stftie Tt wis T aife?
(A) Y
(B) 7a Tehriieh, JaT-HEwTRIAT 31 fregd TRy
(C) A
(D) &

TUg 9 : efiee At wikf=fadh a=

g2, ‘RfSea witf@fad a=r (zxiRen) agw srof $i ufe a=fa?
(A) el Ueh dardTge
(B) TER Hrag fefsieet @ o darees @wg
(C) =i A8
(D) A=

28R, AT Efeer mRTRATAR a=it F- e wgE?
(A) &ael U
(B) faferdifean, face, sf, diera Hifsar
(C) FTfE
(D) e fagsft

2¥3. TR A (AT~ Tk -3 HiFT Tad THid BA?
(A) iyt
(B) GaT-HISTeRIT 3T Arqara-edd
(C) fadrerd
(D) SFagard

gy, Ufe wRfRATadr a1 e 3 fRremefid £ wmer?
(A) T AR
(B) #frett Hiwe-2ny og w9 fefotea damg=
(C) =1
(D) A%
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284, Tt d=reh ERUT-faeared g it yRaT?
(A) T At
(B) Hfsha FETRIT 311 J1TeH
(Kkica
(D) &1

2gE,. A foea nRfRfadr o= wiasas ge?
(A) dfra
(B) 3ifereh Qehiepd, TG 3 G
(C) gHTa
(D) &t AR

2%, UfE a1k Wexaeh Ueh UTdIR HIAT Fga?
(A) frRefe
(B) BTt wreTen f3fSied sifeaaa o1 viasdes mam
(C) Rerar
(D) 3T

2g¢. A e a=re faerad 1 srraversdia dwuTe TgahT Iuanfi?
(A) FHY AR
(B) fafereifear wRveyH 99 T
(C) A=
(D) &1t

2¥]. FATHITA TIW § a1 AN HATF SUTI?
(A) B Al
(B) TS, TTT-0IET 31T IS0 TS
(C) =
(D) I

ko, AiEt feftee wRfRTadh aw=rd Twer fafden-gesias & am?
(A) ST AR
(B) =Tuh f3foted ugam 311 TReroT
(C) =1
(D) I®

TUE 9, : UG- o fAeerd

gt “Afett fafrdifear v area®t 6 fow?
(A) Faat famma=
(B) Bfreita Tad=1, Teanft A-ahier
(C) Terar
(D) frRefem

4R, ‘fadE o I & Rw?
(A) haet st
(B) werw Afrelt urferes $-ufzrent, ag-ferfd werre afea
(C) Reran
(D) feefen

105



243, “favgar o= I i R
(A) smyfes ferfa
(B) #freties U=, &R aig wwRmrg fofy
(C) Reraar
(D) fefe

248, TS O1FT Ueh qFaH & B1A?
(A) &I Hid
(B) BTl wraeh, STABTHR, UEahIIHR 37T fddgs Trcsh
(C) Reraar
(D) fefs

4. favgar gets’ T aread 6 faw?
(A) Fad Hie-AH
(B) faegan feifteh fefSieet g SfeR s=aieia Aieh-siic
(C) Reraar
(D) fefs

24&. Tfe W fawas | ga 6i?
(A) FHY AR
(B) Bfereft sye-ferfens feforea-anfefcaes TRemor o R
(C) Terqar
(D) el

249, TR WRAIRIRIE Y UM Searsh daTel?
(A) 3uam
(B) &freft sron-ferfues ffSreet dRerom dhremes SRom
(C) ==
(D) I®

R4¢. Tt ST AT g T ATeTe A hi?
(A) B Al
(B) Hfeca, sfoeme o ferfu-sienfieh s sgarmamdt dar
(C) Frefen
(D) fRaraar

6. wiaeTe At fefiea-anfeicas am Fiem s sga?
(A) I
(B) 7a Uigt, a dehriich 3T =R THYIH
(C) #d
(D) eud

2&o. T WUl A=l 9 HI?
(A) T A
(B) Af¥rett faferdifean, face, favgar o oI sTE¥e FRTEH 316 o T7H o
(C)Hm
(D) 3ga
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Tug Qv : RAfFdifar-gwmeT sEeis A=

2e2. fafrdifeam 79 A forgare A« uiger savaswar 61?
(A) Faa @rdr
(B) fawaes Teamo=-a1g SeR1er 31 Feaef
(C) haet T
(D) &t AR

2eR. fafrdifars ‘qewr gftwior (<ggat digw @it =) fifaw sref Hr?
(A) =fererTa 7a foraw
(B) Tgfera 31T fsaet Siesmt 3
(C) Fac faarg
(D) &t AR

¢€3. fafrdifeam aearaar (ARwEReR)® et Hi?
(A) FHY AR
(B) grateh TmeH fysraia g &
(C) Sact FHeaT
(D) I®

26y, AT [AfFdfam TNEH aTF A S FAUA AATH?
(A) Fae st
(B) Afclt e 1 g fsfSiea anerar
(C) Shaat fRrsteher
(D) &t AR

eeq. RfFdiftam wmer-sfoee (ufee R w2
(A) ST AR
(B) vt St wftaderes gt Reaté e
(C) frode
(D) A=

¢&&. TafFdifsam® amat e’ (& I F1at Fi?
(A) FFY AR
(B) & AR GH1gehs o1d T4t
(C) waa fagmo
(D) 3=

%€\, T MG fAfhpUiIfear-awre faaes sug?
(A) ST AR
(B) TIRAIRA 3 St TruTeehes ANTa
(C) A=
(D) grf=

ge¢. Rt RfFdfan dw fiar waw v W sua?
(A) ST AR
(B) Bic () oE@H THGRI Sed
(C)I=
(D) grf=
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2eR. Tafrdifear-wware wperad weahrs it wea?
(A) FAY AR
(B) GHfee FETEH oTadqu fayehier-fmtor
(C) frefem
(D) &1t

Vo, AR fAfFdifeam dmaHs wi UH 3&@q Sa?
(A) =% &It
(B) wrqwTTeh fefSiee dareh Ueh Hewayqul et
(C) Frefen
(D) B

T{Ug ¢ ;: AT gAIA (fAar)

202, ‘HIHIHE THATY IS T WG hr?
(A) Fad ATgHE TR
(B) STH-HTSTeh S FH ST galTeh UTe=-0Rd Hra
(C) el
(D) fearaar

293, Al fefSiee ammt < werais e'® e == i
(A) T
(B) 3ee-fag (W9H gee uref)
(C) 3t =T
(D) &Y AfE

203. favgar g Suwewar o At ffFdifeas aaa?
(A) srTreg
(B) gfarre-awef forgar-smenfia fefSreet araah Test ammea
(C) faredt
(D) feefen

R0Y. T BTFTEH TEHATATH Ted (TEFH-FAeTHRR-AGHINER- ) H i g figa Afs?
(A) Hifaa g
(B) HT1-HEpid-HaTen Ui TH Fwdor
(C) el
(D) farar

204, fadge Bt (Jgmmd-favgar-aer) wermd favgar-vwio i s Sa?
(A) ®rAfe
(B) fergar afiehis/ wiveeh Sucisedres SRt
(C) Frefen
(D) w1

2UE, At WiNT-frfue fefStes widsas SR free angfes vae a-e Afs?
(A) haet U Afea
(B) faferdifear-amaraes, fade-awiad 31 giehis-Heraeh HHe HAfeh T
(C) FH A%
(D) A
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20, TR WIEF AT UToehah hl THT Y Heq 3D ?
(A) ST AR
(B) BTt wr-ferfues fefSea amsme ome i
(C) frefem
(D) feran

2u¢. A v RiSea-wifar @ Frawars & wew?
(A) FHY AR
(B) Hel-gz-diel et S T@a
(C) frefem
(D) &1t

208, TfE @ (Fiat fFae)® 9y ©m Hi?
(A) ST AR
(B) #freiter feforea-aeichl-anfefces smurearys: qies
(C) frefem
(D) feeraan

2¢o. Uit Twyut fwr sifram T=iar hI?
(A) 3tam
(B) ATt WToTen fSfSiedt SITRUT-Amm T3idh Tewrlt e
(C) =
(D) T

TUg ¢} : AfaRaa a2 o S

2¢q. Tavgar forfte sram wra: Fiw sngfae fasivamt weame sea afs?
(A) ot/ e @r
(B) TTiefrehR-eTgear 3T
(C) Faat fag
(D) e e

2¢R. B fafrdifears dha Fi T 1w o @a e ?
(A) Fae s
(B) ATt (g WRIHA)

(C) e faggar
(D) i Afe

2¢3. fadew o st #ie Yfaere woaw wifa afe?
(A) Ty
(B) fadg (SHeres UT=ie T59)
(C) Ea
(D) 3T

2¢8. TNg BT GV I &I RO Videha FR GUS-HEAT THAF T FHIFT TG0 ?
(A) R &
(B) =R 9 afes
(C) ea e
(D) & AR
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2¢y. Tavgar gfetes weatan fofie STHT-yHToT 3aTe i SHTaawHal e ?
(A) & Afe
(B) R eTRich-quehTeli<T SudTe: c&das @
(C) Frefeh
(D) T

2¢,. e ‘i & @@ =i Ivaw FRa afe?
(A) Fad AR
(B) fafaremes fafre fasjfa-anfare
(C) Faa &
(D) &t AR

%€, ‘TR Gier TP fAdeH & wegd id AfS?
(A) &g Swfdar
(B) Tferem-Twamdt srawor-2iyie At
(C) e e
(D) &t AR

R¢C. A BTHE HIST AIACH HINT-HATZIAE HI TeTh q o AS?
(A) ae TSTHiTdeh
(B) wfefcden, QfdeTiées o1 damiienl — i et
(C) Faa st
(D) &t AR

2¢]. Tovgar gl AWEUH favga’ UF o Fid Hi?
(A) sy
(B) U “dRyfera’ e Feu—~
(C) farasft
(D) &t AfE

%R0, TR WU AfAfierd a2T UTdehah i 3d AT ?
(A) ST AR
(B) fawes wfeR 11 aries Sy
(C) frefem
(D) feraar

TUE 0 ; a7 AT

222. Uf fFaoTes ereaaas A1E Ut i [Avas We iy deats TE?
(A) FT Al
(B) #frett faferdifean, fade, favgar o Toiws oTgeeh sty
(C)wF
(D) feeraan

28R, At wraTe fefSieet sifac® uwer safaas Qe ISTeRor & TS ?
(A) AT AR
(B) ot 313 (fage-gfare-ussit i)
(C) haat geI
(D) w8
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2%3. WiiaeR Al fafrdifear s fade T T&-3aws @ WS Waha o A?
(A) 3 AT
(B) F=-whier (faferdifean) o1 Afeca-verie (faeg) & Sammt
(C) Tt
(D) fefe

23%. favgar fafte RefSieet Tregrent gfiies i it fotiaes wwar?
(A) 7T

(B) T gfrerisa fefteat IuaT sramd aiga
(C) el
(D) farar

2%, g, BT SHa-rd 1a Nk Y o 3 ifey?
(A) T A
(B) AT qgHATITH! JaTeh Hehed
(C)#F
(D) Rearaar

2%, TRt Twguf fReies S Y wEa?
(A) et Tdialm
(B) At fefSrea-anfefcae smumearyes a= &
(C) =
(D) feraar

2%, T foaeT a1 it a2 FI Wiad TeATud HUA e ?
(A) Fad e
(B) fasreita ardwifaers e (faferdifean, gfvere sw=aiféam snfe)
(C) =T
(D) I®

23¢. AT Wik Uit Aol @i 31 hew ISaTew Ao Afe Teha a1fe?
(A) ST AR
(B) faferdifear-grumes a1 faded w@r-dwor
(C) =
(D) feraar

2%%. ARt s fefiear-anfefciess adieed: affren it aft ugamga wae afda?
(A) Fae fags
(B) &2 Afrcft-wefier amer e
(C) ad THR
(D) &t AR

200, Tfg oW faaeTa i~ T=eLT U uidii H?
(A) 3tam
(B) AfSrciier fefea am g7, T 3, 30T 9618
(C) =
(D) 3=
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JATHTAT — T & (I 3 ARAT / Answers & Explanations)

2. (A) mai.wikipedia.org — A3 fafertifear ‘mai.wikipedia.org’ TaTHR IUTsY 311, STad ‘mai’ AfYelien fafemeifsar wmor-wig
IReal

2. (A) mai — Al faferdifsare snfeiies faferifear wToT-aig ‘mai’ fe

3. (B) 2088 — Al faferdifear & Famr 2098 T.H 3wy 9|

g. (B) Wa=, aguTHl, weantt fastater — fafedifear e a1, agumdt o @edill (volunteer-edited) 3faeira fasamiar fres |

4. (B) Q008 — 3T faferdifear ¢ Sadt 2008 €7 ST Wl

& (A) IR T — et fafordifeare g1 g8 T @ U= e Sied Al |

9. (B) FiFl TWIATF THEF — fAfRUITSaTd o il Waddes TrTee gRT fead-TrTied SUa off Tehd 37, § Teanl 7Y |

¢. (B) forufea #W=1 (CC BY-SA) — faferdifeare uraa-amut ura: foruiea sy AfGeM-QoRaTdss: agddd A=iid Juasy
T 3|

3. (B) Tt ARYCH- Tt Tad@ads — S| ATIH- TS Tidaes A faferdifear o il a1 wwanied &S TNEH &S Fehd BiY|

%0. (B) fefiea SufRdATa o1 FAF-Five fasar — Afrett faferdifeare faemre Afdet e fefSiea sufRfa o1 v faxga a=-aw
g 3t

22. (B) AT A A faw (sfaera, spite, e anfe) — afdeh fafdifear gfaer, i, wifea, faem snfe v fovas
o Ted AT, ST A HTTe fafRditeam |

2R. (B) AT ureehah 31U &1 AT AT WINTH — AT S[ea o Afe o 3704 SfaaTd-Teahide ST 0=
HIGHTSTH UGaTeh ST od e |

23. (B) fraftia araeas Se¢d-aed — Wadds e M) arTeqyd At faferdifears aa-gen aras d@ 9¢d ed |

28. (B) @08 (WA ¥4) — Al faferdifeares wmeft ur: daamr fefos ferae sied f®, S airg Afdedis Haiftes w=ied fafy
frep 1

24, (B) v SR @ Feifaeor — Jvfich Areamsl eiegah Ao STER ailighd U SITed (e, ST @IeTa- 197 el aad A |

2&. (B) AT uifea e o Fafia swea — aifees wiifera wees o Fafa seaad Al fafedifears urer e
faga-adT gea 3Tt

2. (B) faameifd: wwarer-wfraror — freror-geer fagrefid fafemdifear-amretes afier gs 7a FneMed darR &S Tehd AfS|
2¢. (B) Gt fasqaitaar o wearas — 3fEd das S oigeh GaaT [asaa-i o Heam=-arg §4d Al

2%. (B) T Attt RfSiew suf@fad waw wia — Al faferdifear o fads a= #w g ffer s Afdelie isea suf@fa smam-
USRS Felel i i |

R0. (B) e Afha TG T TUIEHTYVT AF Sied — AT Aithd TrITash Siigd A1 [UraaryUl W S&aT JTud Hfoe!
faferdifeare wifasae g gt e

22. (B) Tafremer — fovgan foifuss “ffdener’ de Fea siea Ao
2. (B) swelt (qat amar) — fagar forfty ureh sielt fetfies qdf e fassfd e, St 378, STel A1 Auretens foifUes i Fag i |

23. (A) AR Udq (M@ AfveE) — fagar fotfues Teiaan sfieeig JaiuT AR Jade ATfeeaaH -3 serad (TeaH ared))
e 37, St T3 qERe FeATY Hivadd T A

2%. (B) ATl — forgar forfy sfiem srarsdt ek et wTeTes @ e -yoTett sd |
R4, (B) J@N — 3173 Aflelleh AR UToeh-ciger @ fetfies IuFhT id B, Fafy favgar e uamTd ferfd fores)
2€. (B) T¥HRI-AAfaE Iher — fogR A1 Fured TR g favga fetfues Sferes-Timaf-es 3UeTeh sRUT Tt IUFNT Hed A Siied Ao |

112



R0. (B) Al wig il werRt — faRgdTe &9 aves Sidard AT MTHTe TG A1 UTHIA folfed UeriiTeh a@ed Ao |

2¢. (B) WIN-HisHides weaia e — favgar fetfies deror Afdefier il o1 Qivepides Ugam 31 eiedeh &feh oicl 3Tcd= Heeayqul
Hfe|

2%. (B) W, WA AT AT Gl fertU-TRar — faRgar S1am, S7Ter 311 uTereh Yat sTaft-ogcd= felfu-aRandy e gy &d Al

30. (B) Tram, fefiea Wikt o SImTEEwar — e TATaeH, fSed giHemie-awei 3 STreedl- AR faigdr e JTegR
T A

32. (B) AT (F-TYd A&i-9w) — (awgal Teh SgfTeT (Sefl-Tm) wE=-0utiel! f&reh, Siad g2 sHeH-fed Teh siiied T &d
3Hfes, S AT e Sed Al |

3. (B) ST qafet — foRgan ferf SaT Sa-ml-a9 arT arteeT (left-to-right) foraer Sted A1

33. (B) WAt afkad= 3@a — A7 FST- g W SIge ST &S TR-edi-dh URad- c@red e (ST Samein) |
3%. (B) g a1 94t o= S T — YR g a1 941 oien fietel ¥ e, ST ‘e, 30 3rrfel

34, (B) favgars sruw sic-Rge — favgar ferfies s fafe sie-fag atfe, 5 o-¢ ol de forgam uga aisd A |
3&. (B) T% Rgw smfewes gpw-fg — ofsht favgan fefes van faiw gpvi-fag e, St v eraen stronst anret siisd 1|
39. (B) Frafifed ¥R geI0q — v g SsHeh safiied T el &S g Hei-ed( a@ed Al |

3¢. (B) At Wit wifee-atfier Tgars @ — favgar Rraeid Afredies el gxafeiiad J=-Hoere Hgm Jel $9H T ST
b A

3%. (B) favgar fofy R — ve geass favgar (faremer) ot =a fRrameffs e i Rramares g @ smed Al

go. (B) F-NEAR faf Suahre gfaar — ffoiet wied favgdn feift srge-miaigerar Gastard sy A1 UalSid HUe ST dehd
S|

2. (A) IR S — fddge Jd =1 W T’ B, S T 2000 H FeHWR Hideieh UEii-an Jurfde ¥4 fagam s
2. (C) & Sad 200¢ — VARG S A Fael ¢ Fad 200¢ F faee’ v

3. (A) AERASST (GeoCities) — HIAHNS TS T 000 H AFRACIST (GeoCities) T TR Al TEaH JuTeATddh FUH
e B

8. (A) 2229-547X — fddgeh ISSN Ak 2229-547X o, St T Teh HIIATUTS UfSehT SHed Al

g4, (B) W AT afare (widamsedh) $-afser — faeg vom Afdel wiféie (a2 arem ues sie) saiiedia S-ufSien fren|

g&. (A) AITHTHE Hegpam — AHHE Fepam’ fadee o sasi-are e, S5-I Hhads T UiasT 36T H1a 3d Ao
9. (A) www.videha.co.in — ddgeh & de@T3e-UdT www.videha.co.in o
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3. (B) 3FrY, favgar o a1 — fadge & s amdy, fagar (Ffereter) 1 sier — i $9H Wetiid aied Aol
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43. (B) AfE, TA-ATH Wed AR — fIag grf-ary Ied SRR Tt 31f®, o Jaee! a7 TR Hehes il U Afg T

4g. (A) editorial.staff.videha@gmail.com — ITATHR 37U Hiferes AT editorial.staff.videha@gmail.com TR HeT s¢aHvE ¥U YT
T&d B
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44, (B) Gfera aufeaa o T U Wil — 1S 31U TfaT IR 37 The SUal hicie G UaTUd Tafard sife|
4. (B) Wifora AT AWHTRNT — fIEH U1 et ToHT Hiferdh T UferTe g AUHIA eIqaTeh aral|
4. (B) fadg g1 uehira qEas-eeadies A — faog Uil fade gr1 werifra Afelt g Iveh sR-die-Hd 9|

4¢. (B) THMTR AEcd, Aferd Heal AT -1 HRISHT AT — {988 THHH GHHR Aliecd SThieHT, AR dferd el
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§9. (B) WITecd, 3aeTd, AKHILTE AT GRTTIRTET — Tois SR ANGIHR, SIAETHRR, AGHRER (R 3
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&¢. (B) fatgan (argwsita wssit) — ot 319 faggar ferfud feraet ureii-Aesehrei dreusiar ussil-urugfet yee-awsed fAgor sf

€2. (B) AT TEIUT TETAE FATAA-HATNAG — Tos11 AT TR0 TR Jeactl-SA e (e, STfeh el wastidra fadrea
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9o. (B) U FIeUE A el Afdaeh UlAglad ATHAE — Toig O1gdh Tosil-3TEHTTH Uler dled =eh A 1 dhileh! e
forfea Afoeraes sifivera IPR 9a)
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93. (A) FSRAFH FAHAFTS T GUE — TEHTEHT ‘FHETH Aqreh & fgdld GUsdh Iu-ATH |

0g. (A) g TR, Rieelt — o oTgee Afdel-3fIST AsaahieT Yfd HeheH, feeaiel T 2008 7 UeRIfId 9l

94, (B) e gsshi-aa=r (Feact-3reda=) — ‘Genome Mapping’ TSi= G1gdh (M Tooil-a-adR e Qfaariae-
FTaett 3Teze e |
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99, (B) ATNAEE Yo-fasAqwor — oI 313 e AfeaX 37 S0t HaTuR Iehivf UTei AT HcEdh Uo--1dselsoT st |

9¢. (B) T BTFR I AT TS /SHa--Ghid — $ Toi=g B9 IAd Ueh AT THEB-S G- UReh Fid [9eh, ST AT weEeh Teied
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ferf-gReror — @Y & SgarmmHt St

¢2. (B) Tase &2 foifues sted fefoea wite e ama — el e saiisgra aes e, S fawes & fofte srer/fogd ta
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¢3. (B) 3& — fRgd1 gfahle sifenn et & hie-Ulged W 3w, STied ¢2 o1 Ry (sr@res) afs)
¢8. (C) ¢’ — Tavga sifeheh q& RATTHY ¢ His-Uls< (Hifid HAf; S 98 Rer (amRfara) st
¢4. (C) IFRHT 9.0 — favgar feift Fiante FER0T 9.0 (I 2088) A SHEe Tl

¢&. (B) AEAAST AT T (SMP) — faigaT g[enls scifeh Awiife! Hecliel[ad &+ (SMP) & 31fs, & U+10000 & Ui
Hie-WIH 9

¢9. (A) Tavgar sistt (w-fg) — U+11480 feRga sciteres ufee his-uiz= fres, 3 “faegar aisi’ (Yu-fe) & ow feifa st
¢¢. (A) Tirh — foRgar faifies smeuast eusRe f&he #ig “Tirh’ fa

¢8. (B) &R, S, /AT, 3k N o g — favgan gfenle seifend Tar, =i, /1, 3idh 311 faQi g (S 3isft) — | afrfera
e

%0. (B) faurwiRe Fger-HiNgaTR THe Warl -¢hur — JHahied e A sl foifd fauwiies ey, Hiamgel o ditedaruy
THEY &Il TSI 31T 23T U ST Tebd TS|

32. (A) A= BFR — 7ol o1 FAfdretrar (favgan) fetfies gfenis-amda dar Fdm™ Herd Eee!

%2. (B) favgar farfte: f2fStee wi=gar o Sudifivar 38 — gHeis-ATaeTe Ieed faggar feifueh SRl fefoieet warar a1 sreee-
TETZAUR ITARIAT 37 B |

%3. (B) Torfier S1em-it, SUANT-WHTUT ST Aeh-iehl faaeur — JHahig-anmdaTd fotfues erqut s7er-Ia, VfdeTiées-adHT IudiTe JH T
31 T deheien! faaRuT T e U o

3%. (B) RS wire o1 EhuT-Hivedaea e — gHais- ey favgar fofie fefSted wive 1 canuT-Hiveaar A e o
Tehel|

Q4. (B) AT Wit et RefSreet Teator — i o1gRes gfere-Teraar Afdedier wiite-fofie e fefSrea g w@fga

T AT IeqH ga e |

%&. (B) U 3k favgam A2 UHIAq S Thet — gl Wive 311 JHepis-ameld dds o e forgan ferfun 4et fefrea €4
YRR HS Hehel |

]9. (B) HfeT/Hitha — giate-grel= faar favgar faifues feftea ueefH-daruT stca=d e a1 Tifd 8, St Ta TRe: aTrdd &id |
¢. (B) MTNT-WiEiRvehr 3 fof-ERaror — < Jivee T-Uieifieht (Siast eamieiten) 3T feify-TReyures smges Sivfid stad sife|

%8. (B) W=+ urvgferfaes fefSreet deror-sreaam — gfenis-3ucisyard eitueral Ui faegar-urogfette amaft fefSee suit dfend @s
FHTF-FHTAT S Fehel BT

%00, (B) fvam, warrer o RefSiee wearom fawqa — e, ffSiea wenter a1 urvglerft-wRerom favget giHeptsd Iudines qriraHT
wiasgH faeqa WS Tohd Al

g0%. (B) 3BH — AT T 2003 H YRATA TiAEHH HSH AT Teh AIATITCT WIS $4H FiFAferd Hel|
203, (A) TRt AT WA WM — ~UTelh HTHT HATANTh SFTHR AT RILf TLT AT HE Y TR eh IUARTS T S AT |

203. (B) 0% A AU fRaauy — 3¢ TR 203% $.H, WA Gadeh NTTUR, MRAH AU gIRT ARG Tfdermes Bfdel dehior
ICAECRNGH]

20%. (B) fafwdifean, fdg, s enfe sMwr — Afrel faferdifean, fag $-ulSe a1 srie srT-aadge ffer &s Afdele fBfSea
IUTRATT T9d B

R0, (B) @R ot favgar g ferftes fefSreet sudin giafaa swa — giete-amela Aftrefies da=mmt s favgar g ferftes fefoiea
JUGRTS A Fad S|

20%,. (A) TafeT A — ‘ffdar mam AT fthe i, S T 2008 # Ta9S A fhere T fthed JREaR Sttaeten|

20V, (B) A-ier (faferdifean), wfeea (fadg) s wReror — faferdifear Am-anrer <a aife, fade Afeca wenlfd shea e, 3 g fAfer
&S T fefSree TReTu-yaRA hre 4a B
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go¢. (B) aitaa fefee wmlt o gar-wewifivar — siferes fefStea amwht fmior o gar dicle |fsra gewiitar Afdedis wiasas
fefrea gHtdT-Tg-3aeR e

208. (B) A, AATH 1 Arrhi-Fwfom Werar — Al desicr iasam Aferet siare, cae-g-adta 1 qrufl-Fafom gered ws
Tha Al |

2%o. (B) Ar=TaT 31 feftew sifeaea g et wotfer — Aficiich daemies Arearar o fefSiedt #am ed Surefd — g fium Ieera
T A S|

222. (B) g Yt Feit-ea= forfu-uieanesl Jea — fovgar 3 dammett g ferfd gal salt-ogea= felly-URand Sed o, o gIH va-ied
T Hed Al

2R. (B) gt smaft — fagar s snfean g udt el ot faesfaa e, aafy srersrad fo=1-fo= ¥u aeah|
223. (A) FTeit-ea= ferf-aRar — SarTd o favgar o e smeft forfure sgea= faemet vt ferfu-ufares si sf

228. (B) o1 &iia wevaret o e forf — forgan o nelt fore-ForeT el rerend foefa T forfr oY, ety g foen-
& Freg, e |

224, (B) T UTA-8TH Jo FTait-ea— fertd — foRgar 311 Aamt (Faferd Turet foifdr) g STaf-2cae=T 31 uTe- & Ufeiiad 4
e B

22¢,. (B) e YfAeTie San a1 Wa e — T ggre sed e & § smwr-ferf amen Wfaere S Fesfer stom w@aw,
fafere sud fyefaa e

229, (B) "R ferfo-fawrae sfaem g31a — JorTde 3Teae WA Sunglg U feifU-faerees samue Sfderd o sadray gaam
TEF Fied AS|

2%¢. (B) AT U WiFHiaew- AN [Arear — fRgares W= TeaT AR HINTeh 30 FEpHide AT Wi [Iredih @i
e Al

228. (B) WTNI-fast 3 gfceraes iR svar — foifu-qories st faemefich vToT-far 1 Ufieriaes wifves faeTaes Tiee arer &d Al |
2R0. (B) Al T@aw=, g 311 W= forfy-aewer — faegar Afeciier @aw, Tg 3 ol Iy S8t Ui ferfy-ueeTen Udies e
232. (B) WTRIH-HeAHTEA ATU= TUgieriy — Ussil Yaw QiTedh STaR-aralt faRgar feifud forae aTei=-Hesehre = argusia (aH-
i) arogfaty fore|

222, (B) TRTAT €t AASTidd faarg — ol Gl Qe STJAR USSTH T+ T Sdsiidid faaTedh faaror gt M|

223. (B) foif@a wHowf Seuf~es AT et Afade QagTiierdl — Tsoil-2ed Ufen shieui-ich HIFet 3ol hddh! Afd/ T&Teh fetfad
UfdeT e vHToT Yea|

22%8. (A) fadg et — i oY Ussii-urugfarften fefieress dedh fags Ui sTudis s, St gerdl dd o S-d |

224, (B) I T¥aTeh Ufaetfe uiRads — il 9= Su-stifde Seaiae steaa Afde TrTeies Uldetie Jea-T on aiifel 9e
IRad-e ¢@ed AfS|

2%, (B) WTH WIN-QfaeTiaie Sidd oW F0d — §cht QRIS 1ol UTdi foRgal-fefad Jides AT iedhd! dal
GAH 3T ST S99 AT |

220, (B) fAamg-de1 Tra=a QIS HIa-TE AT — THSRITSE geH Uosll-3Hei@dh 7eaa daTe A1 deT-remed qmisidh
T TR fasersor 4 1f)

2¢. (B) IIH-&foT qrugferiies wa-shfetar — T 317 &fi07 7S garct dTeusia UTugieiites Uo--oaTeaT e TR QTe-gArdT 19|
228. (B) =@ WrI{OE Tia 31 gfEwior — 2 ity ffdrees sfaerd-cia=a 1a UrHTioTes Sia-armell A1 drst gfeenlor Siisd sife |

230. (B) oW QfagTA-d2Naciia TRieea T8 — Ussil Uh garw 31T Ied UfdaTiee-dumaciia eRiey 2k, STt TReqor wiasaes iet
AT =T AT AT |

232. (B) THIT-R /AT Ta¥h W QaTh WA — e TEAURI STaeens a1 Suterd (THTT-R) Tifefcies w3 #a qaTe T ohed
T, o g Slig 3 STed e

116



232. (B) FH-SIeT/ SUTara AR viaes dat — (98 Ufirge T H-STHd a1 Jufard Afelt ciigches Jal UhILH-H deldh, SiFT Tsted
HUSH /ST WTE HUSEUR et Shiel (g shed AT |

233. (B) HEAURT-9TE3F TGRS AAAT — § THH HEIURT Hiiefcidh SR a7k, el UIatTgul TR AI=IdT adldh Jedd
2 STsq A

23%. (B) Ty R siare Tifefcas SufRdfa — wearaRe e fade aRe s Afdddie Taued o e see-arfeicid
IutRfaes Ufaffera & afs|

234, (B) AT Wifecas Uid §g WTdagal — T 2000/ R00¢ H =R TEhTRH faSg 3T 37iehY TriTadha Hid! Hifecdd Uid 5g 31T 3¢
yfdgdl qEed HAfo!

23&. (B) &N, ITATH, ATEH, ATAAT, AJATG ATTS AW — A< FHUT, IU-ATH, 1, AT, HAG AT T Aifelcden fems
TicaTe 311 59 delah|
239, (B) WHIRFE-TH 3T ATIF USH- — [Iegh ATHT 79 A THTH R HRIH-3TaER 3T 2L7-[4eeh AT TTodh-aif Hea |

¢3¢. (B) Tafam, wiea o varst afder S it fssardt — fagess e ffder-a= sfe yra--ur o fasgaRes yaret afe
e g e fes|

23%. (B) AR wifecad RfSee gt Siawa s — fagess dmare IR e — A afecas fsforea g Sfawd, Tmmasit sm
R g e

2go. (B) 7T adh-iich, JAT-HEHIRIAT 31T fAeqd TR — 719 qaheiicheh 3TU-TE, JaT TTRRE TR 3 fasga feforea wamd fades
ffept wiasad afdres qerdt WS Hehd |

282, (B) TR wiag fefStea w9 o wanams W — Uit TevA fSfiea uikf@faet aw=ie 1ol Afeld e wiem awig dedee,
s, faferdifean snfew Tvg e

¢gR. (B) fafrditean, fae, s, isrer whifear — Afeh faferdifean, fadg S-uf3e, sme san o dive Hifsar g fafer &s &
feftee uiRkfefadht o= add sf|

283, (B) YAT-TSTHIIT AT A= — & T Ga1-T13Teh0T, TRER Frae!-folfehT 31T T1aT 388 (ToT-TReT0T) & Ueh-araieh
BERETGRIR]

g%, (B) A Hiwa-ity 3q g e darem — g a1 73 fremelf o eitercraies A died o ity Feare da a9, fefsted
GETE Iy FAd Al |

284, (B) Al WEWIRIAT 31 TRTEH — THIES Hichd TEHTRIAT — THITGH, THT-UW0T, HTahuT — Ufe fefoteat dwsien Teeqor &
fareamen e firent fereld o)

8%, (B) ® ThiFd, WG AT G — AT g didh ATde Tehigd (AT e e STig), aqg (St arait) o1 g
(fegimrstT @fee) BivaTes e 3t

289. (B) Al wrare RfSea siftaa o wiasass strar — Ut a5 e — 3 Afelt Wi feftea sifeaa, var o wigsass
HSA[A AT fra|

e8¢, (B) fafrrifsar wudem o= deen — faferfifear weueem o srawrsdia dwnes deaiv afdel faferdifzar a7 uiasmres
e Suanht sife)

24%. (B) FWIEH, THAT-AE 3T ATSTHIUH TN — A TeiTd TR i1 Afe]-wre) fafrdifear-amres, w@r-awe= ar gmsfi-
TSRV TG S U dw5lch A S Hehd B |

4o, (B) =TI fefee wgam 11 Tearor — Ufe a=rd qy ffrer-wegsta o wneh fSfSteet g sarues uge 3T Sredehliores TReror
Hed A

242. (B) Aol Wa=t, gt sa-aier — At faferdifean afeet o =t o Teaivt (I 9ured-ana) JH-197 9|

4. (B) Wrd ATl Wiferer $-utsrent, g-forty wame dted — fae worm Afel arferss 3-ufien e, St aa-mTd, fawgar o s — 8-
feTfs eI gisd 1|
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243. (B) ATeier W, g9 auia WrRnTa farfd — faRgar At T, BT s a6l R 1T fory (Afeer) e

248. (B) AT AE®, SATTHRR, AGHIAFR AT [T THGE — o3 o1% AT T, SIAETHRR, TZH IR, GRS
a1 faces SeTus-gmmes Bid|

4. (B) favgar fafud: Rives #is 3R i ame-site — fagar gfeie (U+11480-U+114DF) fawgar faifte semdh
fefieet g FER SRitia Ae-sdife e

24, (B) ATl wra-ferfues fefSiea-wnfefcaes wearor o wam — #fdre faferdifean, fade, favgar, afete o1 ot o1gee &l —
TS T3 I A Hro-feifies f$fiea e anfefcaes drermr-uam |

249, (B) Aferedt wrar-ferfuer fefStea Serom dmema 9o — Uit TRy diodhas Afe! se-ferfues fefoiee deror-vamd
(faferdifeaT-TwTes, TT-oa 3TTTed ) ARG SaTeh XU HeaTeh Al |

4¢. (B) Afecd, gl a1 forft-sheifiehiat agamanft dar — o1 o192 311 fadees Hgad arae aR s — Aifgcd-3amT,
i ity o1 forf-sienfivehr (gfrere) & agamandt dar)

2]. (B) 1@ WY, 7 deheiieh 31 FAea? TAUORY — a Uidies TeeiiTe, -1 dehiiches ST 31T Jat Geh e Teur afdefien
feftea-afefces amm ami 9l

280, (B) At fafardifean, fadg, favgar o o= oTgea AR T AT R QT — U TRl AR (e — Aferedt fafedifea,
fags, favgar fafu-gfente 311 o= Bige 9gHed AN 21d 31 THH &d|

262. (B) TAvaes Scama=-aia STt o Jwayf — faferdifeam o feraare dd fawae geamua-ama S o faug-ia gt
g A3

2&2. (B) A=gfera o1 frsaer SRt @ — qew g Hifde HTHR oah AfdTd Hadh daal dqierd AT -eqel e o Sae
et

963, (B) arars guefd fsuaa af 3@ — gaamiaare sref {9 — gl o & grate aueam fquadia, Sra-amg g 39|

2&8. (B) AR @ o gl Rftea wnarar — ATl [Afrdifeam aimem daTe o AT Ta-emdT 31 g fefoea/
FHRER FTLRAT LTS AT |

2€&. (B) @ Siel URads quf Rerid 3@ — TrITeH-Siaaradd Al el Hiedl--eh! Uiad e, & Ui Rerld 3@e ST Teha
afsi

2&&. (B) W@ ANEHWR Teehe 419 adf — aTd U TriTees T4 oi@d aret, uR 3 fJarem a9t samd S od Al |

280. (B) SR o et Trareanes ARfaei — faferdifeares spifvae o srgvet wrrashe Ariesid 7@ Tres Festard
T -ehet T Tehel B |

26¢. (B) BIT (W) AGH TSI Sigd — Uy 9+ Bic (Ted) TGh e Ty 7fde STHH s U T3et 37T ITTRT
TEH-3UT e |

2€3. (B) ATfee WATHH uraarqut fassrier-fmfor — faferdifear anjfes TeanToR smemia fe — 3e qeTase fHad vames
HEERIEURER CaRCE R

V0. (B) AIGHTETE fefteer dare U Wexaqut @t — Afrett fafordifeam airgres Arqumes f2fSte dar o J=-uana T
TETIUT 3T WTefeh e $UH @ 3fd Al |

202. (B) FH-HINTS W AHT ATQST T WRIF-ARA Wia — 2 ararisr Si-7aT (A degass G Hishiae Ufast damed
AT e Hid Ao, S fadeh gt asf e

202. (B) ARA-fa=g (A gexe Suflfa) — wierafies e Afdciie geee-sufeifas sme-fawg e, Sifed fade gftes amsm sl
203. (B) gaes-wef favgar-smaia fefSee siameh wewt ama — faRgar gienise Sucmsydr wfasad favgar-fefud feforea
faferifear-ciam e Test a1 Hehdt 31fes)

20%. (B) WIWI-HEFHA-TaTH Uid THT THAUT — GIoh gATaTH! TgaT ATl ST 377 HEhide dard Uid Teh 9rd, Te 9o &g
T A
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204, (B) TaRgar gFaie/ i SUAHATa HIRUT — faRgaT I e-THe AT fefSied hiredh JUTeHdidh HRUT [deee [aRgal-Heheul
g A |

2ug,. (B) fafFdisar-waes, fade-waes o geie-veas avs anffed wa™ — Afdcis fefSea wiasaes smur fafedifear-
THTEh, fade-TwTeeh (TTi=g, ST ) 3T Jfehle-TeTde T e TaTad a-e 3|

20, (B) Afrelt waT-ferfue fefSreet arse W s — U v urodhds Afret SToT-ferfues wre (fovgan) o smyfes e
(fafrdifear-gfaeis) afe amames amy fom weq it

20¢. (B) Hidt-g2-Hidt ISt SRl IW@T — [Raial — faag T UiehTeh &l gLt st (=R WehteH O — Afeeiies fSied-anfefcies
TRETUTEh et ST 31|

298. (B) Afelier RSfSiea-as-ih-aiie o STREFE THe — ¢ faa [de-Toig age-faegar-gieie- fafrdiiear — Afdefien
fEfiea-dedidh-arfaice smuREaryy yd Taig 9T gied A1

g¢o. (B) AT wmwrer fefieet Srror-amsmt e et 399 — ufe foeastes sifmam a=er e — Afdet s f3fStee smror-
ITAT YIS 377 AR Ucdeh ATIA- TS TgTH SHaTeh JROT oia|

2¢8. (B) TMATHR-TELIR 3@ — favgar feifies s7er ur: MieeR-aaiaR W@ [ ATHad ugae Sied AfS, J Tl SRy
gfeTTa &4 o= el St |

2¢R. (B) Al (2a=mnéi) — Afdelt faferdifeare s Afeft am aamd fafid forae w@a s

2¢3. (B) fade (T WA W) — “fade’ A Ui sHeh-Ied fadee Sjfad URa &f, St e Qfaeraes e qufdd sifs|
2¢%. (B) =R 9ga Af® — f9ege @ug/ 3ie-dw UeriMe Mmaidies 97 90T 97 ded 6d 3o (faferdifears 939 Wuge stiamer
T T R q@mea 31fe) |

2¢4. (B) BAgis- RS SUARTE SIATAS q@IUE — JHAhIS HallcaHeh hil feiideh Jehle-THTARA de 3Tt Ufdaraes o
THHTAT STTNTh BIE LTS THTUT SETUS 3T aigd 3o

2¢&. (B) Tafreme: fafdre frifa-safere — ffdern-ier wawmr fafdemes fafre favfa o afdaa v Fa fates 1o @ w s
fare |

2¢9. (B) Mfar-Traei sawur-ieraRe arTut — [T @ist T Ffder-grawit SFawoT a7 LTeuRe At Uidd Hid Ao |

g¢c. (B) wiiefces, Afaemi@ie a1 aeheicht — i) &7 — Tl 315 hlsl Al HINT-HATGl-dh difecdd (TaT), Wdeatiaes (Tssil-
LMY 3T dAehrIeh (F[ehIe) — i Ueieh aet ad |

2¢]. (B) W “diRyfarr At ogea=T — “fovga’ / “foRgar U Wi o’ e g1 A s1sd e, 5 Hier-a5e e
NLRIGCAEICREED

2Ro. (B) fawaes nifew o ardier St — Ufe wuge sifdfie qe Uredhe Afdredt faferdifean, fadg, favgdn o1 o= ardeeh fawad Ueh Tfer
T 180 Y <d Al |

23¢. (B) #feh Raferdifean, e, favgar o oI o1gee st — 3egaeds d1] UTodha Afde f[ateditsan, fads, fagar-gfee
3T TSI, BT HToTh sideh Aqdra-deh TWE Fe HIdTeh dqTal |

232. (B) Tt o3 (Rde-gfaris-ussit siter) — oI o1dheah fdag-TwTes, gHahie-Terddn 31 Ussil-2Ty & Ushd i
TEATTHT AT I ITe0T ek |

283. (B) F-shixT (faferdifeam) o wifeea-waram (Rde) & wanmet — fafordifear qeareres sm-aier &a 31 o fadg anfefce @
TR i AT — gch TaNT Afetien f3forea anfgdh yof |

23¢. (B) famr giantes RefStea sudit s €iga — garies e Futaes &, foge o fomr giente-aitee favgar ferfues
fefSteet CaruT-ueele STaFa a1 e dioH algdl

234, (B) WIGHTNTE TR HaTeh Hahed — TSl IR Si1a-ahrd 7d Uig i AIqHTIIeh Aifefcde, UidaTae 1 deicl —
TEATITH! TaTeh Yehed wialeh UM & TS|
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2R&. (B) Al RfSea-mitfcas srurease T 39 — Ut foFasie 3t urods afdel fafedifan, fads, fogar-afiete o s
B hITeh [a&qd AT UTHTOE A o & |

Q0. (B) faueig ardwi-e dia (RfFdifear, giete wwiiean ) — Ui fFace qea fTuaia adste da — fafeditsan,
giehIE Fifcanes aEdras 31 faagen TenTfId STHeRIY Jearid wUd d Al |

23¢. (B) Rfrdifzar-grare ar fadgh -t — 2 ot uTodes afded Rferdifsam amres e avees a1 foeg o+ ulFe™ st
TIT USTeh o1 URUTT &S ehd AT |

23%. (B) T AeHI- T |IEM qrile@ — AT AT fSRiea-Tieicie erietes AR Wel 4R Ugarye &2 Afe- e |ret e
e, 7 Shaet faQs a1 der|

R00. (B) Afelier feforeat A= gy, wwi T3, 10Tt 9o — Ut faste At~ et fre — Afieies aTdi fovgare sy
faferdifea aftes fefSreat amsmeh 27, shierr Twm faat, o St sgrs|
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