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AT ¢ : AT Wi SAeTH — HEA ¢: IS (FgRFT vead)

2. TFRTT fafrens T e 94 & iR afe ? (Sae-fewmer, afevorsim, gd-wish, ufam-?)
(A) TTUSEhT (LATeRITHT)
(B) Tigeht Afe, ST
(C) weT=1
(D) | 7

2. T wreimas T # & i AW ke T o ea At ?
(A) faga
(B) Ry
(C) facg e
(D) SHHYR

3. 'ToRga" T Wuw It T TR Wed Al ?
(A) FTeifer MmO
(B) geuIcHde RIS s’
(C) faoqgror
(D) wifasg grror
g. Tafree ey’ Tme oref @ S ?
(A) TR (711%) AR i (YfA) et M-H
(B) TiRasmeft i
(C) ThT-Ief-Tuget dia T &2
(D) 7R quieh dieheh YA

&, FEYYH AT FHolie G276 TTIAT ST RS et ?
(A) BRf&EeE
(B) 7=1¢d (1097 3.)
(c) Rrafde
(D) 58T 315

€. TMIALMEAF U T "I G ATAHR ' & fergati ?
(A) fagmafa
(B) Stgca
(C) r=aea
(D) SR B1gR

v, fafdem fFdw yafera anfife waan sgar e, afe o ey § S Suree daa afs ?
(A) FaeT fawy
(B) @ 1 a1fert g (1Tera- 9 W)
(C) Faet feR (drf=reh)
(D) %ad & IurE1

¢. ‘ANTAGL’ Hig FIT WEHA F THA HTA A 3D ?
(A) fagmafa
(B) Srcd
(C) @ra=
(D) T=grEm



3. Aifrelt e favgha e & srwwfa g W § F "vomadt’ F o7l msiier wga a1 ?
(A) foae it
(B) Tra-ifiq fagw (amfes)
(C) fra-feae vt
(D) fargg +fra

20, ATt WTATH UThaH WE # T T STIUA & Wohd Fid A ?
(A) ORI
(B) wmeft Ui a1 fAfaremasisr
(C) Tarr=it
(D) HERTEt

2. Tafdrees widrg erar ol SFeme I S Sitga e ?
(A) @I
(B) forgan (feremer)
(C) el
(D) STt ferfr

2. TfereTes gt dictt & '3’ wee Sed AfS, T I Fd A ?
(A) §iR

(B) HRTeTqR
(C) o

(D) Hewsn

23. ARl IO T Fiett Fa IToTe ST3d AfS ?
(A) T dTs & (Feast, T 37fe)
(B) st&gq

(C) gftfr

(D) s

Y. WK WRAT SARIMTNTE WA TTET hahl YR T AT5d AT ?
(A) dfee s
(B) Wi
(C) urfer
(D) sy

4. ARTET WThas W faLiear &f - "o & RO W Fa qI0T 95t giga i ?
A"
(B) &
(O}
D)¥y

2&. T & wihie ifdadie # o Fi Aya-T e b ?
(A) STTHITT
(B) AR (WaHIR)
(C) refte=
(D) o=



2. fafdees T Sfai “USit Aaer'F: AT Hi Il BATE ?
(A) e
(B) gitf&eea (1326 €.)
(C) Fafe
(D) THE

2¢. famafa & ARl =l e’ a1 ' aftma saRa’ wea Ea A1, g wiig ug 9ue #i afs ?
(A) Tramfa=
(B) varaett (fagmafd ug)
(C) Sifcetar
(D) TR

23. Tavgar forftres R # wili=raw w0t o Sueey Ao ?
(A) gifad=e RiemerE
(B) T=rdaeh 31f¥ere (1097 .)
(C) 3nMereh Tar
(D) TR FART ULITET

R0. A T WA ATHOHT T “RiAeh-aifeea-usr grT Ak, sfew S afEew o et R Famw 99 uea e ?
(A) frfdremtafez
(B) #ig
(C) Afret-anfeca-u= (. T )
(D) agr

2%. W At AR T AT Ui’ & Taiaar i ?
(A) fagmafa
(B) SRR 31
(C) ggram
(D) |

2. Al sfa-arfecas Wita wrers wrehivan 77 ‘TREadigeaaar’ & O dga afs, I Fi rarsdis =T 3o ?
(A) 124 eraredt
(B) 114 erred! (=4, 1097)
(C) 143t srarsdt
(D) 94t erarsdt

23. Tt arfife R ‘Brgue’ (sr@) o siace g 927 S0 &4 a1 & Haha afs ?
(A) fawr-ia 3 srferres afefera wa
(B) %aa g&
(C) Ut
(D) &

2%. ATl ITHTHT 'IRSRT H&T 9 H HiT 830 a9 A15d Ao ?
(A) YT TFIROT 37 TSTFRIGR
(B) &xem
(C) YTz
(D) &R



%, TG TF SreThl (TAUE) & WINT R A igd NS ?
(A) urfer
(B) Wi ST
(C) AT 3T UYL U 9
(D) «iR&
2%, Tt wiE wiftad Aaeaes Ted@Te (1097 £.) o A Siiauee W aiias’ & Uihg Hid Saed &I AaTais S
”
(A) 123 sramest (FmeT 1120 2.)
(B) 134
(C) 104t
(D) 14t
R0, AT &= afas 7t aw # T " Seger o fAwmon’ & I wad A ?
(A) HeT9RA
(B) A wremmen
(C) IR
(D) IHEOT
2¢. Afdehier Ufaeriae T "R & v w9 uidg Qge #a sae ?
(A) T, T 3T
(B) 9.H9. g &M

(C) =1. GHifd FAR Fesit
(D) o o

2%. At Wit waite wrei-an =T =aig’ & AREar fig et @i afe At oare ?
(A) 9=
(B) ditg (fargramd)
(C) dwrg
(D) 5=

ITHTAT — 37T ¢ (IR 37 ATAT /| Answers & Explanations)

2. (A) Tt (STTEITHT)

2. (C) fade am faferem

3. (B) geuHea® v

g. (C) Tm-isfi-ught i T
&. (B) =42q (1097 £.)

& (C) 7r=ed

. (B) I e aifFa g (rara-2a werran)
¢. (A) fagmafa

3. (B) ot fadiw (wmfee)

%0, (B) wTTEt Wigha 31 fAfrTaSiar
22. (B) fargar (Mfdremar)

2. (B) WRTeTYR



23. (A) UTeT RTE & (T, HIGT 371fe)
2%. (A) 3 wrar

6. (A"

26, (B) SUART (WEHIYR)

20, (B) &iif¥ieea (1326 £.)

2¢. (B) werEedt (famafd %)

23. (B) T=Iea® e (1097 €.)

R0. (C) Rfyeh-wideg-u=r (3. W= 2m)
22. (B) SHfa&isr a1ge

2. (B) 11 erarsdt (A=a2a, 1097)

23. (A) Fwy-fam o wfee af@fea wiT
2%. (A) T THITROT AT TAFHIYT

4. (C) AT T ATHIE W €9

28 (A) 124 srarsdt (@ 1120 3.)
29. (C) TUREIH

¢. (B) A.W. qF=< o0

2. (B) dtg (Rrgramd)



HATY R : A AF-TMfecd — A 2 (gRFHHT A=)

2. "TH-TIE" A HA: HI HINTEF TG ATS ?
(A) §&pd
(B) 3Tt (Folk literature)
(C) fe=t
(D) wrEt

2. Wih-ATecdsh T T&T Y F HI gigd Ao ?
(A) ufveq &t
(B) I R
(C) ATA-HIRRIT S
(D) dfeen =

3. Afdel Tnfecae STfeH IEH & $IR HT YU (S ?
(A) G&hd e
(B) eishaTiecd (3fid, )
(C) Uit HreA
(D) UTeha Tmrem

g. "HURETEH A THTANM BT F-Ft AT [T Jeed g AfS ?
(A) fover, atafa, wifes A, Tt
(B) B, TET, GikaT
(C) TSI, Hia
(D) gAd, e

&, AFANETS =i ‘Th-TTa-F1eq’ & &1 feia ife ?
(A) T e
(B) TiraTcTes @eniid AT (T 1Y)
(C) eifren Fa=r
(D) T ATesw

&. AT wiiw-Tias W Qeft favgha’ Fim Frot uidg afs ?
(A) HeiehTRReRdr
(B) e 7Mif-yaTe 31 9T, &, 7, TSSl’ STehl AT
(C) dfeeh 71
(D) dR ™

9. 'FETE TEIAE T TART & TR W ged Ao ?
(A) gaT-ute
(B) faars/ |rfee Ar=-1id faiw
(C) yragmT
(D) g8

¢. "TERt" FEiia TEId: Hi [Q9d TR AR Ao ?
(A) TR JH-famT
(B) TST-wIfEd

(C) ggamen
(D) g auiq



3. W (S UHE) A I HINTEH W T A ?
(A) BREY
(B) 3ragg /fgiiemar

(C) 3
(D) forssclt

%o, 'R WG fae & fawa # faemafa & &1 wea afS ?
(A) Faa RE-wfda
(B) U9 fé=ar (Violence of Passion of love)
(C) dramer
(D) T ™

2%, "TirauEniE’ (1628 £.) A SeaifaHed e AT Jf g AfS, T § S-S fwa w© T2t afg ?
(A) T, R, wrfer, ga
(B) &adl THHAT

(C) Faa gt =g
(D) Fad Hfera ART

2. RIS TS Taits yaferd T &I AfS ?
(A) T T
(B) wieT-Ted (wiad-mated, Hamie)
(C) Vel ek
(D) hifer e

23, "S- ST F Aoftew Sravia A S ?
(A) TS e
(B) THTGRMIHdeh dleh-Tc
(C) THedtelt
(D) #hIdfan Ares

%Y. TE-SATA e YT Ieq &M AfS ?
(A) it 7
(B) TRk HHITE 311 HHTRS I Hfareh oo
(C) TSrifaes =i
(D) Ff¥E B

2%, R Fiw-HATE AAg TUehdl eevaenSt (Aae) & T uikig ‘aed’ & 9T o Seoid A ?
(A) HIhS GUg AT
(B) TR R TITAT “Tegd” IR B
(C) Aresn
(D) =

2&. AIFH-HIecd & FA=id “EFHAT (YIFe) A TqAT F AW FA Al ?
(A) HIh-HITH YhR
(B) Wieh-TTeah 3T
(C) ueet a1 o1 (fTeT-19)
(D) gder




R0, ARITH wie-Tiecas HalAd el &g HalTdh JARE HI g FAT S ?
(A) 9T, T\ 3
(B) 1. S T
(C) g
(D) H. 9. TRHAMR &

g¢. 'Tavgfa ia’ & ufetam F= fasiv @@ sre@n oawr & digd afs ?
(A) BP, =T, I WA
(B) g H&Hd U
(C) 3 W
(D) 3itsTquf B2

£]. WA ‘TG’ & TF Tl HYUT T 3A(S ?
(A) T SIS (1) H 7M0e Siigd 3o
(B) Faet agahah Titd
(C) At JFRoT § MU
(D) Har-g2or wET

R0, TS’ TFIIT F ISTEROT HI 311D ?
(A) F=EaTst MatTetes Ma
(B) gt Wi
(C) fammafa ug
(D) Afee Fara

2%. AT TieTeT “HaHTeD F 37 U Hahdl T Aed Ao ?
(A) T, A, Ah-IR
(B) Tm-Hrar
(C) Rg-urddt
(D) Se-sfe

R, "HiF" A= e ITATH F WEWRA | T e wgera a1’ ?
(A) SO
(B) oY ik
(C) 3T
(D) @t

23. ATYH wiwaTeed A ‘wiwiiia’ & Afafiad ‘AFRAT, TS, “Thdl’ TUE TR AT, TR FROT diware e
e 9 i e arfe 2

(A) U, AR, Hifgen, TRad=site

(B) 3rcaferes e

(C) Faet H&pad forae

(D) &aat =Tt

2%. ARl ‘TR’ Telia TETa: H STaER W Isiie Sigd fe ?
(A) e Td
(B) e Ow-favg
(C) foarg &R
(D) FT=

10



6. TR BTFY “FURCTHT | “Raven, 9iafa, |l T T Sead Hea A1, afe ¥ &1y giga fs ?
(A) T T ¢3-2%dT raTeal & ydford A dendTiecd S
(B) 3 I T B
(C) g 7T &
(D) g wrE id B

Q€. ‘TR T AT 31 TATRE | T aHed T AT, o U # 1, FT, e A1 Wl MiAe A1, afe 9
T & el WY gisd S ?

(A) Fad Ra-wfda

(B) wfera-3g-wem Tfifa wresy faem

(C) g ia

(D) & el T

R0, AT FIHTET VAT e’ & &= fagwar & ?
(A) TRF-3TR ett TR AT
(B) TR st
(C) Ra &g
(D) ATk Tr&IRT

¢. AFHATH QA | Tead AIMAT F Fhaahal Hrad & Afdfaa 1. T 3 o sit fayfa st F a1 Seaag oo,
AANY U AhATecas® Sehar- § THET B ?

(A) 3vRTfIq e SITTa

(B) Teher St STA=TTh

(C)W:ﬁ?j@[ﬁt{ﬁ

(D) Tfe 99 T 31t

2R, Te-AAf wlieh-Te] A T’ Fad THTeIE AfaffeT #ia ife ?
(A) TS-TeT JH
(B) Tdien fagerar o1 IF-UfdeR
(C) TTH=it efyor
(D) dfeer ==t

30. “TaTaT a7 WHEA FF AS ?

(A) T YT

(B) I=M=

(C) 91k

(D) foregen
32. A AiFaec # “TF-TA-HA’ & id aHHT, faTer TR AAfD, Ui 99 & e i Qg Y gTAET™ | Igd Hett
?

(A) 1. S s

(B) W, 7| B

(C) B9 et
(D) . 389 Ay

R. ‘favgla i & Traef 7 ‘i’ R il Wig waifos woe dea o ?
(A) fawgfa deft yeey e
(B) faegfa & gu, a1 s e fafee e &
(C) fergla daer qeeiv A aold 3t
(D) Tfe W T&hd gvTEa
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33. T LAt & ATYH TRUET T H3T-HAT TR AT A U Fed AT, HROT ?
(A) Td, arr 311 Jca e FHE
(B) hae Halg
(C) Faet Tehed I
(D) forr w#fia

38. AT (AU qoAq: T &g T ?
(A) &Tfifes Iuer
(B) SHARSH 317 IUI fohateh €9 &
(C) T=T9T
(D) HTeRT 18t

34. AIATH AIHATET & WHaH &Y “HaHIe’ a1 TAATAT & A Jdierd, HIT “Te-Siie” A A8 T WINT AT ATER e
S, i gRwT fasiy afe ?

(A) =7 31 TR fady

(B) Si-gy Frayehs arrast 311 e fsmor

(C) Faet Ra-urddt e

(D) 3uerd

3&. T, TATY ST ATHR ATACH Tih-Afecds TareAd Haher= AT THI T WAl J&T HRT B ?
(A) Teard fadiy
(B) AU G 3T AISTTh TS
(C) Ui 3T1a
(D) TS §cg

39, TN “THAT & T A i FAYF el e (WA a<di) ?
(A) & g Md
(B) diR e

(C) U&hd 8l
(D) g fa=i

3¢. Tauatw’ ([REwr) F T HeHifaHe = diefid /| T & THR g T T Fhdi, TEHT & Fed A7 Gahd AfS ?
(A) At 311 =UTett Tia TF-ad
(B) Tf-Tes TwoRTes AT
(C) HeeTehTeleh el
(D) g &9 el 3f®

3%. A AR § ‘S, e & W MEHT T ATS, foheg Wil wies Tian e o yabT, Uit ¥ 7 dga A ...
(A) TR aTRc FaTed gied Afe
(B) «r&iy Tiid o€t 7=
(C) fagr et Afe maa
(D) It Hawe e

go. THATE WA & ATWAT 7 5 (ufer) o e (weit) F Harg 9 wilg a1f®, § e Yo =ty w7 e ?
(A) Uciteh A Srefirar
(B) wrfanfies wafer 311 HHek Ao
(C) Eit-gey gue
(D) Sdel I

12



2. 'FETE Fid ArIfes $aR Mot Sf vafera fS, € wror twa wf fadivs T Al 3w Sga) o ¥ deaftas
AE@Ul fasiwar &t ?

(A) TTfee @i, ST AR

(B) TSThIT U9

(C) Jafaae gfa«r

(D) A M

3. 'HeeH' Wi HAT % Yo A= wdiem & dhew & afe ?
(A) Ufge 9 A ArRITTS Heher
(B) Tee fer@at
(C) Uz &9 13
(D) e 3rgdTE

3. AT AwwaTE AR "Tiger AR wETa A, € H THRE HAT AfS ?
(A) TggReT
(B) </ g1 e, TSI dTeTehl
(C) URifUres e
(D) Uashen

g, TFHAIETS arid T () FIT AR W g A ?
(A) it W& T 72T F@=
(B) STCehIT ThTgeht
(C) Hfaar urs
(D) 9d &ar

84, ATATT ok ATE] YTFRT A "ARATHS ATe]’ & ISTEI0T i (S ?
(A) fauere Ao (Teer-ue-as)
(B) R e
(C) 7fia Tifaw
(D) & Tt

g, faggfa i # Trosivr v S wget Sga ol ?
(A) T Yh1eeh TaRerd 31T Jcd Hel
(B) Tfides ftfen
(C)arg
(D) fdeh

8\, U A dieiia ‘Sva’ & TERdT Qrega: i St ?
(A) TSTHA
(B) Tieheh(a (TdSTi-h)
(C)dgda

(D) wfger

STHTAT — 3TLAT 3 (IR 3T ARAT /| Answers & Explanations)

2. (B) 3T (Folk literature)

2. (C) IFATA-URRd S A=
3. (B) diwateca (i, wem)
. (A) faren, =iefy, vl T, @

13



&, (B) Tarets deRisg =T (3T 95 )

& (B) AYR Tiifa-Hare 31 Ar, @, I, TS’ FAehl AT
v. (B) faarg/ wmifes Fr=-fia fadw

¢. (A) Tidres J9-fanT

2. (B) vraeg/fenivarar

%0. (B) 9w f&&ar (Violence of Passion of love)
. (A) T, ¥, afdq, g

R. (B) wher-reg (wiaa-warea, Hamrer)

23. (B) W@ ASH AT

28. (B) TR--TRIe HAINTT 31T qrtioie: waieres fRsrr
24, (B) THEIR T “Heed® waTrer 8t

2&. (C) Teell 3 = (FTET-3H)

20, (A) Wt TS &0

g¢. (A) BV, |r, I wE@nt

23. (A) T& T (A1) # MU A3d A

R0. (A) =T AT

22. (A) 3T, F, AFAETF

R. (A) SR

23. (A) =EFUEG M, HifEF, wRadTehie

?%. (B) i Wn-fave

24, (A) ¥ 99 3-2xdi ATl 7 wferd A diwaTRcd B
R€. (B) WiFq-Tq-we e ey faem

20. (A) WeA-ITR Seft W g

2¢. (D) TRt a9 D

2%. (B) <t faqerar o AH-ufasr

30. (A) IS AT

32. (B) Wi. T 30

3. (B) favgfa # o, =rer s i Rt &= &
33. (A) d, TET T FI FigEH TS

3%. (B) SAAIST 3T IUHRT fFaTE T H

34. (B) S-I5Y T gl o guref fosror

3€. (B) TUAT SIS AT ASTIF TN

39. (A) i Ja

3¢. (D) $ ua W 1S

38. (A) Wiwaeed e diga Afe

go. (B) UTRaTa wafer o 4w et

14



2. (A) WTfes WA, AAT TWATER
3. (A) ufee S A T e
3. (B) 47T/ ETET HAT, WHI AT
¥g. (A) Tl HiEE FHAT AT TG

ga. (A) e i (wRe-usad)
&, (A) T TR TR 311 e Tl
89, (B) TiF®A (TTEEF)
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HAY 3 : At Wit sfae™ - e 3 (Fre-fawe) sglawedia aeiadt

2. AT Tifecas SMiGHTeTe SR 1. IR fasT & FATER Fi Tl & wid oY ?
(A) o7 SraT=dt
(B) %000 é‘
(C) 2300 2.
(D) ¢di eraredt

2. BT GUE T (JAZ 31 ANt Wiicash i JRF Fay & AHd oY ?
(A) 20008,
(B) 2200 8.
(C) ¢oo &,
(D) 2300°%,

3. Tl faamafas e TRa-Hm . i & agar & afe ?
(A) 2300-2400 E,
(B) 28%3-24R9 &.
(C) 23402840 &,
(D) 2400-2500 B,

8. ‘TE-ULETE AT HTATE HId FATHT TS & ATACT AT AT HiT HIAH oo AS ?
(A) T Tl
(B) HegaTd

(C) 3y Tk Tadh
(D) faamafa gd wrer

&. Y. TLTHT Frerdt ST 'Survey of Maithili literature’ # T T AW A B ?
(A) 2¢o0 3.
(B) 2308,
(C) 2eto’.
(D) 28o0 &,

€. TT. SAA T 3T 31, TAHA A ATEYFF Tk HARF FaT F A S ?
(A) %¢30%,
(B) 9¢u9-60 2.
(C) %¢oo 3.
(D) 2¢ey .

9. T, WATAT S IATEYF ToTeh HRFH LT AT A Aef, F HiT gt 3fa At 7t g atfy 2
(A) I 1 HROT AR
(B) Hfefcass ywTor e
(C) Terafaes sifvrera a1
(D) € @ s

¢. AT, TAMT 3 & ATAR RIS e yfe e 3a e Fie ay I A 3fua afs 2
(A) 2ceo’d,
(B) 2¢ey’E.
(C) %800 8.
(D) 2330 E.
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Q. W, efivs; AT Wifecas TSRO &I @t A By ?
(A) 2¢40-2%00
(B) 9¢R0-2%3¢%
(C) 2800-88%0
(D) 2940-8¢00

go. W, it & ATAR 2340 . F T AT Aiiecdd Td ik TR HFS ?
(A) wrfaaret
(B) 7a-gad g1
(C) BrmEre i
(D) vETare g

2%. 3. A THR 311 AT Wifeeas ATYFE T g T Tt S — -1t o1 #i @it ?
(A) T et
(B) WTa=gIaand (2389 3. T8Ta)
(C) Tt It
(D) EUSIA-IT HA

R. . TAHA AT A Aiiecds AT Faq g A S ?
(A) 2000 3. gf¥
(B) 9¢o0 3. gf¥
(C) %800 E. uR
(D) uko Z. 4t

23. AR Tifecad 'fFamafa-gon & AU ®ad A wgd ArS, e fh Rafies 90 (804 3.) W it figm wewa o
?

(A) &, g vafera s

(B) foreg TraT2ITeh STATEA dah fa&ar

(C) 2R E. g 1. it Aa B

(D) 99 9T Af®

2%, T A T (3N Yz =) faemafaes g Fag wma sy 2
(A) 93¢ &,
(B) 288¢ T 9862 S. 4l
(C) 200 &,
(D) 2840 &,

4. TEE (Y F1) ATYIF Ik A F Al JUFFd AT ¢C4-%0 7 AT €300 E. farat 3fra gata ofer ?
(A) SIS IRr8TTeh JaTed THTE ¢R00 deh AT e B
(B) 2¢¢o gl @it Adi=ar Afg
(C) T FRUT FE A
(D) &I FROT AfR

%&. T, THITY S TR AT Aigcad ATYF T HARF &g i [ AT Aeeaqur s ?
(A) 200 &,
(B) 234 €.
(C) 23308,
(D) 23%9 &.
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2. A WiiecaH 'FOTHAF ' AT 'THHAF ' AW & Teaas oY ?
(A) 3. S Y
(B) e gty 3 "R
(C) . #fie
(D) . rerTepeoT el

2¢. TEF AU [ # ATl Afecdd FHid I AT S ?
(A) T — fagmafares 7, Sw=rees I, sy g
(B) g& — =i 31 di=
(C)uragn
(D) IR g

2. AT T Hhl FHgel S13d A® ?
(A) a1 i (IFRTS i)
(B) = o1
(C) T g
(D) yaRTaTet 7T

R0, ATt WA FAITATE Hidard A=A & THIT § Fi Fe-Agf I 9t ?
(A) wEel & (3Fehfaar) wgi
(B) 0
(C) gt
(D) &1e%

2. AES F ATAR TATETS HAaT Sa § gF eied A1ed AT, TNy Hi fasiwar afs ?
(A) 3 e STef Aagfien et a1
(B) T AieaTecd W & A'S
(C)  Frcafees i afe
(D) FHT g Afe

2. Tarmufa-gT o Tgmen-gu & fiw 1. FEwr Ay i u-favee wia oY ?
(A) I-fagmafa e
(B) SHIdaT ATedhan FHId
(C) elaiid et
(D) @t Afg

23. AfYe Ifgcas snfeerer Tia=it affae yrfte diar (on ) & ufaures sfY ?
(A) FHR 7T e
(B) =1. 389 fasr
(C) W, dfivg
(D) 9t T\ 3

2%. AfY Tfecas sfaera @R ‘Formation of Maithili language’ % @@ HI 31 ?
(A) et gug =
(B) U TS B0
(C) U, reTeHeT At
(D) 1. 30 fa
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4. TEF F AR FYFE T JAERT-HTUE ARF FaT A IRd At ?
(A) 2¢e0.
(B) 2¢49 g,
(C) %¢cos.
(D) 2804 &.

28, W it 2¢R0-334 E. FOWUS & ‘YAANRU-G Fegd oI, Tle Ik T Hgha BT ?
(A) U= difdes TegR
(B) FaSTARUT 37 Wfeeh AT
(C) Faa AfeT ™
(D) faesft anfecT srjarg

0. T 2%%-30 % weg Al arfgcad witaetsas SRaur (new lyric movement) & Yade FiF & B1g ?
(A) F=gret
(B) oSt (s &g oam)
(C) weTd 7 "4’
(D) TSt

R¢. T 2R4¢ T ATTHAES “TATTT HHI TATq AIAAH T YT Tt e ?
(A) TINTETE HTH-TaTeh TTael
(B) TETeRISH TRERT
(C) greg faa
(D)ERT

2%. AEF & ATAR REY £. AT R]40 H AT AT qh-TITd AAle HATS HIRIT ?
(A) T AT 915 Tal ATt Aifecad Hil Qldaiiads A= Afe smga
(B) Tad=IdT AT TR 38R Afe ey
(C) Tefdes TeT ATfecd IR 3T9Tad TEe
(D) g 9« 7Ta1d At

30. WI. WLTEHST Tt ‘A Survey of Maithili Literature’ # ST e AN HdQ AHd S ?
(A) 2¢oo%,
(B) 2¢30 %,
(C) ¢4o 3.
(D) 2¢90 g,

32. §. A 9T T ST AT Wiidcdd WeAHTeh Tl QWoo E. WA Y, ATYFE T AR FHay ?
(A) 200’8,
(B) 2900 3. & = UATq
(C) 8800 8.
(D) 9940 &,

3. et wiftcas yehaan wiftca 'gatug’ & wias Qg Wa: S ATt AFa sf ?
(A) \9H-287 SraTedr
(B) & gt
(C) 239 eraTsar
(D) < raTsar
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33. TR TZTET & HETHIA ‘THEUP F WS & q1E AACH HAgThred TTURIeE WRET W, § UHIA Hi- SeUhd At ?
(A) 2¢Ro
(B) 2804
(C) 2870
(D) 2830

3%. WEF & ATAR ‘TANETE’ T T FATE I AT ATecad g3 URAT il FIAEUSH 3@ e ?
(A) 9¢&0-2%00
(B) 2824-2%30
(C) 2880-2%40
(D) 28%0-2%30

3%, . BRANET S ‘Hume T (2333) F U1 & YRUMMEESY i faum i fRies fawia 9 ?
(A) FHUT-TTe (IT=ATH)
(B) s
(C) AIresh
(D) Fa=r

3¢, AT Wi SlaeTd A= 1. G TAR 3 g1 ‘STAG-THS Siaete’ & T I&as AfS ?
(A) Al TTfecaes IeeETaTe Sfaard
(B) wifgea gt
(C) Afreht waeer
(D) & AfE

3. TT. STEHT A A9 Zfderat fohra=r Wit (Wus) S3d sy ?
(A) U=

(B) g
(C)d=

(D) 9

3¢. NEF F ATAR "HARA' & 3 AT ' AYAF FTA’' F ARTH A T go quF =¥ fagaw 7 a#fd, sror St ?
(A) T AT TeaTeh T
(B) Rfderfires ymoTes
(C) T ATt
(D) Iugea 949

3%. 3T. ST st AT g e TP g S 9 & WUl AHd B ?
(A) 2¢co
(B) 2¢us-€o
(C) %800
(D) 8830

go. AT Aifecas FAwa-wasr & I-FAeH e TRET W AE@E F G337 9= Bt ?
(A) T fagr fom-fore i 37 af®
(B) Feffid e wfea
(C) gL uer ot
(D) 1 FwE Afg
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R. W THITY 31 "0e-HUE’ & Wi & AT Aiiecad S Har giaen 9 ?
(A) YT 311 e FfadTes Qfderfies s
(B) H&pd 3remgd
(C) e fgieor
(D) & A

3. WEH ATHR 234-30 F TTE AT AT THI UG THMHTR FATRAC § TARTE AWE T W, aie Fleld T
FATER B ?

(A) s R

(B) v gfite =

(C) agFTa 70

(D) Y. T 3

3. ATAE AR TF-THEHTF THIAT TR FROT A T 3w wofa 91, w1 afer wafiae Agaqef A sed A
?

(A) farfrem fafeR

(B) ¥&

(C) 3@

(D) firforemest

8. TEH & TR A wicas sfaeras Fra-frvmem # faamafa g & g w9 g smaa oy ?
(A) =TT T (A1)
(B) WaTaTE I
(C) T g
(D) HeTehted I

g, “TEE-UdEr % AR ST (2¢3¢) A T I 3 R & foreg ATt BT, TR G & i e & < heet
e ?

(A) Bfeh® smreR 3fg

(B) fe=die 3=t

(C) 3FIST gre

(D) H&pa Isdr

g&. AEE ity 3 RRR F srgan urifes sl Afed afecass d g s - fRemafas g (srh/ Fores), aw<rens g
(T /IHEHTA) ST AT F 1 YT FATTETET FHHAdT & FROT Hi 79 Ik I8 Hherer Afs ?

(A) YENTETE T 3T Al o Hebel

(B) g T w13 (S

(C) TAeEH

(D) g e e 31

8. . g 2823-2uR E. & AR Tfecas wret & &1 AW 37 B ?
(A) faamafa-gr
(B) IT-fagmafa-go
(C) Fr=m g
(D) vifeRy FreT

g¢. SYF TiTeh AT TG WG SISt AT TR F TAT-T1 F < & Heed W Hid A ?
(A) FHIS-GYR AT ATGHTHT-TTRE STERT
(B) Fae ST Taa==Idl
(C) afeew 7
(D) &t Afg
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STRHTET — 37T 3 (TR 37 AT / Answers & Explanations)

2. (A) oW SraTsdl

2. (A) %000 g,

3. (B) 282249 3.

g. (C) g ok Hadsw

. (B) 2¢30 .

€. (B) 2¢49-€o E.

. (A) FI B HROT AR

¢. (C) 2300 %.

R. (B) 2¢R0-2%3%

go. (B) -y T

22. (B) WA (2389 §. THTQ)
2. (A) 2900 E. 4}

¢3. (D) ¥ 99 9T S

28. (B) 28%8¢ W ege €. alk

24, (C) T FRT [t A

2&. (A) %00 £,

29. (B) W@ -y 3 'RAfRR

2¢. (A) i - faemafaes o, TereTe g, g g
23. (A) T I (FHEF )

R0. (A) WEd T (THfaan) v

22. (A) € T Tt Tagfrs Fer A
2. (B) Frdf=an Arewsd Fel

23. (A) TR T fig

8. (A) ST. Qg =T

4. (A) 2¢&o &

R&. (B) TESIRRUT 3T Wifda Aa-T

R9. (B) &St (YR &g a)

2¢. (A) VTANTATE HTH-TIAH ATt
2%. (A) Ta=aT AT q1g Vel A Afecdd HiAT Ufdgliae @ Afe T
30. (B) 930 3.

32. (A) 2¢o0 .

3. (A) \9W-28 STaTSY

33. (B) 204

38. (B) 2334-2%30
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34 (A) FAT-ARE (ITATH)

36. (A) AR TR Ie @I Siaer ™
39. (B) g

3¢. (D) SugeFa AN

3. (B) %¢u9-go

go. (A) WS fag f=-fo dr &3 e
2. (A) WA 3T T Hfaare QfaeTas suar
2. (B) . gfie o

83. (B) 9ig

88. (A) T=T2NE T (IAFTA)

ga. (A) RIS e I

g&. (D) $ O T 3>

9. (A) faamafa-gr

g¢. (A) THIF-TUR AT ATGHINT-TRT FAHROT
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AT ¥ : ATACH Afecd® FIATTH — AT & : WETH(A faemafa (qghaweda
TeRY)

¢. faemafa & qde Tuar o & uflg o = il ?
(A) Sifderar
(B) FRATHR

(C) g&wudter
(D) i<

2. faemafas o1 & ATl A AT AT (FRTRT) ?
(A) 2340 .
(B) 2800 .
(C) 2840 &.
(D) g8¢o0 3.

3. fremmufar e U i T Sniva s ?
(A) =S
(B) frafde
(C) eRf¥eca
(D) 7o BT

. faamafaes waitee wig = FE e ?
(A) Fifderar
(B) Al ugraett (fm-sifer 1)

(C) g&wudrer
(D) wmTad ufdferia

&, faemafa & "Rifderar & 9T & &1 Fea Ao A ?
(A) vt S7&r (31aeg)
(B) AT
(C) aR&
(D) Tt

€. famafas Hfa rafaea w9 furs afe 2
(A) HgrepTT
(B) T&Fd ATeahs (Afreht ugated)
(C) it
(D) e

9. AT TToaes doft et el fagmafaes gaer et die e ?
(A) TULHR BTG
(B) &fifdeda
(C) TFaea
(D) Rrafde
¢. Tamafae Iaify " sfvmasase” Fa e e afs ?
(A) STaEas A TeaRT
(B) aiferera

(C) wayfa
(D) sroTerg
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3. Fremufae 7eg & wawr ufdrg fa g e i Tl () F ot e g R v Sere ?
(A) w&HoT &t
(B) @t
(C) |ifAan
(D) fagradt

20, faEmufar era= ueh ' wfvar wahT & stafa @A A forda oY ?
(A) STFGTAT ST AT GAeh et
(B) U9 TS
(C) 39 fuar
(D) gaar

¢¢. Famufas yeadis Taifw dwiaar Fi9 a=aa 9O ?
(A) fferem
(B) S7TeT (4T9 TAWIET)
(C) sra=
(D) 3t

2. WETY A faEmafas ug & i gRH weur Faf ?
(A) JTeATIcHeh TLTFHWT Al
(B) wiiferes I|
(C)dr ™
(D) &= 7

¢3. faamafa & o= v @ e e ?
(A) TR (HwT-ferm)
(B) dR
(C) &=
(D) o

3. PRy & SrE Ay e 3 e 0 ot 2
(A) U5es fB5dT (Violence of passion)
(B) R fa
(C) faarg wfta
(D) Fwrefter

24, faamafaes ug e sy fRamafa-ugraedt F aarsdie Hea W ded S ?
(A) 2ot erarsdt
(B) 2&dT SraTedt
(C) gt grarsdt
(D) R0df erarsdt

2&. faamafaes oM Faa-Faa SeFa ARF TANT HH FAA 7o, FRT S ?
(A) SHEMEIS &g T
(B) HTehd U@
(C) ®RE y1a
(D) @it fg
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2. TarrTafar & Toar & =1 &1 31f ?
(A) TToTafd BT
(B) &R 318
(C) TSR
(D) Rrafde

g¢. faamufa & "Hifdear # gaeAE aEs & afd w giRmior s af® ?
(A) 3TCIER 31 31=geh s
(B) weiEm
(C) qe&ran

(D) Feam

23. famufar wiae ST A -l wEihT Ha Y ?
(A) TS (S5 Afredr)
(B) G&HAMS TF
(C) f&=t tafora
(D) &R

R0, faemafas "qEuTian’ Fi WTEH AT ?
(A) Bferett Ter-ue Wfoa
(B) &pa
(C) s1agg
(D) fe=dt

22. Frrmufos Frea® S FEHR WA TR IE g A ?
(A) IUHT 3T TS WTHTdH
(B) 31T STged
(C) Tq=
(D) sy

2R. Tagmfa & gua e T sag s ?
(A) ¥
(B) 7yt

(C) &R
(D) Hramer

23. faamafaes T sy Tem ' W-Ta-duE & qReeE oY ?
(A) . T 30
(B) &T. e o1
(C) = 3Ry
(D) 4. <rfemrer 3

Y. WETHA {aamafa & wafiae Hiferd R &I &7 3AfS ?
(A) FIHITITH I 31 e Tfifa anfee
(B) U&hd Ach
(C) =areRut
(D) &
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24, Feemafa & ueraciie st Smer, STaw A ALt Al det, T HRT S ?
(A) 39T UGETE THTE
(B) TS
(C) =TT Teh
(D) &Y Afe

2¢,. fammafa & "Rifduarer a7 Fi favg w2 senRa e ?
(A) 3T frafdges narfer
(B) qwrq e
(C) framfgar
(D) U9 T

R0, fImmafa & I faawes a-are fofa & Tren St Fele ?
(A) uTugferfy fyw=TaT 31 elihervs aRad=
(B) 9T 9& e
(C) @& &I A g
(D) gas

2¢. Taamafa & 'wiafawa’ ewd BT AT FHA A ?
(A) TTREFTY 3T FeymgTd
(B) THSRAT
(C) FwTeiter
(D) gl

28. faemufar & safeaa & Rdwar 6 ?
(A) TSI, TSR eRes 31 gehid
(B) %ad &fd
(C) Faat w7l
(D) daa ufved

30. Tammufa & agd srferwisr MR-EE HiT A ?
(A) g
(B) drar=m
(C) Rg-urddt
(D) 3HT-He

3. fagmufa & anfifer TweTas Trawr & 19 A it e wee wea e ?
(A) 3SR T (e, e, faw] Feres 7omT)
(B) Fad dwrg
(C) wae e
(D) oaa &9

3R. Taamufer srae yed ek w-fagerar & W1 FF 9 W I 37 B ?
(A) Tt Femef
(B) 41ty &=
(C) =g
(D) Jud
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33. Tamqmafa <t e waa St A SEd A ?
(A) faferees Aftereg
(B) wreft
(C) et
(D) fosrafre

3%. fmufa & uRg A g H = Al ?
(A) 517 571 RfY s wiarfefd
(B) 9g GEIR W37 gl dR
(C) &9 ITheT 7T
(D) T+ft &1 afes

3. fTmafa & ' wfvar wE F Ries wadl AR HAcie HTg STERer St $ TR 9 i e A ?
(A) fammafa
(B) 98
(C) SHfaraR
(D) Tifaeara

3¢ fFamfa & awas won RaEkiE F g & a1g Miem Fi wfea wRfRfd Ia= 9 ?
(A) TIH HATHAUT 3T AT IRTSTRAT
(B) 3tehret
(C)drg
(D) @t

30, fammufa & ' SaudaEar’ 7= & v o ?
(A) fra a<a a1 wfeRy
(B) dar=d
(C) =TI
(D) =™

3¢. Taamufa & Af veraeht & ha fQgwar aife ?
(A) TRl ag (Fifidsg)
(B) ad aTrieh

(C) By
(D) YG T

3%. fammmufa & wfeca® wiitaas TERT (ST ' STTERT 98T AITe o1 AT ) & HIROT AfS ?
(A) STSTa Feiid SHTaTe &g
(B) 9&hd y9E
(C) wIE sreia
(D) @it fg

go. WAg fagr Bradw famufa & wikfers wea & T’ & #1 Fgat ol ?
(A) Unparallel in history of literature
(B) ®Ig &id

(C) & &fa
(D) ITHRIT i
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2. faamafar ora ug # " eraw Hifta & WwTar §g Fe TEEdr a4 s ?
(A) Hfiq-dTe 31T IR JART
(B) Ffo =g
(C) e aviw
(D) foReft greft

2. faamfa & weas g fAdwar 6 ?
(A) HTaT S oI T, TaraTerdl AT ATehATYH
(B) urfugcayquf sifeerar
(C) faseft ez arge™
(D) I I

¥3. fagmfa & 'ywEa’ wfafeiy o & v & =6 ywror fieta aife ?
(A) g fagar a1 et
(B) dwrg yHes guef

(C) TSI
(D) S A

g, faemafa & e i JreiaeT# Usit AaeTs Hed B, T 919 e od o1 ?
(A) TUSH 3G 37 ekfdeead
(B) fommufa w@aw
(C) Rafde
(D) A1

g, faamufa & 'Fifdaar # fafears daere= grasn & R A - Fi uiwa Tt FaeE g &id oo ?
(A) 3G & TR A =R ...
(B) 51T 517 RfA
(C) &H bt Hed
(D) 5g gEam

&, ATSI-SThadt (T 2us¢) A faemafa & et o ==t wi v a1 ?
(A) THe IR st
(B) Hfer 7iia
(C) faare T
(D) g iita

o, faamufa F weEe WIE THWEYE-ISEE!’ Had SuAey Ao ?
(A) v fasufaare qEdeea
(B) 4T AR
(C) ST T
(D) ieTehrar

ge. Tammafa & waaree # fafens won Rk & IRon 9 g = iRaiea & foad i - it Aewd sed oa ?
(A) TSTEHAfieh THTAT 3T e Jer
(B) el AR
(C) FTeRuT o
(D) gferera ara
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g}. faamafa & W Fiaw Haheme T Tid TqEet 3 Hifderdr Afafead i s ?
(A) TTRATOT (eraehd)
(B) FHURATER

(C) wrepdTer
(D) T geaTddR

STRHTAT — 37T & (IR 31 ARAT / Answers & Explanations)

2. (B) FeaATH

2.(A) 2340 &,

3. (B) RrafdiE

g. (B) Afdelt qamaedt (sfme-wfdr 1)

a. (A) e & (3Ewg)

& (B) S ga e (At ygwfea)

9. (A) TUSHT BT

¢. (A) SaES Tariifas qewarT

3. (B) @f@™n

%0. (A) SATHFETAT TS AT g Tt

22. (B) Tt (01T THET)

2R. (A) HATEATE TUTFWT wArelr

23. (A) R (SEm-faghn)

2%. (A) % f&ar (Violence of passion)
24, (C) g erardt

2&. (A) TTAHRIE g T

20. (B) fivaw 31ge

2¢. (A) AR AT F=AFF ot

2%. (A) WIHTST (35 Afet)

R0. (B) §&Fd

2%2. (A) IUAT T FUF T@IHTAH

R. (A) T

33. (A) WI. T T

2. (A) TIHHETH Gt o i Tt wifee
24 (A) AT TETECHS THTE

2% (A) Tt Rafies wfE

9. (D) 9w

R¢. (A) TG 3T WS

2%. (A) TSR, WIS GURE 311 GHS
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30. (A) reT-FET

32. (A) 3R widenfies (g, i, fawy wwes onTe)
R. (A) FATTE Taef

33. (A) Tl AR

3%. (D) T+t i a1t

34. (A) famufa

3&. (A) TEH HATHAUT AT ASTHITAE TSR
39. (A) P o< o wiea

3¢. (A) Wil g (Sfaag)

3%. (A) FSHIa Hellq ST oG

go. (A) Unparallel in history of literature

%2. (A) Tifia-arer 31T IETH TEIT

2. (A) WIET NSRS TXAdT, TiarTeear 31 AiATed

¥3. (A) g fagm o st sf

8. (A) TUSUR BT 31 eRfAEeT

g4, (A) BTF &1 W A 6T ...

g&. (A) W& AR sasois

9. (A) T st qEased

g¢. (A) TSI TH=TaT 31 eifie R
3. (A) TR (F=1FHa)
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HA & : AT Wi TAe — STy & : W= fa-aeawn (Sgfaseda
TeRY)

2. Faemafa-wang At wreiw fa-awaas ge=1 vads w4 st ?
(A) ITTata (IHTIId)
(B) Tfa=ara
(C) F=fa
(D) eutfor

2. "UTRSITAEROT ATeshds TAAaAT &I AT ?
(A) ST JuTeAT
(B) Tifa=egr
(C) fagmafa
(D) grgefz =

3. IS & T | HH HIYT A A ?
(A) Ay STEToT, STTer FeT uirg
(B) Faet sreiar iy
(C) et =t
(D) et &fd

. AR Tifia-enore uilg u=r " InTafol’ & wafar A e ?
(A) &= ()
(B) ST ew
(C) It
(D) Tifa=zard

&, T & IR JEa: F HAs Ug Tghiad A ?
(A) fagmafa
(B) It
(C) Tifazg™
(D) F=<drafa

€. YTeTF Heol ATANHA Al fia-Arers TR S It quas 9 ?
(A) SHTsHifaHee (1613-37)
(B) UdrIHe
(C) Frafde
(D) &Rf¥gea

9. TTeHifatfee IR "E@RIfEaTE ST AHRE =T A ?
(A) ATes (ATt TE-ue)
(B) HETHT
(C) FuT-978
() EET

¢. AR FiY 'STMUfS JUTRATE’ F THA I AATET A A3 AT ?
(A) 25T Tl 3Ta-29dl Tieh TR
(B) gudf Tt
(C) sedi &t
(D) st @t
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]. Iafa & arfafva wrei= fia-aewae o= e & 3fY ?
(A) F<afa, Mideard, dre=
(B) T3t
(C) SR
(D) fargrafa

g0, YT ST '"JATIHTHA' (2682-98) & i IUTRY UG 31 ?
(A) T,
(B) WeTehia
(C) ¥ e
(D) et

22. AR WTT-ATe e fAErad AUt AQiTeF ARTET S JSTaLrhTerd At ?
(A) Teerasr
(B) qrrgast

(C) Teaer
(D) Jdar

2R, "TAuiRE" ([fewT) F FWAER F A1 ?
(A) SrsHIfaHed
(B) WaTqHew
(C) fafgmids
(D) STt Heet

23. HEAH ATAA UGTaeiih TARFAT HEAd: HI THEE BA ?
(A) SiEReaH WG (THRT)
(B) 9@
(C) smera

(D) S5

2¥. SIS & AR a ' SifEHR" T ThRE 1 ?
(A) Tifa-ATeT (Tguem)
(B) T A1ch
(C) g -z
(D) T ek

24, ATt yrehe fia-aeemRmd ' afar wahT e gRt y=ferd W ?
(A) faamafa
(B) sifadraR
(C) Imafa
(D) &=

¢&,. faamufa-aweras Fie "w=afa’ & = a9 At ?
(A) FwTihRffeHt (ATee)
(B) UTR=ITee=oT
(C) =ifderar
(D) THHIEH
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R0, TR Tq-UTFRT Fid "THA2aT’ & UG WIE Hi AH YH1d W ?
(A) YTR-HSA-Tfcreedt
(B) faamafa ugraelt
(C) ifcaarent
(D) IRTHTAT

g¢. T el " TRATGTRIRE 7o' (R6R0-40) F & TSI TATE ?
(A) TferaqR (dre)
(B) SIfeaqR
(C) WerdqY
(D) TREYR

. Rifgmfie vow W vfig AR v FiF afe 2
(A) BT ST o 9
(B) 517 ST LT
(C) FH e
(D) 9§ gEIAR
R0. WE Hid-UTrRT® "aJe 31 & i IS gt ?
(A) iR
(B) HeTen(d
(C) wfoa faemafa
(D) R

2%. AAuTeTH ATt Thifd-reas Taitis Wy T Fi TATE ?
(A) STTAYeRITHeH (FHT=IgR)
(B) STIVRIST Hewt
(C) TSI AT
(D) 3H Hedd

2R, AT & AT "IUTELT ATk’ FHiI VN Al ?
(A) Aferett (Treg-wa)
(B) "&pd
(C) ATt
(D) fe=dt

23. WA Tia-uaeie &3 Tt & uig e & sife ?
(A) 3UTEoT
(B) TTadERor
(C) AgTeTdT ek
(D) Tamfa

Y. W, T 3 F ATAR ATAH AT M-I Af-w Hewaqui &id & B ?
(A) BT T (St erarsdl)
(B) ==set
(C) Tifd=eard
(D) F<ufer
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4. WA & "IWEAON | FIT-HIT Hideh Ug AT ?
(A) faemafa, Smafa, Meem, F<ufa
(B) et fammafa
(C) ad 9419 Fid
(D) %adt e Td

R€,. AT UT=i=T Tfiaer "AdTel Ygiae’ & AaY AT TUE S A1 ?
(A) AT RER Tt
(B) AR UgrEGAt
(C) qt geraett
(D) wTeTdid &g

R0, SHIET F HRFIE' | YFFA HINT AT FHeed Tgd AT, FHRT ?
(A) Afrefien wTegef 311 remepeT Wi
(B) rair=
(C) faamafa uwwwa
(D) sreiar A firdd

R¢. A Ta-UF ™ " Hiqueiies' & e (e ?
(A) =Tamd Tae AT 31 T e 3T
(B) W Afelt menor
(C) Freaemet

(D) ey g

2R. ATt #fF TR’ & AeE "TRWTAEO A T T qUE AW ?
(A) TR, sifer
(B) R, I
(C) gr=m
(D) s=a

30. TS Wewr e "RAfglE’ F wilg Afdedt ug efag v wom F fasiwar fe 2
(A) fadt Tfireprer wififerar
(B) R fa
(C) Zrefframar
(D)aR T
32. W T1iq-UPaeTe hid "gH" 21" & TAT "SHIE0T i faemd a1fe ?
(A) rfeht (Afereft-EEghd)
(B) fifcrerrea
(C) #erhTA
(D) ATRIT
3. AT WA= Tiq # 'Mid<a™’ & Ug H&0q: FiF T T AfS ?
(A) TR (rT-p80T)
(B) wfea
(C) arcaeg
(D) s=a
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33. AuTed Afedt Hifa-Tey Wi Taifis wae STATeiaETs T S S ?
(A) STV
(B) Fgmet
(C) UdraHe
(D) ¥HE

3%. TTAYEHIAHCA & T AT "TAAEHH' (690) T v w afs ?
(A) -gHa= e
(B) IH@0T
(C) weTRd
(D) Fwreitett
3%, AT ITd-UTRRTEH Hid 'EUrd’ I e "FUTHRR" A Fad Hid TaRid bt ?
(A) UH-GeRNT 31 JaTd 0
(B) Zg U
(C) er=
(D) 3TeihrTRar

3%, AT AN "AeRwEE Haw ATATg Fi vai s ?
(A) 997G H5H-UE (AR ier)
(B) TR &fd
(C) 9T &fa
(D) AreshahR

30, THIT Lied WA # At ug T HaTer I FHiA B ?
(A) H19acd, TMaTded
(B) sFHfoT 3
(C) fagmafa
(D) STrEfaHeeT

3¢. YT Ta-UFRTe Hid "SFo’ & Ioad dwrd WorH Afe, e T ura: o fawges i ?
(A) TR (HAfraTRET)
(B)dR ¥
Ok
(D) vifer-fgor

3%. I & & 'IFTARRNT & faemafas 18 IWTEg MErE YuTedt & @i AfS, Ul o war g diga o ?
(A) Afreft Fftq =T JTHTIOTeRdT
(B) ey Rgr=
(C) TSt
(D) faemdfee uva

go. UTHI Ta-Ueeh STrid 'TAWGTE UaTact!’ & Wi Had Wet ?
(A) e fasafaeme™
(B) AUt

(C) QM TG &R
(D) T WATSsT
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2. AT Ta-UTrR™ "HITRE0T F IS TLI0T hi 3D ?
(A) TEfrg Hied quiq
(B) IR
(C) fagm
(D) STerata

gR. W Tq-IRAIRTE ATt T YAt Feet' (2634-203R) & THY T AeH foraet Aer ?
(A) FPAIE AR
(B) guiifeaTe
(C) 3urgeor
(D) amiifag

%3. AR Wi e FA "gdarer o' & o= TAT A "HIHETE ATfeT & 32T B ?
(A) TETHT YUTG-eAter fr=or
(B) R wfera
(C) TSR
(D) Treffes fadam

8Y. YT Ta-UFRTE UTE: T HiS & Td HiT W-AR00 Tg TG0 Hd B ?
(A) 2, Giftqeg fa
(B) FacT Hardeh
(C) aet &<
(D) Tt &<

84, AYTAF Heod TSTAHT A AT Areher AT U2 FHT HINTE W & Sigd At ?
(A) TR 3T I ARt
(B) wrdt

(C) get
() EPE

€, T & 'TIAAON’ & TIAT el HI AT AR SEd S ?
(A) 2dT ST ITRTH (2&¢o & HATHUTH)
(B) gudf Tt
(C) eedi vt
(D) %¢dit |t

89, U a-T8aeTs Hid 'IATAT’ (SMUTA) & U8 O 7 T WINT Fi Qe gahd hid AfS ?
(A) R, arfugcayuf wiFa St
(B) & artor

(C) TS
(D) wrHT fafsa

ge. g fag 2. Saera e & SR WA Hia-aemwT @i FrarEvs g aiwa o ?
(A) 2900 3. gt
(B) g¢oo _5: gfy
(C) 2800 Z. 4Rt
(D) 2400 g, 4R
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g]. AT ATt Ha-TowTe T ' faeera & 9 afiad e e e afs ?
(A) F1FY T
(B) 9rgT
(C) afers
(D) Ttaw

o, AT Hewt TG "STSAiased’ & "Maueaniie’ § Siitd & aref Aiet iia wegia & faum 1fs, afe 9 a0 &g giea oo ?
(A) Afrelt Temdr whfq-are uftardt
(B) Afrett e fasre
(C) ad HUIHIT
(D) &t AR

4. W TA-U8RTe HaE Al AEeaqul id g1 31 & Soae e et & od ?
(A) wieHiaR e
(B) Rafds
(C) Traea
(D) gRf¥eea

STHTAT — 37T 4 (ITR 3 ARAT / Answers & Explanations)

2. (A) Smufa (IHTAfA)

2. (A) Jwmuafa Surea

3. (A) A< STETon, ST Ee A
g. (A) @ (HR)

«. (A) faamfa

& (A) SFrHitaed (1613-37)
9. (A) e (R Tr-er)

¢. (A) 2 TS sra-2odi Tl e
3. (A) F<ufa, g, @
%0. (A) FEI%

22. (A) HewrEr

R. (A) TreHifade

23. (A) YiFRSTF UG (THAT)
2. (A) Thfa-reT (vEwe)

24, (A) femafa

2&. (A) FUHERTREAT (ATeF)

29, (A) JR-F-THaraedt

2¢. (A) wferagy (dre)

23. (A) TRUE JT W= @

0. (A) FfRS

22. (A) SHTAUHIIET (FITTR)
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. (A) Al (Ter-wer)

23. (A) 3UrEor

2%. (A) T 2 (STt rarsd)

2. (A) fammfa, smafa, Mia=em, Tt
R&. (A) T AR et

R0. (A) AicHe ATYH AT ALFHWT Wi
2¢. (A) T e ATIE 7o T Hq AD
2%. (A) YR, wiF

30. (A) faed e wifdawar

32. (A) wfew (Afet-TEpa)

R. (A) YR (Jur-Fer)

33. (A) STTauRIRHTA

38. (A) T-THAT HAT

34. (A) UH-YELWT AT W 0T

38, (A) qWTT WIH-UE (WX W)

39. (A) AIYERd, AT

3¢. (A) SR (erfraieT)

338. (A) A<t Sifta T yrTToRaT
go. (A) ve fasafaaraa

2. (A) T ied quit

2. (A) FIATGLAUNIEATT

3. (A) TATFHUT YUTI-Atelt R0

g. (A) &, Tiftaag fa

ga. (A) T A1 AT AqRT

8&. (A) 20T ATl ST (R&¢o & ATHIH)

89, (A) aRHTRa, TTfuscaquf & et
g¢. (A) 2900 &, f¥

3. (A) F1IY WA

4o. (A) Af amdt Hffq-rey aRurd
4g. (A) gt R

39



AT & : ATt AT Ffae — Srear © : T HTIURT (SgRFedia ee))

¢. ATl Aifgca® A TiiawTeas SRWT I UFEH ATAIH A ATed AT ?
(A) 2320
(B) 2834
(C) 2834
(D) 2840

2. T awTeas yads T&I Fid H TTE ?
(A) et (R &2 ')
(B) g=retm
(C) T Semrg 311
(D) TSt

3. YA T FHAAT-GUE i S ?
(A) 3TuTE (2%3&)
(B) Ffa
(C) forfeuft s
(D) frar

g. TS & TAT ATAS HiAard T Tgiaes TE @& S ?
(A) AT frquf ST
(B) AT STettes ST
(C) haet gred
(D) reffes whfdar

&, TS (SAfEr 2) F R FRA-GUE AR AFH Weha A ?
(A) frar (23%%)
(B) WefR =7 #TE
(C) &fa @&
(D) HreT

&. T Ta-HAA WAL GRFHUTE Tadh &I Hid H B ?
(A) TSt
(B) W, T 31T
(C) gAsit
(D) HaTstt
9. WY, $AATY T F WHTTAT FIaT-TUg A 31 ?
(A) Hrem
(B) 3
(C) vt ¥@r
(D) g7 Foel
¢. GRS (T 9) F AIied AHTEH TEFd HAAT-GUE HIT AT ?
(A) TR (23€R)
(B) frar
(C) TR 7 AT
(D) foroT Sigaraet
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]. T HIAURT A VARG’ HiAdres sfivmoier ®iF & A Argd iy ?
(A) TSThAcTe ‘@A (8%4¢) T
(B) T=T8Teh THRO H
(C) Mfa=zara &
(D) fagmafa &

%o, T Tid-FHTeE HAam THEAT e faget e ?
(A) AT S AT TATERAT
(B) fee SIPRUT
(C) RO wHet
(D) Yfereriéres weaT

2%. WTqaTdt Al Hidares g fawd Fi- & ?
(A) TSI TS, Ser-ge, o
(B) vpfa died
(C) vm-faermg
(D) wfea-Ta

2. YAl & ‘ATHIG’ FHidaT-Hed HHEHT A FI Y G0 FAT B ?
(A) &4 YaTg, gea AT
(B) U Siefies qrar
(C) G&hd rsaraet
(D) 9= it

23. AT & WRIg WIfaaret wiaar & e ?
(A) “wfa T (3%%R)
(B) Hrem
(C) frar
(D) gg &

2. T FTAURW “FASH’ & feas e wi afs ?
(A) IRU-YearRy, i 3fera, fara-faem
(B) & wleid
(C) g Mid-wre
(D) shaet g

4. VT, AT ST & HidaTH HI &l UGl A ?
(A) TEHATSAT, SR, TR
(B) ST
(C) =™
(D) Ar-frerm

&, AT TdA-FHTelF S=rid RHANATE g’ & vad 9Ug Fi7 A ?
(A) SnTfereRT

(B) 5Tk %o

(C) gaq=h
(D) formfa
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R0, ‘FHED (IR f¥7) F F REHR W At ?
(A) T FheHT TEHT (23¢8)
(B) Al T&IT EHR

(C) 3= 3R TTEHR
(D) &Y R

2¢. IAZBTE ‘W & [EHd HAA-GUE HIT AT ?
(A) ST I TRt (2399)
(B) Geteml
(C) feasit
(D) wrciten

23. T FHAART # e’ [Fee Hadar H&T S0 S Ao ?
(A) famgd s (‘5T e | fdfex’)
(B) e &1
(C) WY wI9S!
(D) T

R0, AR FAWTaTEl AfIH HAars Iereeer AfS - T qw gfaft Fa w2

(A) 1. T 31T “VarEy
(B) =T. FfGAT 311 “HTEhy’
(C) st

(D) Mfd=asit

2%. A Tiq-HTas W “UFiasw ATTIA-IREAT | T FHid 0T T ?
(A) T ST 3
(B) @msitsit
(C) gATsit
(D) TR

2. AT FiAaTH FRA-ZTaH WA Yada Hi DATE ?
(A) W1, ghlie 3 g
(B) yatsit
(C) 3RSt
(D) mysit

23. ‘TORUTS’ (FERATY 31T) & WG FHiAdAT-TIE i (S ?
(A) fereor sfaaraett
(B) Faes s 918

(C) #yush
(D) TfA-9w

2%, T FTAYRT | ‘WA’ F A T FA ‘WPfa-TMa’ ¥ 9¥g 9 ?
(A) Mgt
(B) A fAsr
(C) &It
(D) wgssit
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R0, GG & ATEH-ATTecd Vel A, AT FAdATH U g BT ST WIeed AFTEH! TTEHd A ?
(A) TeaTHt
(B) a7
(C) vt
(D) el

2. Y. THATY 31 & AR AR Wfaarg’ Hidare werT 9ieun Arsist & Haard F-¢ o ?
(A) ‘Hfa T (3382)
(B) frn
(C) sme
(D) 3ref

R0, ‘THIEHR (IWFWT HE) & HiAar g&aa: T I gu= AAfS ?
(A) greffas 31 TR
(B) MR
(C) gt
(D) dR

R¢. T FHITUTRT S=0id QTS (AT MR F FIF Hidar-gig WiRg e ?
(A) TTT=T
(B) Tt
(C) 7er=
(D) Tt

2%. At HfEar & ‘THaEy @R & AN FQ w4 B ?
(A) Triisht
(B) Hig=Tsit

(C) TITIFAR et
(D) TSt

30, WT. T=TIT AT (. AT 1) o UG HeThed ‘hiashay’ Tl faea 12 31fs ?
(A) HE9RAS TET
(B) THR™OT
(C) dtg wer
(D) Ufderiéen

3%. T Tiiq-HTaF TUT I 2340 & g # TAfRY ufieta T & 9el, T THIEE Si SATE ?
(A) . T 30
(B) &t

(C) gwsit
(D) 3sit

3R. T HTHURT |} ‘YIARTETE’ & Ichy Hel DI AdTih ATaH GAHRA At ?
(A) 23&0-90
(B) 2}4o-&o0
(C) 2880-40
(D) %89o-¢o
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33. T FAARE HQ AT (SAATT 1) F WG FiAar-8ue & Afs ?
(A) “wdier’, “Tar SwaTg 31 ‘3 gifeh e iy’
(B) a1 35 HZeit
(C) W1
(D) ek

38. TS (M M) F FAA-Aag AL (239) F WG Fi A ?
(A) AT g Mfd-ae
(B) wTfcraTar
(C) g1
(D) anffen

34. T HIIURT § “THAAW TATETET Hiddren faLiear 8t ?
(A) fo, v, srqd stfereafar
(B) FHT-HerTaT
(C) agar
(D) Tt
36, ‘A (FOT= {He) F UG TT-2g FHAar-9ug & Afs ?
(A) FETHR, s
(B) AT
(C) smTe
(D) fyar

3. T FHTeuRT § e el F sy fate Fi wE Fia s ?
(A) Ot SerTer 3
(B) @St
(C) gosit
(D) &=t

3¢. A widar & Sish yawfaa wite’ Tdwem S TR SeE ?
(A) &t
(B) ATt

(C) gwsit
(D) W 3T 51T

3%. ‘UTHA el & UG FAaT-HUE HIT (S ?
(A) TETEAT, TG
(B) ATeT
(C) forvoT sRfqaraett
(D) wdtss

go. T FIAYRT A T Fides HALT Fi-F gIRT A ?
(A) sfimctt wre =teRy, shwdt Seee <

(B) gi=m AT
(C) g &t
(D) o= <t
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g%, AIACH FHiAar A T [T At 1. fga A= & FATaT Fieh WUE A= AfS ?
(A) ST. Tl 311
(B) @@= &%
(C) &St
(D) THETe ek

3. WI. ERATET 31 & Hidar AUy, ‘ST H&Ad: Hi AUAA A1 Ao ?
(A) - (g HiddT)
(B) wfda

(C) R
(D) R

3. T FIAURT | ‘Teeoi’ (ALAFHVT M) F Hidarsh ALwar Hi- Ao ?
(A) FTATERITIE FStadT, FHHTET
(B) @&pa st
(C) urfugcayut et

(D) <rdf wETaRTA

8. T FTTURTE F(d AL (A< L) F Fidar ‘q-fg’ F uHia S do ?
(A) TEThTHA (SPTRUR)
(B) TWUgHH
(C) Tfifa-awrea
(D) grEgxg

gQ, UG T AT & GEHd T REr & TR a9 adfe ?
(A) 2340 T (2%8% 3.)
(B) 283%
(C) 2888
(D) 284

&, T HIAURTE T WA UFi ‘TANaR & TR 7 @ (1 A1) 1 Feed AfS ?
(A) vETe gq Rrgr, feheq S-fteat F ¥
(B) HAEE AIHIA
(C) U= et gegR
(D) Wi e

. AfIH FHAars TTaw 9RT FTRF’, WA TYfd & TET F FHA Fat ?

(A) 1. T 31 “Fard?, sfienrd 86
(B) yaTsit
(C) W, AT 3
(D) gHTsit
g¢. AEH TR T 2]R%-30 o T1E AT Y FTAURT g JUiA Fieet 1 Aha A — Wilia-areT o ?
(A) = TRTETE] e
(B) wgTented

(C) ATeg-h1eT
(D) Tsp-ha
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¥R, WIq-ehToeh YT hid TIehi~TH I VT A1E 2isd ?
(A) F=re

(B) aTsit
(C) Triistt

(D) Ut ST =1

o, THI HIAURT SFwaild ‘Fid ARF< aSU0 & F Urdlg AfS ?
(A) TSI 3T AT TIRT
(B) wr=ie Tifa
(C) R vfea
(D)aRIT

2. AR FHidam SrEEar (Ve W) YRt FT HTad 3@ i ?
(A) TEWTATE HfadT Tgfi (84¢ & 918)
(B) fommafa wrer
(C) wfea sorer
(D) W e TRt

4R. AT HIHLRTE WAW HLUAF Md-TUE 3’ (233&) & TRar i s ?

(A) saTsit
(B) TTsisit

(C) gwsit
(D) W 3T 31T

43. W, A I F HAFAL WEHA & HAATAT gAH I WEHA Hiel AfS ?

(A) FUTERT (2398-94)
(B) Th@EIRO™T

(C) gugmeu

(D) feoft uftorg

JATHTAT — T & (IR 37 ARAT /| Answers & Explanations)

2. (B) 2324

2. (A) Y=l (FER &g "yE)

3. (A) &G (283%)

g. (A) SATATTHfAYUT TOTTTHAT

. (A) fRwar (238%)

& (A) TTtSHt

9. (A) AT

¢. (A) TR (23€R)

3. (A) TTHHES AT (2j4¢) H
%0. (A) HATFATA AT AT TATHEAT
22. (A) GrToe fawwa, dar-gam, Liwor
. (A) & YaTE, 73T AT

23. (A) ‘A @I’ (23%%)
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28. (A) ARY-UAR, T Sfera, fara-faam
2%, (A) HEFHATHEAT, JAHRUIAT, TEHAT
2&. (A) Simferant

29. (A) HAIfecT STHTHT TTRFR (23¢¥)

2¢. (A) A I JIAT (2399)

R. (A) ffEa = (331 e oy fafee’)
R0. (A) 3. FAFT AT ‘AT

2%. (A) Wt ST I

R. (A) 9. ghmeT 7w &

23. (A) Taur Ffaaraet

28. (A) Tfawstt

4. (A) TeaTH

R6. (A) ‘T T (23%9)

R0. (A) i o fmaaaes

:¢. (A) @I=T

2%. (A) TSt

30. (A) WETWRA® T&T

32. (A) Wt. =T B0

32. (A) 2%80-90

33. (A) ‘Wi, Tar AT A ‘NN ol wer A
3%. (A) ATAE WITF Tifa-FreT

34, (A) fom, v, snpd aifvraafary

36, (A) ‘HGTHRY, Fraaw

39. (A) . AT T

3¢. (A) Yasit

3%. (A) THAT, ‘WA

go. (A) siwe Fwar Sted, shudt ST e
2. (A) ST HeA< T

2. (A) - (T HiAan)

3. (A) FATERIOTF FSHadT, FEHTNT

8%. (A) AETHTA (JTRUTF)

ga. (A) 2340 T (2348 T.)

g&. (A) TN &g g, feeg s-sllaa S ¥
9. (A) I FAWT A WA, sftepr 83
g¢. (A) Taw WIARTETE T

883. (A) T=T=T
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o. (A) TSI AT Y TANT

42. (A) WERTETE Hiadr wgi (224¢ & 1)
«R. (A) YISt

3. (A) FUERA (2398-9%)

48



AT : A TR e — A ¢ ; AR AreT-Tifted (vghweda
L)

2. ATl AreT-Tftcas sfaerad "Hidfar A" w9 viie swaid @ Jga At ?
(A) YT Trd-ATeT TeeRT
(B) G&hd MY A1eh
(C) ep-Ted 71
(D) Ut A1es

2. TN, T st & AR i "Fidar s’ F TR FT IRaR (I5T4EL) FAd A ?
(A) EUEaa TaFHd
(B) Jiear g1
(C) wutfe 41
(D) e g1

3. W, T 0 & AT T it A Aedhd ATNEE-ITERT Wi FeH Afe O, FR0T S ?
(A) TEpha-TTehdd "ee forget sed o, Al m arfdma afe
(B) T g v
(C) TS 1 d
(D) FIF! ACHFR Afe B

. W T AFA 9= AT Teh BT A, T Ao IR At ?
(A) faenfaema e (Jade / fasgwee sre)
(B) &¥ltifaarg
(C) UTfSTTeoT
(D) TRarfes™

&, YT e TSTEHTH AT ATe]-IuRTe GAaedd [ahe Fie Aol Herd va ?
(A) STTHfHe (38693-39)
(B) RafdE
(C) =agE
(D) gRf¥eea

€. TTHIfaHee TR "gENATEER’ (262%) i e aif® ?
(A) Tfd-reg (Aferedt Te-uw)
(B) ¥&hd ATceh
(C) %ad e ATeent
(D) Tahidht

9. AT AT STAAFIAACH (26:39-93) F HI ATed A AT T At v AfS ?
(A) “FeAFRAY, IUTER0T e
(B) gwitdifaare
(C) SieTgRaeE=
(D) THE~gd
¢. TUTETR IR AT A Arehave g2 fagvar 61 ?
(A) T-TEaT, Tefeh SIHG 8 WERT
(B) & & ek
(C) %ad H&hd Ha1g
(D) aet g
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Q. AT (FFTEY) | AT AT Wt i AW U9E & fwfa 9 ?
(A) SieTeh JWTG 3k’
(B) S& 7
(C) e A
(D) dtg #a

%0, SiEIeT & URIg ‘SiframETRe & AW D ?
(A) Fretigen, Tafasa, gReirdaeor
(B) Tframiifa=
(C) 3urgor
(D) UTRSTIAeoT (IATdTA)

2Q. ATATHY SHHATTE A TFFA HIT i AFS ?
(A) Bfereh fafra srafiar (sorgeft)
(B) s Afrelt
(C) g FrTH™T
(D) T&hd

2. AT sty A Trews Tuw AT FieE AT GRIEArT (230%) | W ?
(A) d. Sfra=e 311
(B) M= 31
(C) g =1
(D) AR 7T g

93. U, STl FT o 31T AITeeh i (S ?
(A) “FHHEEH (2%0%,), ‘AH=IAT” IS
(B) TroT frafde
(C) wara
(D) §Teh igg

28, Wl I 30 F WG s e gy’ F Rwgagw afs ?
(A) | fagudt AT Yddie &
(B) TrsHiferen gear
(C) 9% e
(D) Tfcrerfaren

4. . ST T AW ACH ‘I F FAT-I&] faamafa o1 Fe T W ama Afs ?
(A) weTea-uredt (f2ra)
(B) Trerr-gpeoy
(C) o Rafde
(D) &

2€,, AT Are-Tnfeca® 4. e 3 & Td9 AreF i A ?
(A) “FHHQ@ (FTHTTSTR)
(B) &k wigy
(C) e fRrafds
(D) 31f~a® yomH
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RV, ‘FHT ATehe A THHT Hi AS ?
(A) 7T 3Tresf 31T TRERRTE FAfT (8T, HewTd)
(B) TSI Sea=
(C) Ufaerfres fodrer
(D) 9=-F3ahroT

2¢. . gt 3 (Y & “AiAeA-ATeF’ F FAwar wi At ?
(A) 2reffaes Sfiamarg geft
(B) Ui Afdeh ITogR
(C) g1
(D) Tfifa-reT

2%. W. Syt 21 & AT e’ F AF UHF TRA & SUA Hi G @I AfS ?
(A) Sfiatarg (Life-ism)
(B) wifaar
(C) 3Mesfarg
(D) Teefare

R0, AUTAF Heed IS ‘T IfAHe F AET-ITTF HT TAMAAATE F HAAET A Fi Ao ?
(A) ‘GATIERATCE’, ‘aTagaaaral
(B) T Rafde
(C) &1 gy
(D) femmafa Aree

22, A AFHRT & JFATIE ‘FIAAHT & WNT-SAedt A Fger wrga e ?
(A) &, Sorgett Afreft wer
(B) fe, quf sreefan

(C) W&
(D) Aard

2. AT Trer-aifRead ey g Fa 4R g R FRmg aw ?
(A) T IS RARS g, (e sita
(B) THIET
(C) #&T9Ra
(D) fagmafa

23. YT TR AT TTehah ATTAAS ATHATS AU HiT HIH FeA(T ?
(A) TR ATeh-HHT (08T AT TIRF)
(B) URH &t
(C) STt St
(D) ¥&hd THT
2%. ATt ATeg-aiE T Ui faums e Fi FRURT 9 ?
(A) i T G, T AW 8
(B) 3T ga
(C) U= Arearest
(D) TSI
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4. T AT ThihI-TTesd SUA U, R 20 F ‘WA I T ST A1 TS| $ i GAFHH WHTAA Wt ?
(A) 23&0-90
(B) 2880-4o
(C) 2830-30
(D) g8¢o-R0

2%, AT ATeT-AITecdS W, T FT h ATAR HIA AT AIET-ITR AU THIE H AT W, STad AFAA T o it i
qreHH Wed Ao ?

(A) faafaed (ged arrsdi)

(B) gRifaare

(C) urfestraeror

(D) TRerfawTa

R0, IETITIOT (TFTATO A1) F ‘IR e & fasiwar afs ?
(A) Afrett-gepa fford, e
(B) %ae g Aeh
(C) T = we=
(D)dRw™

¢. . TG S ATEH AT FW (2362) FiA UFfad AfS ?
(A) HETHRASE HT IR ATETRT (GATe)
(B) 3mef-es Twem
(C) fommufa Shart
(D) henaT

2%, ATt e ST AT (ATEFT) F AT ATHIA (STATH U5 ?) — W2 : AfcHias TUH AT ACHHR T T ?
(A) sfiwreft Srareeht it
(B) sfwelt e et
(C) sfmrelt gem =t
(D) sitarelt <z 31

3o, THATY BT (21T AATENF 3TT) &F ATEH ‘IUTERUT (ATMHT) F TN At i 31D ?
(A) TEFafs Afet, sTeierrear
(B) ¢ SeRHTST
(C) fe=it e
(D) wrEt e

3¢2. Al reg-wfeca & ‘o Rvafdie’ Arew (u. mifaw o) & e wea e ?
(A) forammufa & Trorfaes sfirenT & fersror
(B) Rraf¥ge arf<m g5
(C) T T5Teh faerd
(D) &t wer

R, AR FASA (AeF) — oft A Afeerar & T H Tk AfS ?
(A) 3y Femefard) uTiariies e
(B) ¥frerfes e

(C) ¥uch 1A
(D) vge
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33. AT AT ATehd AR eEaa i ATl TS ?
(A) 2edt erarsdy
(B) 25 erarsdt
(C) 96t erersdy
(D) gt eraredt

38, TS ‘RS’ Al F AT T T T Fd HI acd & ATS ?
(A) 49T geTaedl (SISTeett) ST TeTeHTetter
(B) diftaqsmen
(C) gg =ur
(D) fra wqfa

34. Few o ‘RAfgie (afeaqR) & Freg-wamn eRasgw (284R) & FuTEeg &1 A ?
(A) BRere areiterar o cm
(B) T

(C) FwTcte
(D) TA-gHg=it

3¢, AT TeF ‘THEP & AIH TH TATHR FSUH W, Tl T & “HIGRY, ‘AN IJei@-1g AT, T Selt Fi A
?

(A) Fryfes gammRite, FifdsAvoTHS

(B) QI &ran

(C) Fad g =

(D) & Meh

3. AT ATeT-Tieca® sTaeTa® U, T 31 & “WSIAAT ATeE DI UTHRIE AT ?
(A) T&pa-Afrett fafora e
(B) Faa Afelt
(C) eTe
(D) hfa-sprea

3¢. i wreh “Hieffrar wuecliss Trer-wegfa gETa: B ¥q dsd o ?
(A) 9T JEmR 311 A (fra-wfa, vmmad)
(B) T5T-HATTEH
(C) gg e
(D) AR WSt

3. TS ST “WATTHEA” & THT TETAT0T 301 I “efiefmar’ Ares & Jea A i At ?
(A) sfterradt (vrdien)
(B) Hiar
(C) Xrem
(D) grudt

go. W. TR 21 (TS eFHR MR, FFg '’ ITATAESF BFY) — T FHoA : A e ‘FHAER° e A A3
T I e “TATT UR T hivgd A ?

(A) . a1k “FHard’

(B) U ST 371 QT A

(C) gt i1k “Afredt e’

(D) TSR 31 e’

53



Q. AT TWAT “SHTAVRIHET’ I ‘IUTELT, “TATeRH | AT ek AT FIET T WuTTelt Afs, Tl edd wisd
afs ?

(A) - Lefieh IS8T

(B) Hehd-oi@

(C) TTFRETA AR

(D) @i At

2. T, T 311 & AR AR ‘Hidi-an Aes’ aataed e e Afe, afew o Afs ?
(A) Tfe-Tca TaH e
(B) T ATeh
(C) areitg A1
(D) & e

3. “Tirartaora’ (fFamafa) o ‘Yhdammm’ (SEifadr) # A ug o 1o, TaT $ SSha-Midhd -ewd Svid e Afs, HRoT ?
(A) AT T 319TE, HaTg Heha-UThan
(B) quf #fredt e
(C) e w7t
(D) g fesmr

. AT ATe-TIeca® SAeTHH SHAATT T F Yrad-Taqnr (2]0%) W Id Fiwl AT e ST e AFS, HIT AUTerdt W
“fanfaeTw (2800 ATAUT) ARAA-AUTEt AT B, € HAF ?

(A) T, AfE e TrRT AuTerd ufes & 8

(B) 319, T AT ATceh dictenrd™ forad e

(C) =i A8

ga. oft AT 311 & Tahicht “Yfferss Afaaw’ (FFHRIA) & FAEEG TE&Iq: Hi AT ?
(A) =T GeTeh Aehid $U
(B) fagmafa wfa
(C) THEoT FrEwT
(D) wieraher

8&. W. THTd ST & Thih! ‘e Qi & Freq # Tdfieran St ?
(A) yarefie, siasr T fesror
(B) [ ugfd
(C) haet gred
(D) 7ra wer=

¥\, AT Ty Aifeew I ATeF (FUF) & YAR FHi AR W ?
(A) HATHILETUT (& 2380 & T14)
(B) gxasi=
(C) f=m
(D) HiaTget
gC. WEE (FTATY 3M) F ATAR AT ATeT-AMecq® WA WHEAT & R F1 FHeed Y T AS ?
(A) 7 feer feta stfes, yaefierar sed

(B) 7T ed (S
(C) 37 9« a1

(D) &ad g FaQY
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g]. AT ATedha SfaeTa AFAI-ATeT-TRYS’ ot HEATEH AHT HI AATE | Weedquf Set ?
(A) 08T STdTseh T TROT
(B) 9¢t ararsdt
(C) 25t grarsdies 3=
(D) et erart

o, WY, TLTHWT AR & TET-ARTEHH ‘TINAS” e Hi UPHiddh AS ?
(A) Tfcrgrien
(B) TR
(C) gr&g-=dg
(D) U

ITRHTAT — 37T 9 (IR 31 AT /| Answers & Explanations)

2. (A) wr=i Tfa-AreT R

2. (A) GUEaAT T

3. (A) SSFHa-UrhaR e forger wgd o1, A wr sifvma fy
8. (A) faanfaema s (anew | v wwe)
&, (A) TFTHITaHEA (2623-39)

& (A) Tifa-rer (At mr-ue)

9. (A) ‘AT, ‘IUTEROT 3

¢. (A) Ha-qarar, T Afv=a &g @nT

3. (A) iFIES T “FHHAEE’

%o0. (A) FTeltaeH, I, TRaeLor

22. (A) ARreh FafSra srefar (srgedt)

2. (A) . St =

23. (A) ‘FHIHAIIF’ (2308), ‘AF~A@T HIAG
28. (A) AT fguar o ydars =7

24, (A) HeErRa-urEdt (@)

2&. (A) ‘FH@ (AMIRAF)

2. (A) i 3mrasef o ARt FAfA (IR, Aewm)
2¢. (A) niferes Sfraarg Sieft

23. (A) Sftaarg (Life-ism)

R0. (A) ‘FWERACH’, ‘YaTaFaaaray’

22. (A) &, FTgel At g

2. (A) T TeTaRaR® A= figw Sfta

23. (A) SHIEIA ATCH-HAT (R0 TATENF UIRF)
28. (A) TRl SRS AHE, W AT 2

4. (A) 2%&0-90
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2%, (A) faenfaemy (2edt rar)

R0. (A) Afeh-Tepa i, smRwen

2¢. (A) WETHRASF HAT T AR (FATLT)

28. (A) sitwrelt A=t 3t

30. (A) UEFAS AT, SARIREAT

32. (A) fammmufa & wemfas sifae & fReror

3R. (A) syfe guredard wRaTfya Tes

33. (A) e&dt srarsdt

3%. (A) 9T UGTEET (FSTIRAT) 3T ALTFDTA T
34. (A) TR Frefierar am n

3. (A) 3Ty TERie, AT ST

30. (A) G&Fa-afdeh ffda wres

3¢. (A) gTHE YER 3T AR (FRE-Tita, wemaa)
3%. (A) sftemadt (Wedie)

8

[*]

. (A) U TR< T ‘FE@

2. (A) Te-LAelieh IaTeToT

2. (A) Tfa-Tca qa= Fge=

3. (A) AT T HAWE, HaATE TEFha-ATFHan
g%. (A) e, Al T1eT T Aared afegn o v
g4, (A) HAT T AChd &

g&. (A) wawiter, stad wud fsor

8. (A) ATHRETR (T 2R&0 & T1F)

g¢. (A) T4 feen e e, waefierar sea
3. (A) R0dT TATdSF WerH =L

o, (A) TfaeTia®
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A ¢ : Videha QUIZ | Maithili Sahityak Itihas Chapter 1

2. What geographical feature forms Mithila’s northern boundary in the chapter’s description?
(A) The Gandaka
(B) The Ganges
(C) The Himalayas
(D) The Kaushiki

2. Which ancient name is treated as modern Tirhut?
(A) Kamarupa
(B) Tirabhukti
(C) Kosala
(D) Avanti

3. Mithila and which other name ultimately became synonymous?
(A) Panchala
(B) Magadha
(C) Kalinga
(D) Videha

¥. Who is associated with the courtly philosophical atmosphere of Mithila?
(A) Bindusara
(B) Janaka Videha
(C) Ashoka
(D) Harsha

4. Which school of Hindu law is said to rest on the Yajnavalkya Smriti?
(A) The Mithila School of Hindu Law
(B) The Bengal School of Law
(C) The Maratha School
(D) The Dravidian School

&. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Abhinavabharati
(B) Ushaharana
(C) Upanyas
(D) Desilabayana

9. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Tantranath Jha
(B) Jotirishwar Thakur
(C) Harivamsa
(D) Govinda Jha

¢. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Chaitanya
(B) Lal Das
(C) Dinabhadarika Gita
(D) Tirhuta
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%. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Ekavaliparinaya
(B) Karana Jayananda
(C) Jotirishwar Thakur

(D) Sarvananda

0. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Oinwaras
(B) Abhinavabharati
(C) Harimohan Jha

(D) medieval prose

22. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Harivamsa
(B) Faturi Lal
(C) Jiwan Jha
(D) Mahabharat

2. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Maithil Hita Sadhan
(B) Rasas
(C) British rule
(D) Mithila Moda

23. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Varnanaratnakara
(B) Chaitanya
(C) Kanyadan
(D) Lakshminatha Gossain

28. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Avahatta
(B) Ghagha
(C) Sarvananda
(D) Tirhuta

24. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Babua Khan
(B) Bangaon
(C) Harshanath
(D) Dhananjaya

2&. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Nebaraka Gita
(B) Khattar Kaka
(C) Panji
(D) Nachari
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0. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Rajkamal
(B) essay
(C) Ram Ekbal Singh Rakesh
(D) Satikumari

2¢. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Karmaditya
(B) Harimohan Jha
(C) Nandipati
(D) Brajawali

2%. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) folk literature
(B) Raghuvamsa
(C) Gonu Jha
(D) Raghunath Jha

0. In Chapter 1, which name, work or term is explicitly discussed in the context of “Introductory”?
(A) Katha
(B) Ghagha
(C) Jotirishwar Thakur
(D) Karmaditya

STRHTAT — 37T ¢ (ITR 3N ARAT / Answers & Explanations)

2. (C) The Himalayas — The opening description bounds Mithila on the north by the Himalayas.

2. (B) Tirabhukti — The chapter states that Tirabhukti is modern Tirhut.
3. (D) Videha — The chapter explains that Mithila was originally the capital of Videha and the two names became synonymous.
8. (B) Janaka Videha — Janaka Videha is presented as central to Mithila’s intellectual and philosophical traditions.

4. (A) The Mithila School of Hindu Law — The chapter calls the Yajnavalkya Smiriti the bedrock of the Mithila School of
Hindu Law.

&. (B) Ushaharana — The chapter explicitly discusses <strong>Ushaharana</strong>. Source context: “roduction | 11 dramas

contain Maithili songs and verses alone in the body of the play and this type is represented by Ratnapani’s Ushaharana.”

9. (A) Tantranath Jha — The chapter explicitly discusses <strong>Tantranath Jha</strong>. Source context: “Badrinath Jha’s

Ekavaliparinaya; Raghunandan Das’s Subhadraharana, Tantranath Jha’s Kichakabadha.”

¢. (B) Lal Das — The chapter explicitly discusses <strong>Lal Das</strong>. Source context: “he notable original products in
the field of Khandakavya are Gangalahari and Ganeshakhanda by Laldasa, Gajagrahoddhar by Gunawantalal Das, Virabalaka by
Raghunadnan Das, Satibibhuti by Riddhinath Jha and Naradavivaha by Anupa Mishra.”

%. (A) Ekavaliparinaya — The chapter explicitly discusses <strong>Ekavaliparinaya</strong>. Source context: “Badrinath

Jha’s Ekavaliparinaya; Raghunandan Das’s Subhadraharana, Tantranath Jha’s Kichakabadha.”

0. (A) Oinwaras — The chapter explicitly discusses <strong>Oinwaras</strong>. Source context: “The Karnatas were

replaced by the Oinwaras in about 1325 A.”

22. (D) Mahabharat — The chapter explicitly discusses <strong>Mahabharat</strong>. Source context: “(i) Translations or

the adaptations of the original, for example, Achyutanand Datta’s Mahabharat and Raghuvansa and Gauri Shankar Jha’s
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Meghanadabadha, based on the adaptation of Michael Madhusudan Datta.”

2R. (C) British rule — The chapter explicitly discusses <strong>British rule</strong>. Source context: “(iii) Modern Maithili
Literature (from 1830 to date) The change brought about in the cultural setup by the establishment of the British Rule in India

marked the beginning of a new era in the history of modern Maithili literature.”

23. (A) Varnanaratnakara — The chapter explicitly discusses <strong>Varnanaratnakara</strong>. Source context: “The

Varnanaratnakara gives a detailed account of music, dance, drama and other allied activities of the period.”

2%. (A) Avahatta — The chapter explicitly discusses <strong>Avahatta</strong>. Source context: “The form of old Maithili

may be traced to the Charya songs and to Avahatta compositions, which continued up to the days of Vidyapati.”

4. (C) Harshanath — The chapter explicitly discusses <strong>Harshanath</strong>. Source context: “The modern period

may be said to have begun with Harshanath.”

2&. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “Vidyapati, who wrote

Shaivasarvasvasara, also composed Nacharis and Mahesa vanis in honour of Shiva.”

9. (D) Satikumari — The chapter explicitly discusses <strong>Satikumari</strong>. Source context: “Lorika, Bihula,

Salhesa, Dinabhadri, Satikumari, Naika-Banjara and many others are some of the finest specimens of Maithili folk literature.”

2¢. (C) Nandipati — The chapter explicitly discusses <strong>Nandipati</strong>. Source context: “(ii) Goalari— It depicts

the sports and youthful pranks of Krishna in the company of the Gopis of which Nandipati is the most successful writer.”

2%. (A) folk literature — The chapter explicitly discusses <strong>folk literature</strong>. Source context: “The Maithili folk

literature is equally important from the literary point of view.”

0. (A) Katha — The chapter explicitly discusses <strong>Katha</strong>. Source context: “Even the Vratakathas are based

on the epics and the Puranas.”
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3™ R : Videha QUIZ | Maithili Sahityak Itihas Chapter 2

2. Which Prakrit is identified as the parent source from which Maithili grew?
(A) Sauraseni Prakrit
(B) Paisachi Prakrit
(C) Maharashtri Prakrit
(D) Magadhi Prakrit

2. What term did Vidyapati use for the country language?
(A) Chika-Chiki
(B) Jolahiboli
(C) Desilabayana
(D) Brajabuli

3. Which script is also called Mithilakshara?
(A) Tirhuta
(B) Modi
(C) Nagari
(D) Sharada

%. Which text mentions the Vaidehi script?
(A) Gitagovinda
(B) Ramayana
(C) Meghaduta
(D) Lalitavistara

4. Which work is called the earliest available specimen of rimed prose in pure Maithili?
(A) Varnanaratnakara
(B) Kirtipataka
(C) Ragatarangini
(D) Kirtilata

&. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) novel

(B) Tirabhukti

(C) Mughal Governors

(D) Mithila Moda

9. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Rasas

(B) Sarvananda

(C) Katha

(D) Likhnavali
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¢. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Chaitanya

(B) Harimohan Jha

(C) Kamrupa

(D) Ushaharana

%. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Shrinatha Bhatta

(B) Maithil Hita Sadhan

(C) Panjiprabandha

(D) Govinda Jha

0. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Achyutananda Datta

(B) Kirtipataka

(C) Pratapamalla

(D) Sahebramadasa

22. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Ragatarangini

(B) Parijataharana

(C) British rule

(D) Mughal Governors

2. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Ramayana

(B) Vaidehi script

(C) Babua Khan

(D) medieval prose

23. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Ramanath Jha

(B) Mahabharat

(C) Salhesa

(D) Maithili Chrestomathy

2%. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) folk literature

(B) Maithili Lokgeet

(C) Achyutananda Datta

(D) Chandayana
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24. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Likhnavali

(B) Lal Das

(C) Shrinatha Bhatta

(D) Badrinath Jha

2&. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Dinabhadri

(B) Maithil Mahasabha

(C) Daka

(D) Maithil Hita Sadhan

9. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Brajawali

(B) Subhadraharana

(C) Salhesa

(D) Ratipati Bhagat

2¢. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Katha

(B) Bihula

(C) Ratnapani

(D) Mulla Daud

¢%. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Govindadasa

(B) Brajabuli

(C) Harisimhadeva

(D) Likhnavali

0. In Chapter 2, which name, work or term is explicitly discussed in the context of “Evolution of the Language and
Script”?

(A) Rabindranath Tagore

(B) Maithili Chrestomathy

(C) Harshanath Jha

(D) Nachari

STRHATAT — AT { (IR 37 AT | Answers & Explanations)

2. (D) Magadhi Prakrit — The chapter argues that Maithili grew out of Magadhi Prakrit.
2. (C) Desilabayana — The chapter states that Vidyapati calls the language Desilabayana or country language.
3. (A) Tirhuta — The script section identifies the Maithili script as Mithilakshara or Tirhuta.

8. (D) Lalitavistara — The chapter notes that Lalitavistara mentions the Vaidehi script.
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&. (A) Varnanaratnakara — Jyotirishwar’s Varnanaratnakara is presented as the earliest available rimed prose in pure Maithili.

&. (B) Tirabhukti — The chapter explicitly discusses <strong>Tirabhukti</strong>. Source context: “The name Tirhuta is

derived from Tirabhukti, by which name Mithila was known in the Gupta period.”

9. (B) Sarvananda — The chapter explicitly discusses <strong>Sarvananda</strong>. Source context: “‘R” ‘L.’, ‘R’ is found in

Sarvananda, Kirtilata and in the Nepal Mss of Vidyapati.”

¢. (C) Kamrupa — The chapter explicitly discusses <strong>Kamrupa</strong>. Source context: “The language of the

Buddhist Dohas is described as belonging to the mixed Maithili— Kamrupi language (Vide-Early History of Kamrupa, p.”

%. (D) Govinda Jha — The chapter explicitly discusses <strong>Govinda Jha</strong>. Source context: “Jayakant Mishra,
Govinda Jha, Bholanath Jha and others.”

0. (B) Kirtipataka — The chapter explicitly discusses <strong>Kirtipataka</strong>. Source context: “The language of the
Charyapadas, Sarvananda, Prakritpainglam, Kirtilata and Kirtipataka, represents Maithili of the oldest period in as much as it

preserves some of the Apabhramsa characteristics.”

2. (B) Parijataharana — The chapter explicitly discusses <strong>Parijataharana</strong>. Source context: “) show this
diction in twenty one Maithili songs of his drama, Parijataharana These songs are the unique achievements of the new Indo-

Aryan language and may be taken as the finished products of a long literary tradition.”

2. (B) Vaidehi script — The chapter explicitly discusses <strong>Vaidehi script</strong>. Source context: “The Lalitavistara

mentions the Vaidehi script.”

23. (A) Ramanath Jha — The chapter explicitly discusses <strong>Ramanath Jha</strong>. Source context: “Attempts at the
chronological history of the language have been made by Chanda Jha, Raghunandan Das, Bholalal Das, Ramanath Jha, Surendra
Jha ‘Suman’, Kulanand Das ‘Nandan, Jivanath Jha, Chetanath Jha, Shyam Narain Singh, the Datta brothers, Narendranath Das,
Mm.”

2%. (D) Chandayana — The chapter explicitly discusses <strong>Chandayana</strong>. Source context: “as is evident from
the Chandayana of Mulla Daud.”

?4. (B) Lal Das — The chapter explicitly discusses <strong>Lal Das</strong>. Source context: “Attempts at the chronological
history of the language have been made by Chanda Jha, Raghunandan Das, Bholalal Das, Ramanath Jha, Surendra Jha ‘Suman’,
Kulanand Das ‘Nandan, Jivanath Jha, Chetanath Jha, Shyam Narain Singh, the Datta brothers, Narendranath Das, Mm.”

2&. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “Mithila, being pre-eminently an
agricultural area, produced two eminent persons like Daka and Ghagha and their writings belong to the earliest stage of Maithili,

though their language has gone on changing from generation to generation.”

9. (D) Ratipati Bhagat — The chapter explicitly discusses <strong>Ratipati Bhagat</strong>. Source context: “), the
Bhagwata in the handwriting of Vidyapati, the Gitagovinda of Karana Ratipati Bhagat and the judgement, written by Sachal
Mishra in the 18th century A.”

2¢. (D) Mulla Daud — The chapter explicitly discusses <strong>Mulla Daud</strong>. Source context: “as is evident from the

Chandayana of Mulla Daud.”

2%. (B) Brajabuli — The chapter explicitly discusses <strong>Brajabuli</strong>. Source context: “Brajabuli had as its basis

the tradition of the Avahatta poetry and the diction of Umapati and Vidyapati” (Sukumar Sen).”

0. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “” The Ain-i-Akbari mentions

the Nachari songs of Mithila.”
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3™ %0 : Videha QUIZ | Maithili Sahityak Itihas Chapter 3

2. Which early songs are treated as preserving proto-Maithili features?
(A) Harivamsa
(B) Meghaduta
(C) Charyapadas
(D) Ritusamhara

2. Which work is repeatedly important for early Maithili metre and vernacular poetry?
(A) Kanyadan
(B) Prakritpaingalam
(C) Ain-i-Akbari
(D) Akali Kavitta

3. Which folk hero’s story is cited as having early literary importance?
(A) Nala
(B) Karna
(C) Lorika
(D) Arjuna

%. Which community is Daka said to have belonged to?
(A) Ahir community
(B) Rajput community
(C) Kshatriya community
(D) Kayastha community

4. Which Sufi text is mentioned in relation to the story of Lorika?
(A) Padavali
(B) Varnanaratnakara
(C) Kirtipataka
(D) Chandayana

&. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Govindadasa
(B) Brajabuli
(C) Sitaram Jha
(D) Chandayana

9. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Varnanaratnakara
(B) Bhanjana
(C) Mithilakshara
(D) Jyotirishwar

¢. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Kirtilata
(B) Chandeshwar
(C) Nandipati
(D) Shankaradatta
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%. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Likhnavali
(B) Shrinatha Bhatta
(C) journalism
(D) Apabhramsa

0. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Salhesa
(B) Harshanath Jha
(C) Karnatas
(D) Padavali

22. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Krishnajanma
(B) Kirtipataka
(C) Pratapamalla
(D) novel

2. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Gananath Jha
(B) Badrinath Jha
(C) Kamrupa
(D) Ratnapani

23. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Chedi Jha
(B) Harivamsa
(C) Krishnajanma
(D) Magadhi Prakrit

28. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Avahatta
(B) Chedi Jha
(C) Malla
(D) Jiwan Jha

24. In Chapter 3, which name, work or term is explicitly discussed in the context of “Forms of Early Maithili Poetry”?
(A) Tantranath Jha
(B) Likhnavali
(C) Hiuentsang
(D) Tirhuta

2&. Which of the following is mentioned in Chapter 3, “Forms of Early Maithili Poetry”?
(A) Mithila
(B) Janaka
(C) Videha
(D) Tirabhukti
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29. Which of the following is mentioned in Chapter 3, “Forms of Early Maithili Poetry”?
(A) Tirabhukti
(B) Janaka
(C) Videha
(D) Vidyapati

2¢. Which of the following is mentioned in Chapter 3, “Forms of Early Maithili Poetry”?
(A) Tirabhukti
(B) Janaka
(C) Bengal
(D) Videha

2%. Which of the following is mentioned in Chapter 3, “Forms of Early Maithili Poetry”?
(A) Janaka
(B) Videha
(C) Tirabhukti
(D) Assam

0. Which of the following is mentioned in Chapter 3, “Forms of Early Maithili Poetry”?
(A) Tirabhukti
(B) Janaka
(C) Nepal
(D) Videha

STHTAT — 37T 20 (IR 3T ARAT /| Answers & Explanations)

2. (C) Charyapadas — The chapter links early Maithili forms with Charyapadas.

2. (B) Prakritpaingalam — Prakritpaingalam is used for early poetry and prosody evidence.

3. (C) Lorika — The chapter refers to Lorika as a major early popular narrative.

8. (A) Ahir community — The text says Daka belonged to the Ahir community of Mithila.

4. (D) Chandayana — The Chandayana of Mulla Daud is mentioned in connection with Lorika.

&. (B) Brajabuli — The chapter explicitly discusses <strong>Brajabuli</strong>. Source context: “ed by Forms of Early
Maithili Poetry | 27 these Siddhas and their rhymes appear to have influenced Vidyapati and the poets of the Brajabuli literature

of Assam and Bengal.”

9. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “The example of the
Charya lyric songs and Jayadeva vitalised the tradition of lyric in Mithila and by the time of Jyotirishwar Maithili had acquired

prestige as a fit vehicle of expression of the highest emotions.”

¢. (A) Kirtilata — The chapter explicitly discusses <strong>Kirtilata</strong>. Source context: “The Dohakosha betrays great
affinity with, the language of the VR, Kirtilata, Kirtipataka and Padavali of Vidyapati.”

%. (D) Apabhramsa — The chapter explicitly discusses <strong>Apabhramsa</strong>. Source context: “arly Maithili Poetry
LINGUISTIC PECULIARITIES The language which Hiuentsang found spoken in the region of Tirhut was probably the

Apabhramsa of the Magadhi Prakrit representing the transitional stage before the final emergence of Maithili.”

0. (D) Padavali — The chapter explicitly discusses <strong>Padavali</strong>. Source context: “The Dohakosha betrays
great affinity with, the language of the VR, Kirtilata, Kirtipataka and Padavali of Vidyapati.”
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2. (B) Kirtipataka — The chapter explicitly discusses <strong>Kirtipataka</strong>. Source context: “The Dohakosha
betrays great affinity with, the language of the VR, Kirtilata, Kirtipataka and Padavali of Vidyapati.”

2. (C) Kamrupa — The chapter explicitly discusses <strong>Kamrupa</strong>. Source context: “orm, in somewhat changed

» »

form, is still current in Maithili, and that is, “the woman fears a crow during the day time but goes to Kamrupa at night™.

23. (D) Magadhi Prakrit — The chapter explicitly discusses <strong>Magadhi Prakrit</strong>. Source context: “ry
LINGUISTIC PECULIARITIES The language which Hiuentsang found spoken in the region of Tirhut was probably the

Apabhramsa of the Magadhi Prakrit representing the transitional stage before the final emergence of Maithili.”

28. (A) Avahatta — The chapter explicitly discusses <strong>Avahatta</strong>. Source context: “These songs betray some

lingering traces of Avahatta.”

24. (C) Hiuentsang — The chapter explicitly discusses <strong>Hiuentsang</strong>. Source context: “CHAPTER—III Forms
of Early Maithili Poetry LINGUISTIC PECULIARITIES The language which Hiuentsang found spoken in the region of Tirhut

was probably the Apabhramsa of the Magadhi Prakrit representing the transitional stage before the final emergence of Maithili.”

2&. (A) Mithila — The chapter mentions <strong>Mithila</strong>. na are well known in Maithili of different periods and the

genitive in ka found in the Charya songs characterises the language of Mithila.

9. (D) Vidyapati — The chapter mentions <strong>Vidyapati</strong>. Third person forms in tu of these songs are common

in Vidyapati and the abundance of verbal forms in U in the VR leaves no doubt as to their being in pure Maithili.

2¢. (C) Bengal — The chapter mentions <strong>Bengal</strong>. e songs of the Buddhist saints, believed to be composed in

Prakrit-Apabhramsa and equally claimed as their own by the scholars of Bengali.
8. (D) Assam — The chapter mentions <strong>Assam</strong>. Assamese, Oriya and Hindi.

0. (C) Nepal — The chapter mentions <strong>Nepal</strong>. i explains the non-Bengali elements in the Charya songs as

deriving from the language of the scribes who were either Maithilas or Nepalesei.
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3™ 22 : Videha QUIZ | Maithili Sahityak Itihas Chapter 4

2. Which dynasty’s rule began in 1097 A.D. and helped inaugurate a cultural renaissance?
(A) Karnatas
(B) Guptas
(C) Palas
(D) Khandawalas

2. Which genealogical record is treated as an important cultural institution of Mithila?
(A) Panji
(B) Rajatarangini
(C) Mahavamsa
(D) Ain-i-Akbari

3. Who is the author associated with Varnanaratnakara?
(A) Lochana
(B) Jyotirishwar Thakur
(C) Umapati Upadhyaya
(D) Manabodha

%. Which dramatist wrote Parijataharana?
(A) Shankaradatta
(B) Lal Das
(C) Umapati Upadhyaya
(D) Vidyapati

4. Which writer is mentioned after Umapati in the chapter’s early literary sequence?
(A) Rajkamal
(B) Shankaradatta
(C) Harimohan Jha
(D) Yatri

&. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Ramayana
(B) Prakritpaingalam
(C) Karana Shyama
(D) Bhana Jha

9. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Harisimhadeva
(B) novel
(C) Mithilakshara
(D) Mahabharat

¢. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Avahatta
(B) Kichakabadha
(C) Abhinavabharati
(D) Kirtaniya drama
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%. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?

Ro.

R

R.

3.

8.

6.

?&.

(A) Brajabuli
(B) Lochana
(C) Tirhuta
(D) Malla

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Karana Shyama

(B) Chandayana

(C) Lorika

(D) Faturi Lal

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Varnanaratnakara

(B) Mithilakshara

(C) Kanchinath Jha Kiran

(D) Jotirishwar Thakur

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Chaitanya

(B) Parijataharana

(C) Gananath Jha

(D) journalism

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Ekanki

(B) Shrinatha Bhatta

(C) Govinda Jha

(D) Chandeshwar

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Manabodha

(B) Mithilakshara

(C) Nanyadeva

(D) Mithila Moda

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Oinwaras

(B) Kanchinath Jha Kiran

(C) Raghunath Jha

(D) Desilabayana

In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Lakshminatha Gossain

(B) Malla

(C) Orissa

(D) Tantranath Jha
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0. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Kirtilata
(B) Daka
(C) Panjiprabandha
(D) Mahinatha Bhatta

2¢. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Brajabuli
(B) Abhinavabharati
(C) Anji
(D) Chandayana

2%. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Parmanandadatta
(B) Kirtipataka
(C) short story
(D) journalism

0. In Chapter 4, which name, work or term is explicitly discussed in the context of “Triumph of Maithili Speech”?
(A) Datta brothers
(B) Bhanjana
(C) Nebaraka Gita
(D) Jyotirishwar

ITHTAT — 37T 22 (IR 371 ARAT / Answers & Explanations)

2. (A) Karnatas — The chapter links the Karnata period beginning in 1097 A.D. with cultural renaissance.

2. (A) Panji — The chapter has a separate section on the Panji.

3. (B) Jyotirishwar Thakur — Jyotirishwar Thakur is discussed as the author of Varnanaratnakara.

8. (C) Umapati Upadhyaya — Umapati Upadhyaya is discussed in relation to Parijataharana.

4. (B) Shankaradatta — The chapter includes Shankaradatta after the sections on Jyotirishwar and Umapati.

&. (B) Prakritpaingalam — The chapter explicitly discusses <strong>Prakritpaingalam</strong>. Source context: “There are

about fifty Maithili songs in the Prakritpaingalam, a work believed to have been compiled in the eastern provinces of India.”

9. (A) Harisimhadeva — The chapter explicitly discusses <strong>Harisimhadeva</strong>. Source context: “The pattern of
music and dancing, introduced in the reign of Nanyadeva and perfected in the time of Harisimhadeva, and successive glory in the

field of literary achievements was due to the final blossoming of the petals, now unfolding in different directions.”

¢. (A) Avahatta — The chapter explicitly discusses <strong>Avahatta</strong>. Source context: “the spoken language of the

whole of eastern India, can be seen in Vidyapati’s Kirtilata and Kirtipataka, It was known as Maithili Avahatta.”

2. (B) Lochana — The chapter explicitly discusses <strong>Lochana</strong>. Source context: “The tradition of lyrics, set into

action by the early Charya singers and Jayadeva, continued unabated as evidenced by Lochana.”

f0. (C) Lorika — The chapter explicitly discusses <strong>Lorika</strong>. Source context: “he noises and sounds of the city
through playing of all kinds of musical instruments, singing of ballads and songs connected with Lorika, and the shouts of the

people, and all kinds of seemly and unseemly acts which would come to one’s own sight in a city with its mo...”

2. (A) Varnanaratnakara — The chapter explicitly discusses <strong>Varnanaratnakara</strong>. Source context: “He is

known to us for his famous Maithili work Varnanaratnakara (abbreviated VR), the oldest specimen of Maithili prose.”
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2. (B) Parijataharana — The chapter explicitly discusses <strong>Parijataharana</strong>. Source context: “He was the

author of the famous drama— Parijataharananataka (to be discussed in detail at proper place in this volume).”

23. (D) Chandeshwar — The chapter explicitly discusses <strong>Chandeshwar</strong>. Source context: “fifty Maithili
songs in the Prakritpaingalam, a work believed to have been compiled in the eastern provinces of India. Chandeshwar and
Haribrahma (former’s vassal) find mention here and the menus prescribed in one of the songs remind us of the typical Maithili
diet (...”

28. (C) Nanyadeva — The chapter explicitly discusses <strong>Nanyadeva</strong>. Source context: “the cultural renaissance
in the domain of art and letters. The pattern of music and dancing, introduced in the reign of Nanyadeva and perfected in the time

of Harisimhadeva, and successive glory in the field of literary achievements was due to the final blossoming of...”

?4. (A) Oinwaras — The chapter explicitly discusses <strong>Oinwaras</strong>. Source context: “) and the Oinwaras
(1325-1530 A.”

2&. (C) Orissa — The chapter explicitly discusses <strong>Orissa</strong>. Source context: “the knowledge of Smriti and

Nyaya but also with the Maithili lyric songs which had by then naturalised itself in Nepal, Assam and Orissa.”

9. (A) Kirtilata — The chapter explicitly discusses <strong>Kirtilata</strong>. Source context: “Vidyapati’s description of

the prostitutes in his Kirtilata shows how he was influenced by the writings of Jyotirishwar.”

2¢. (C) Anji — The chapter explicitly discusses <strong>Anji</strong>. Source context: “Il THE PANJI According to
Grierson, the Panji is a book giving particulars concerning the Kings, Brahmanas and the Karana Kayasthas of Mithila and much

useful information can be gathered from it.”

2%. (B) Kirtipataka — The chapter explicitly discusses <strong>Kirtipataka</strong>. Source context: “Earliest form of
spoken Maithili, say the spoken language of the whole of eastern India, can be seen in Vidyapati’s Kirtilata and Kirtipataka, It

was known as Maithili Avahatta.”

0. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “II
JYOTIRISHWAR THAKUR Jyotirishwar is well known figure in the history of Mithila and his reputation in Sanskrit literature is

second to none in the medieval period.”
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3™ 2R : Videha QUIZ | Maithili Sahityak Itihas Chapter 5

2. Where was Vidyapati born according to the chapter?
(A) Rajgir
(B) Bishaphi
(C) Nalanda
(D) Pataliputra

2. Who was Vidyapati’s father?
(A) Karmaditya
(B) Ganapati Thakur
(C) Dhireshwar
(D) Chandeshwar

3. Which poet is the main subject of the Age of Efflorescence?
(A) Harimohan Jha
(B) Vidyapati Thakur
(C) Raghunandan Das
(D) Chanda Jha

¥. Which later poet is given an important section after Vidyapati?
(A) Govindadasa
(B) Rajkamal
(C) Sitaram Jha
(D) Faturi Lal

4. Which work by Lochana is connected with music and metres?
(A) Akali Kavitta
(B) Kanyadan
(C) Ragatarangini
(D) Subhadraharana

&. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Karmaditya
(B) Maheshvani
(C) Faturi Lal
(D) Subhadraharana

9. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Katha
(B) Nandipati
(C) Mohan Bharadwaj
(D) Nachari

¢. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Kirtilata
(B) Dinabhadarika Gita
(C) Sitaram Jha
(D) Mohan Bharadwaj
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%. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Harimohan Jha
(B) Mithilakshara
(C) Desilabayana
(D) Jagatprakashamalla

0. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Yatri
(B) Lochana
(C) Karana Shyama
(D) Akali Kavitta

22. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Harshanath Jha
(B) Khattar Kaka
(C) Ghagha
(D) Padavali

2. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Achyutananda Datta
(B) Babua Khan
(C) Yatri
(D) Magadhi Prakrit

23. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Panji
(B) Yatri
(C) Raghuvamsa
(D) Kanchinath Jha Kiran

28. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Katha
(B) Kanyadan
(C) Natya-shastra
(D) Chandeshwar

24. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Avahatta
(B) Nebaraka Gita
(C) journalism
(D) S. Thompson

2&. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Harshanath
(B) medieval prose
(C) Yatri
(D) Janaka
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29. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Akali Kavitta
(B) Yajnavalkya
(C) Bihar Peasant Life
(D) Bhavabhuti

2¢. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Oinwaras
(B) Ekanki
(C) Manabodha
(D) Dinabhadri

2%. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Ekavaliparinaya
(B) Parijataharana
(C) Sitaram Jha
(D) Jiwan Jha

0. In Chapter 5, which name, work or term is explicitly discussed in the context of “Age of Efflorescence”?
(A) Kanyadan
(B) Ramayana
(C) Chaitanya
(D) Maithili Chrestomathy

SITHTAT — 37T 23 (3T 31 ARAT /| Answers & Explanations)

2. (B) Bishaphi — The chapter states that Vidyapati was born at Bishaphi.

2. (B) Ganapati Thakur — The chapter identifies Vidyapati as the son of Ganapati Thakur.

3. (B) Vidyapati Thakur — The chapter centers on Vidyapati Thakur.

8. (A) Govindadasa — The chapter includes a major section on Govindadasa.

4. (C) Ragatarangini — Lochana’s Ragatarangini is cited in relation to ragas, metres, and musical tradition.

&. (A) Karmaditya — The chapter explicitly discusses <strong>Karmaditya</strong>. Source context: “An inscription of one

of his ancestors, Karmaditya, on a temple of Haihatta Devi at Habidih, is dated in La.”

9. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “He represented the basic needs

and aspirations of the people of Mithila through his famous Nacharis, popular among all the classes of people.”

¢. (A) Kirtilata — The chapter explicitly discusses <strong>Kirtilata</strong>. Source context: “It is why in the opening

verses of Kirtilata, he deplores the dearth of good people who could reward a poet adequately.”

%. (C) Desilabayana — The chapter explicitly discusses <strong>Desilabayana</strong>. Source context: “The supporter of

‘desilabayana’ is also an exponent of the beauty of the language.”

0. (B) Lochana — The chapter explicitly discusses <strong>Lochana</strong>. Source context: “Lochana in his RT says that

Sivasimha had employed a master musician, Jayata or Jayanta (a Kayastha), to set to tunes the lyrical songs of Vidyapati.”

2%. (D) Padavali — The chapter explicitly discusses <strong>Padavali</strong>. Source context: “He became immortal on

account of his songs in Maithili, now commonly known as Padavali.”
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2. (D) Magadhi Prakrit — The chapter explicitly discusses <strong>Magadhi Prakrit</strong>. Source context: “His

historical poetry in vernacularised Avahatta forms a link between the Magadhi Prakrit and modern vernacular.”

23. (A) Panji — The chapter explicitly discusses <strong>Panji</strong>. Source context: “The identification of Govinda is yet

a matter of conjecture but a glance at the Panji of the Kayasthas will lead us to conclude that he was a Kayastha.”

2%. (D) Chandeshwar — The chapter explicitly discusses <strong>Chandeshwar</strong>. Source context: “Vireshwara’s son,

Chandeshwar wrote his comprehensive compendium of Hindu law in seven books called Ratnakaras.”

24, (A) Avahatta — The chapter explicitly discusses <strong>Avahatta</strong>. Source context: “His historical poetry in

vernacularised Avahatta forms a link between the Magadhi Prakrit and modern vernacular.”

2&. (D) Janaka — The chapter explicitly discusses <strong>Janaka</strong>. Source context: “Vidyapati was a poet born on
the sacred soil of Mithila, sanctified by Janaka and Yajnavalkya and was instrumental in making Maithili the vehicle of literary
language throughout the whole of north-eartern India.”

9. (B) Yajnavalkya — The chapter explicitly discusses <strong>Yajnavalkya</strong>. Source context: “Vidyapati was a poet
born on the sacred soil of Mithila, sanctified by Janaka and Yajnavalkya and was instrumental in making Maithili the vehicle of

literary language throughout the whole of north-eartern India.”

2¢. (A) Oinwaras — The chapter explicitly discusses <strong>Oinwaras</strong>. Source context: “Kamsanarayana, the last of

the Oinwaras, was one of the greatest patrons of Maithili literature after Sivasimha.”

2%. (B) Parijataharana — The chapter explicitly discusses <strong>Parijataharana</strong>. Source context: “The
Parijataharana of Umapati is a drama of Krishna’s sport with the Gopis and it was written in Maithili in the first quarter of the

fourteenth century A.”

0. (C) Chaitanya — The chapter explicitly discusses <strong>Chaitanya</strong>. Source context: “for the graceful lyrics

and the most famous name in the language is Vidyapati whose songs were adopted by the Vaishnava reformer Chaitanya.”
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3™ 23 : Videha QUIZ | Maithili Sahityak Itihas Chapter 6

2. What artificial literary language is the main subject of this chapter?
(A) Khotta
(B) Brajabuli
(C) Jolahiboli
(D) Tirhuta

2. What is Brajabuli called in Assam?
(A) Magadhi
(B) Mithilakshara
(C) Brajawali
(D) Chika-Chiki

3. Which poet’s influence spread strongly through Brajabuli imitation?
(A) Chanda Jha
(B) Harimohan Jha
(C) Lal Das
(D) Vidyapati

%. Which religious current helped Vidyapati’s songs travel to Assam and Orissa?
(A) The Arya Samaj
(B) The Nath cult
(C) The Brahmo movement
(D) The cult of Chaitanya

4. Why was the language named Brajabuli?
(A) Because Krishna’s Vraja sports were narrated in its lyrics
(B) Because it was written only in Tirhuta
(C) Because it was a Persian court language

(D) Because it was the official language of Mithila

&. In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Bhup Narain Sharma
(B) Lochana
(C) Raghuvamsa
(D) Kirtaniya drama

9. In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Tantranath Jha
(B) Karana Shyama
(C) Bhana Jha
(D) Nachari

¢. In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Govindadasa
(B) Jotirishwar Thakur
(C) Ramanath Jha
(D) Rajkamal
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%. In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?

Ro.

R

R.

3.

8.

4.

R&.

(A) Avahatta
(B) Ratnapani
(C) Satikumari
(D) novel

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Likhnavali

(B) Dakavachanamrita

(C) Charyapadas

(D) Padavali

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Mahinatha Bhatta

(B) Dakavachanamrita

(C) Daka

(D) Dinabhadarika Gita

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Jotirishwar Thakur

(B) Prakritpaingalam

(C) Chaitanya

(D) Mahabharat

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language” ?
(A) Harisimhadeva

(B) Bhanusimha

(C) Lorika

(D) Bihar Peasant Life

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Ramanath Jha

(B) Chandayana

(C) Orissa

(D) Faturi Lal

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Babua Khan

(B) Bangaon

(C) essay

(D) Apabhramsa

In Chapter 6, which name, work or term is explicitly discussed in the context of “The Mongrel Language”?
(A) Ragatarangini

(B) Manabodha

(C) Rabindranath Tagore

(D) novel
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29. Which of the following is mentioned in Chapter 6, “The Mongrel Language”?
(A) Mithila
(B) Janaka
(C) Videha
(D) Tirabhukti

2¢. Which of the following is mentioned in Chapter 6, “The Mongrel Language”?
(A) Tirabhukti
(B) Janaka
(C) Bengal
(D) Videha

2%. Which of the following is mentioned in Chapter 6, “The Mongrel Language”?
(A) Janaka
(B) Videha
(C) Tirabhukti
(D) Assam

20. Which of the following is mentioned in Chapter 6, “The Mongrel Language”?
(A) Tirabhukti
(B) Janaka
(C) Nepal
(D) Videha

STRHTAT — 37T 23 (3T 31 ARAT /| Answers & Explanations)

?. (B) Brajabuli — The chapter is devoted to Brajabuli/Brajawali as a mongrel literary language.

2. (C) Brajawali — The chapter states that Brajabuli in Bengal was called Brajawali in Assam.
3. (D) Vidyapati — The chapter says Vidyapati’s influence on neighbouring poetic compositions was immense.
8. (D) The cult of Chaitanya — The text links the spread of Vidyapati’s songs with Chaitanya’s cult.

4. (A) Because Krishna’s Vraja sports were narrated in its lyrics — The chapter explains the name through lyrics about

Krishna’s sports in Vraja.

&. (B) Lochana — The chapter explicitly discusses <strong>Lochana</strong>. Source context: “Lochana (noted for his light
colloquial touch), Kaviranjana (also called minor Vidyapati), Vasanta Rai (known for his delicate frail music), Ananta Dasa,

Yadunandandasa and others.”

9. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “behaviour has been the birth
right of the easterns since the days of Mahavira and Buddha and the singing of Radhakrishna songs or Nacharis in honour of

Shiva in vernacular was a conscious revolt against the social orthodoxy of the time.”

¢. (A) Govindadasa — The chapter explicitly discusses <strong>Govindadasa</strong>. Source context: “adasa (unrivalled for
the tender scenes of Krishna’s childhood), Jnanadasa (well known for his elegance of style and diction) and Govindadasa

Kaviraja who with Vidyapati and Chandidasa are in the forefront of the Padakartas.”

%. (A) Avahatta — The chapter explicitly discusses <strong>Avahatta</strong>. Source context: “” The lyrical tendency had its

beginning and perfection in Mithila and both Maithili and Avahatta writings of Mithila, Bengal and Nepal confirm this view.”

0. (D) Padavali — The chapter explicitly discusses <strong>Padavali</strong>. Source context: “‘hybrid’, was in extensive

use for more than three centuries and even in our age, Rabindranath used it for his Bhanusimha Thakur Padavali.”
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22. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “n for his elegance of style and

diction) and Govindadasa Kaviraja who with Vidyapati and Chandidasa are in the forefront of the Padakartas.”

2. (C) Chaitanya — The chapter explicitly discusses <strong>Chaitanya</strong>. Source context: “Through the cult of
Chaitanya, the songs of Vidyapati travelled to Assam and Orissa and in Bengal these songs came to be written in hybrid language

and that to be known as Brajabuli.”

3. (B) Bhanusimha — The chapter explicitly discusses <strong>Bhanusimha</strong>. Source context: “scribed by some as
‘hybrid’, was in extensive use for more than three centuries and even in our age, Rabindranath used it for his Bhanusimha Thakur

Padavali.”

8. (C) Orissa — The chapter explicitly discusses <strong>Orissa</strong>. Source context: “Through the cult of Chaitanya,
the songs of Vidyapati travelled to Assam and Orissa and in Bengal these songs came to be written in hybrid language and that to

be known as Brajabuli.”

24. (D) Apabhramsa — The chapter explicitly discusses <strong>Apabhramsa</strong>. Source context: “Chatterji, it is a kind
of Maithili, mixed with Bengali in Bengal and Assamese in Assam, with some earlier Apabhramsa and contemporary western

Brajabhasha forms.”

2&. (C) Rabindranath Tagore — The chapter explicitly discusses <strong>Rabindranath Tagore</strong>. Source context:

“According to Rabindranath Tagore, the Vaishnava songs of Bengal were largely mixed with Maithili.”

9. (A) Mithila — The chapter mentions <strong>Mithila</strong>. CHAPTER—VI The Mongrel Language In the middle
ages, Mithila was an important centre of learning and the people from different parts of eastern India flocked to this place for the

acquisition of knowledge.

2¢. (C) Bengal — The chapter mentions <strong>Bengal</strong>. Though artificial in itsnature, a very mellifluous kind of
poetic language developed in the hands of the poets of Assam and Bengal from the fourteenth century onwards and this came to

be known as Brajabuli in Bengal and

2%. (D) Assam — The chapter mentions <strong>Assam</strong>. Though artificial in itsnature, a very mellifluous kind of
poetic language developed in the hands of the poets of Assam and Bengal from the fourteenth century onwards and this came to

be known as Brajabuli in Bengal and

0. (C) Nepal — The chapter mentions <strong>Nepal</strong>. e use of Brajabuli is a case of direct participation in a
common literary life in eastern India and the noteworthy agreement with Nepal and Mithila and partly Bengal and Orissa is the

religious drama which with Brajabuli
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3eA™ 2% : Videha QUIZ | Maithili Sahityak Itihas Chapter 7

2. After the decline of Mithila’s political power, where did many scholars and poets take shelter?
(A) Gujarat
(B) Tamil Nadu
(C) Nepal
(D) Kashmir

2. Which areas received the finished style and diction of Maithili?
(A) Gujarat and Maharashtra
(B) Tamilakam and Kerala
(C) Punjab, Sindh and Kashmir
(D) Nepal, Assam, Bengal and Orissa

3. Which dynasty of Nepal formed matrimonial alliances with Karnata descendants?
(A) Palas
(B) Mallas
(C) Chalukyas
(D) Cholas

&. Which is one of the five Maithila scholars invited to Nepal?
(A) Bharata
(B) Dhananjaya
(C) Kirtinath Upadhyay
(D) Kalidasa

4. What did Bengali Vaishnava lyricists cultivate from Maithili?
(A) Its revenue law
(B) Its style and diction
(C) Its military system

(D) Its stone architecture

&. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Bhuvan
(B) Ekanki
(C) Avahatta
(D) Mithilakshara

9. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Khandawalas
(B) Apabhramsa
(C) Rabindranath Tagore
(D) Daka

¢. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Prakritpaingalam
(B) Kirtaniya drama
(C) Chandayana
(D) Mahabharat
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%. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Oinwaras
(B) Shankaradatta
(C) Kirtilata
(D) Rasas

0. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Natya-shastra
(B) Rasas
(C) Orissa
(D) Abhinavabharati

22. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Sitaram Jha
(B) novel
(C) Jotirishwar Thakur
(D) Jyotirishwar

2. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Vansamani Jha
(B) Avahatta
(C) Dinabhadri
(D) Padavali

23. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Harisimhadeva
(B) Bhanusimha
(C) Harimohan Jha
(D) Kalidasa

28. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Kanyadan
(B) Ramayana
(C) Tantranath Jha
(D) Jagatprakashamalla

24. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Karnatas
(B) Bhup Narain Sharma
(C) Varnanaratnakara
(D) Rajkamal

2&. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Mahinatha Bhatta
(B) Bangaon
(C) Gananath Jha
(D) Jiwan Jha
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29. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Govindadasa
(B) Upanyas
(C) Jagatprakashamalla
(D) Bangaon

2¢. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Ratnakaras
(B) Ghagha
(C) Karmaditya
(D) Nachari

2%. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Salhesa
(B) Gonu Jha
(C) Kirtipataka
(D) Videha

0. In Chapter 7, which name, work or term is explicitly discussed in the context of “Crossing the Frontier”?
(A) Ratnapani
(B) Malla
(C) Tantranath Jha
(D) Datta brothers

STRHTAT — 37T 2% (IR 3T AT /| Answers & Explanations)

2. (C) Nepal — The chapter says scholars and poets of Mithila and Bengal took shelter in Nepal.

2. (D) Nepal, Assam, Bengal and Orissa — The chapter states that Maithili crossed into Nepal, Assam, Bengal and Orissa.
3. (B) Mallas — The chapter mentions matrimonial alliance between Karnata descendants and the Mallas of Nepal.

8. (C) Kirtinath Upadhyay — Kirtinath Upadhyay is named among the five invited scholars.

4. (B) Its style and diction — The chapter says Bengali Vaishnava lyricists cultivated Maithili style and diction.

&. (A) Bhuvan — The chapter explicitly discusses <strong>Bhuvan</strong>. Source context: “Another incomplete drama on
the life of Krishna, inspired directly by Jayadeva and Vidyapati, was written in the reign of Tribhuvanamalla or Trailokyamalla
(1572-1585).”

9. (C) Rabindranath Tagore — The chapter explicitly discusses <strong>Rabindranath Tagore</strong>. Source context: “In

modern times, Rabindranath Tagore is the greatest example.”

¢. (D) Mahabharat — The chapter explicitly discusses <strong>Mahabharat</strong>. Source context: “andra (1712); (v)
Ushasharana (1713); (vi) Rukminiparinaya, (vii) Vidyavilapa (published by the Vangiya Sahitya Parishad); (viii) Mahabharata;
(ix) Kamsabadha-Krishnacharita; (x) Kolasura badhopakhyana; (xi) Padmavatinataka; (xii) Jalandharopakhyana; (xiii)

Jaiminibh...”

%. (A) Oinwaras — The chapter explicitly discusses <strong>Oinwaras</strong>. Source context: “ntier | 79 CHAPTER—VII
Crossing the Frontier The fall of the Karnatas and the consequent decline of the political power under the Oinwaras sounded the

death-knell of the era of independent Hindu kingdoms in the north-eastern fringe of India and the scholars and poets...”

0. (C) Orissa — The chapter explicitly discusses <strong>Orissa</strong>. Source context: “tural tradition, crossed the

frontiers of Mithila and its finished style and diction was carried over to Nepal, Assam, Bengal and Orissa.”
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22. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “The earliest Maithili

drama, Dhurtasamagamanataka, by Jyotirishwara Thakur has been recently discovered from Nepal.”

2. (D) Padavali — The chapter explicitly discusses <strong>Padavali</strong>. Source context: “A whole Padavali is known

after him.”

23. (A) Harisimhadeva — The chapter explicitly discusses <strong>Harisimhadeva</strong>. Source context: “The contact
between the two countries from the days of Harisimhadeva has been very intimate and close.”

2%. (B) Ramayana — The chapter explicitly discusses <strong>Ramayana</strong>. Source context: “The birth ceremony of

» »

his son, Dharmamalla, was celebrated by the performance of a four-act play named Ramayana™.

24, (A) Karnatas — The chapter explicitly discusses <strong>Karnatas</strong>. Source context: “ready acquired influence in
the court of Nepal and after the establishment of matrimonial alliance between the descendants of the Karnatas and the Mallas of

Nepal, five Maithila scholars, viz.”

2&. (A) Mahinatha Bhatta — The chapter explicitly discusses <strong>Mahinatha Bhatta</strong>. Source context: “,
Kirtinath Upadhyay, Raghunath Jha, Shrinatha Bhatta, Mahinatha Bhatta and Ramanath Jha were invited to Nepal.”

29. (A) Govindadasa — The chapter explicitly discusses <strong>Govindadasa</strong>. Source context: “The developed

Bengali lyric was well known in Mithila in the days of Govindadasa.”

2¢. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “3); (vi) Rukminiparinaya,
(vii) Vidyavilapa (published by the Vangiya Sahitya Parishad); (viii) Mahabharata; (ix) Kamsabadha-Krishnacharita; (x)
Kolasura badhopakhyana; (xi) Padmavatinataka; (xii) Jalandharopakhyana; (xiii) Jaiminibharatanataka and (xiv)

Manoranjanan...”

2%. (D) Videha — The chapter explicitly discusses <strong>Videha</strong>. Source context: “In Assam, the evolution of
Brajabuli is mainly due to the connection of the peoples of Kamrupa with those of Videha, as also to the direct contact of
Samkaradeva (1449- 1568) with the speakers of Maithili.”

0. (B) Malla — The chapter explicitly discusses <strong>Malla</strong>. Source context: “fluence in the court of Nepal and
after the establishment of matrimonial alliance between the descendants of the Karnatas and the Mallas of Nepal, five Maithila

scholars, viz.”
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3T 24 : Videha QUIZ | Maithili Sahityak Itihas Chapter 8

2. Which work is used as evidence for poetry after Vidyapati?
(A) Kanyadan
(B) Mithila Mihir
(C) Lochana’s Ragatarangini
(D) Ain-i-Akbari

2. What two qualities marked Maithili literature up to the mid-eighteenth century?
(A) Political satire and fiction
(B) Drama preference and musical qualities
(C) Epigraphy and grammar only
(D) Scientific prose and journalism

3. Which poet is called "the realist’ in this chapter?
(A) Yatri
(B) Vidyapati
(C) Chanda Jha
(D) Manabodha

%. Which late medieval poet is associated with Rasa compeositions?
(A) Sahebramadasa
(B) Harimohan Jha
(C) Rajkamal
(D) Mohan Bharadwaj

4. Which poet is included near the end of the medieval sequence?
(A) Rabindranath Tagore
(B) Kanchinath Jha Kiran
(C) Faturi Lal
(D) Harshanath Jha

&. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A Study
in Medieval Maithili Poetry”?

(A) Nebaraka Gita

(B) Dakavachanamrita

(C) Faturi Lal

(D) Krishnajanma

9. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A Study
in Medieval Maithili Poetry”?

(A) Raghunandan Das

(B) Khandawalas

(C) journalism

(D) Varnanaratnakara
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¢. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A Study
in Medieval Maithili Poetry”?

(A) Maithil Mahasabha

(B) Lakshminatha Gossain

(C) Datta brothers

(D) medieval prose

%. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A Study
in Medieval Maithili Poetry”?

(A) Karnatas

(B) Ekanki

(C) Vansamani Jha

(D) Gautama

0. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Brajawali

(B) Maithil Mahasabha

(C) Harshanath

(D) Bhup Narain Sharma

22. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Kanyadan

(B) Bihula

(C) Maheshvani

(D) Ekanki

¢R. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Bharata

(B) Kamrupa

(C) Bhuvan

(D) Ghagha

23. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Bhana Jha

(B) Karana Jayananda

(C) Ramayana

(D) Harimohan Jha

2%. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Oinwaras

(B) Ekanki

(C) Mulla Daud

(D) Dhananjaya
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24. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) essay

(B) Bhavabhuti

(C) Jiwan Jha

(D) Padavali

2&. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) novel

(B) medieval prose

(C) Karana Shyama

(D) Subhadraharana

29. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Katha

(B) Lochana

(C) Kirtilata

(D) Shrinatha Bhatta

2¢. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Mohan Bharadwaj

(B) Ushaharana

(C) Prakritpaingalam

(D) Brajabuli

¢%. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Ratnapani

(B) Pratapamalla

(C) Faturi Lal

(D) Kamrupa

0. In Chapter 8, which name, work or term is explicitly discussed in the context of “Heritage without Glamour: A
Study in Medieval Maithili Poetry”?

(A) Mithila Moda

(B) Ram Ekbal Singh Rakesh

(C) Nandipati

(D) Videha

STHTAT — 37T 24 (ITR 3 ARAT / Answers & Explanations)

2. (C) Lochana’s Ragatarangini — The chapter says Lochana’s RT serves as evidence of poetry after Vidyapati.

2. (B) Drama preference and musical qualities — The chapter states that preference for drama and musical qualities were two

remarkable features.

3. (D) Manabodha — A section heading identifies Manabodha as the realist.
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8. (A) Sahebramadasa — The chapter includes Sahebramadasa among late medieval poets and discusses his

devotional/literary contribution.
4. (D) Harshanath Jha — Harshanath Jha appears among the late medieval poets in the chapter.

&. (D) Krishnajanma — The chapter explicitly discusses <strong>Krishnajanma</strong>. Source context: “In his epic,

Krishnajanma, his unconventional approach is unmistakable throughout.”

9. (B) Khandawalas — The chapter explicitly discusses <strong>Khandawalas</strong>. Source context: “The golden years of
the rule of the Karnatas and the Oinwaras were gone and though the Khandawalas had the satisfaction of being, to a great extent,

the autonomous rulers, they had not much of the authority of the past.”

¢. (B) Lakshminatha Gossain — The chapter explicitly discusses <strong>Lakshminatha Gossain</strong>. Source context:
“LAKSHMINATHA GOSSAIN Lakshminatha was born at Parsarma (Saharsa) but later shifted to Bangaon in the latter half of
the 18th century A.”

%. (A) Karnatas — The chapter explicitly discusses <strong>Karnatas</strong>. Source context: “The golden years of the rule
of the Karnatas and the Oinwaras were gone and though the Khandawalas had the satisfaction of being, to a great extent, the

autonomous rulers, they had not much of the authority of the past.”

0. (C) Harshanath — The chapter explicitly discusses <strong>Harshanath</strong>. Source context: “Grierson says

“Manabodha is a connecting link between the old Maithili of Vidyapati and the modern Maithili of Harshanatha.”

2. (A) Kanyadan — The chapter explicitly discusses <strong>Kanyadan</strong>. Source context: “The Mithila customs,

such as Naina-Yogin, Saptapadi, Gotradhyaya, Kanyadan, Chumaon, Kobara, Mahuaka, Uchiti, etc.”

2. (A) Bharata — The chapter explicitly discusses <strong>Bharata</strong>. Source context: “Vishwanath translated the

stories of Mahabharata.”

3. (B) Karana Jayananda — The chapter explicitly discusses <strong>Karana Jayananda</strong>. Source context:
“KARANA JAYANANDA Karana Jayananda is known to us as a renowned poet and dramatist.”

8. (A) Oinwaras — The chapter explicitly discusses <strong>Oinwaras</strong>. Source context: “The golden years of the
rule of the Karnatas and the Oinwaras were gone and though the Khandawalas had the satisfaction of being, to a great extent, the

autonomous rulers, they had not much of the authority of the past.”

?4. (D) Padavali — The chapter explicitly discusses <strong>Padavali</strong>. Source context: “His Padavali in MSS is yet

extant.”

2&. (C) Karana Shyama — The chapter explicitly discusses <strong>Karana Shyama</strong>. Source context: “KARANA
SHYAMA Flourishing in the last quarter of the 18th century and the first quarter of the 19th Century, Karana Shyama was a

great poet.”

9. (B) Lochana — The chapter explicitly discusses <strong>Lochana</strong>. Source context: “94 | A Survey of Maithili
Literature CHAPTER—VIII Heritage without Glamour a Study in Medieval Maithili Poetry Lochana’s RT serves as an evidence
of the development of poetry after the age of Vidyapati.”

2¢. (B) Ushaharana — The chapter explicitly discusses <strong>Ushaharana</strong>. Source context: “Chakrapani was a

poet of some repute and his Ushaharana is a long piece of more than two hundred lines.”

2%. (A) Ratnapani — The chapter explicitly discusses <strong>Ratnapani</strong>. Source context: “Among the noted

classicists of the period are Nandipati, Karna Jayananda, Kanharamadasa, Gokulananda, Ratnapani, Harshanatha and others.”

0. (C) Nandipati — The chapter explicitly discusses <strong>Nandipati</strong>. Source context: “When the influence of

Vidyapati faded, both Manabodha and Nandipati came forward and made way for long poems.”
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3T 2% : Videha QUIZ | Maithili Sahityak Itihas Chapter 9

2. According to Bharata, drama should comfort whom?
(A) Those who are grieved
(B) Only priests
(C) Only kings
(D) Only scholars

2. Which Mithila ruler is described as a great writer on dramaturgy?
(A) Ashoka
(B) Bindusara
(C) Nanyadeva
(D) Harsha

3. Which Sanskrit dramaturgical treatise is central to the chapter?
(A) Manusmriti
(B) Amarakosha
(C) Arthashastra
(D) Natya-shastra

8. Which early dramatist is associated with Parijataharana?
(A) Grierson
(B) Sitaram Jha
(C) Umapati Upadhyaya
(D) Harimohan Jha

4. Which type of Maithili drama is called a class by itself in the survey?
(A) Blank verse
(B) Kirtaniya drama
(C) Documentary prose
(D) Novella

&. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Brajawali
(B) Anji
(C) Janaka
(D) Jyotirishwar

9. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) British rule
(B) Shrinatha Bhatta
(C) Dhananjaya
(D) Jotirishwar Thakur

¢. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Ramanath Jha
(B) Parmanandadatta
(C) Kanchinath Jha Kiran
(D) Chaitanya
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%. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?

Ro.

.

R.

3.

8.

6.

R&.

(A) Maithil Mahasabha
(B) Shankaradatta

(C) Daka

(D) Ekavaliparinaya

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Rabindranath Tagore

(B) Kalidasa

(C) Ragatarangini

(D) Avahatta

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Mahabharat

(B) Varnanaratnakara

(C) Bangaon

(D) Nachari

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Bharata

(B) Panjiprabandha

(C) Harimohan Jha

(D) sale deeds

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Pratapamalla

(B) medieval prose

(C) Oinwaras

(D) essay

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Kirtilata

(B) Chedi Jha

(C) Bhavabhuti

(D) sale deeds

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Badrinath Jha

(B) Bhana Jha

(C) Mithilakshara

(D) Charyapadas

In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Bhanusimha

(B) novel

(C) Gonu Jha

(D) Mohan Bharadwaj

90



0. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Maithil Mahasabha
(B) Mahabharat
(C) Nandipati
(D) Bhanjana

2¢. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Upanyas
(B) Parijataharana
(C) Gautama
(D) Gananath Jha

2%. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Ram Ekbal Singh Rakesh
(B) Datta brothers
(C) Abhinavabharati
(D) Upanyas

0. In Chapter 9, which name, work or term is explicitly discussed in the context of “A Comfort to the Grieved”?
(A) Shrinatha Bhatta
(B) Karnatas
(C) Harivamsa
(D) British rule

STRHTAT — 37T 25, (ITR 37 ARAT / Answers & Explanations)

2. (A) Those who are grieved — The chapter opens with Bharata’s idea that drama comforts the grieved.

2. (C) Nanyadeva — The chapter says Nanyadeva wrote an exhaustive commentary on Bharata’s Natya-shastra.
3. (D) Natya-shastra — Bharata’s Natya-shastra is central to the discussion of drama.

8. (C) Umapati Upadhyaya — Umapati Upadhyaya’s Parijataharana is part of the Maithili dramatic tradition.
4. (B) Kirtaniya drama — The survey states that the Kirtaniya drama of Maithili is a class by itself.

&. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “The tradition of
dramatic art in Mithila is as old as the age of Jyotirishwara, who, in his VR, has given a succinct account of the prevalent form of

dance and drama.”

9. (C) Dhananjaya — The chapter explicitly discusses <strong>Dhananjaya</strong>. Source context: “Dhananjaya calls

dramatic representation as pure expression of joy.”

¢. (A) Ramanath Jha — The chapter explicitly discusses <strong>Ramanath Jha</strong>. Source context: “Mishra) holds
that the Kirtaniya drama held the field while the other school (sponsored by Ramanath Jha) opposes the above view and holds

the view that there is no such thing as the Kirtaniya drama in Mithila.”

%. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “In act one, the hero Madhava is

eager for his beloved when he learns of Radha’s beauty through his friend ‘Anandakara’.”

0. (B) Kalidasa — The chapter explicitly discusses <strong>Kalidasa</strong>. Source context: “According to Kalidasa,

drama is an entertainment common to people of different tastes.”

22. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “Beautiful similes are used in a

novel way as a Nataraja has been nicely described in one of the finest Nacharis of his drama.”
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2. (A) Bharata — The chapter explicitly discusses <strong>Bharata</strong>. Source context: “| A Survey of Maithili
Literature CHAPTER—IX A Comfort to the Grieved ( A Study In Medieval Stage and Drama ) Drama, according to Bharata,

shall be a comfort, an amusement, and a refreshment to all those that are grieved.”

23. (B) medieval prose — The chapter explicitly discusses <strong>medieval prose</strong>. Source context: “Here we also

get a glimpse of medieval prose and poetry.”

2%. (C) Bhavabhuti — The chapter explicitly discusses <strong>Bhavabhuti</strong>. Source context: “Bhavabhuti stands for

sense and dignity in the drama.”

24. (B) Bhana Jha — The chapter explicitly discusses <strong>Bhana Jha</strong>. Source context: “BHANA JHA He wrote

Prabhavatiharana in four Acts describing the union of Prabhavati, daughter of a demon, with Krishna’s son, Pradyumn.”

2&. (B) novel — The chapter explicitly discusses <strong>novel</strong>. Source context: “Beautiful similes are used in a

novel way as a Nataraja has been nicely described in one of the finest Nacharis of his drama.”

9. (C) Nandipati — The chapter explicitly discusses <strong>Nandipati</strong>. Source context: “NANDIPATI Nandipati, a

renowned poet was also a great dramatist.”

2¢. (B) Parijataharana — The chapter explicitly discusses <strong>Parijataharana</strong>. Source context: “His drama,

Parijataharana, is an example of the interest evinced by the people of Mithila in the growth of dramatic literature.”

2%. (C) Abhinavabharati — The chapter explicitly discusses <strong>Abhinavabharati</strong>. Source context: “His

Abhinavabharati is an epoch- making contribution as it covers the whole ground connected with the drama.”

0. (C) Harivamsa — The chapter explicitly discusses <strong>Harivamsa</strong>. Source context: “The story of this drama

can be traced to the Harivamsa; the Vishnu-purana and the Bhagavatapurana.”
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3™ R0 : Videha QUIZ | Maithili Sahityak Itihas Chapter 10

2. What happened to Mithila’s independence after 1530 A.D.?
(A) It expanded to Gujarat
(B) It was lost
(C) Tt became a Greek colony

(D) It became a maritime empire

3. After 1556 A.D., by whom was Mithila ruled?
(A) Portuguese governors
(B) Mughal Governors
(C) Chola kings
(D) Nepalese Mallas only

3. What kind of prose dominates this period?
(A) Documentary prose
(B) Romantic novelistic prose
(C) Epic free verse
(D) Scientific drama

¥. Which kinds of documents throw light on social history?
(A) Papers, court judgments and sale deeds
(B) Musical notations only
(C) Travel postcards
(D) Epic similes only

4. Which Vidyapati work is cited as an example of such style?
(A) Kanyadan
(B) Likhnavali
(C) Khattar Kaka
(D) Ragatarangini

&. What literary quality does the chapter say was absent from available medieval prose?
(A) Pure musical notation
(B) Epic grandeur
(C) Philosophical Sanskrit commentary
(D) Remarkable literary originality

9. What social practice is indicated through medieval Maithili documents?
(A) Maritime trade monopoly
(B) Slavery
(C) Coin minting

(D) University examinations

¢. What continued even when Maithili prose declined?
(A) Printing journalism
(B) Persian epic translation only
(C) The study of Sanskrit
(D) Greek theatre
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2. What does the chapter contrast with the old lyrical flow?
(A) Halting documentary prose
(B) Modern free verse
(C) Scientific fiction
(D) Epic folk theatre

0. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Lalitavistara

(B) Chedi Jha

(C) Tantranath Jha

(D) Jyotirishwar

22. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Natya-shastra

(B) Kichakabadha

(C) documentary prose

(D) Bholanath Jha

2. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Rajkamal

(B) Khandawalas

(C) Apabhramsa

(D) Kamrupa

23. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Umapati Upadhyaya

(B) Charyapadas

(C) sale deeds

(D) Ramayana

2%. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Ramanath Jha

(B) Ratipati Bhagat

(C) Lakshminatha Gossain

(D) slavery

24. In Chapter 10, which name, work or term is explicitly discussed in the context of “Era of Decadent Documentary
Prose”?

(A) Nebaraka Gita

(B) medieval prose

(C) Sitaram Jha

(D) Gonu Jha
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2&. Which of the following is mentioned in Chapter 10, “Era of Decadent Documentary Prose”?
(A) Mithila
(B) Janaka
(C) Videha
(D) Tirabhukti

29. Which of the following is mentioned in Chapter 10, “Era of Decadent Documentary Prose”?
(A) Tirabhukti
(B) Janaka
(C) Videha
(D) Vidyapati

2¢. Which of the following is mentioned in Chapter 10, “Era of Decadent Documentary Prose”?
(A) Janaka
(B) Videha
(C) Tirabhukti
(D) Assam

2%. Which of the following is mentioned in Chapter 10, “Era of Decadent Documentary Prose”?
(A) Tirabhukti
(B) Janaka
(C) Nepal
(D) Videha

20. Which of the following is mentioned in Chapter 10, “Era of Decadent Documentary Prose”?
(A) Videha
(B) Janaka
(C) Tirabhukti
(D) prose

JTATHTAT — ST 29 (ITR 37 ARAT /| Answers & Explanations)

2. (B) It was lost — The chapter states that Mithila lost her independence after 1530 A.D.
2. (B) Mughal Governors — The chapter says that after 1556 A.D. Mithila came to be ruled by Mughal Governors.
3. (A) Documentary prose — The chapter is explicitly on decadent documentary prose.

8. (A) Papers, court judgments and sale deeds — The chapter says documents such as court judgments and sale deeds throw

light on contemporary social history.
4. (B) Likhnavali — The chapter mentions Vidyapati’s Likhnavali in relation to documentary prose styles.

&. (D) Remarkable literary originality — The chapter describes the period as mechanically repetitive and says no remarkable

prose piece is available.
9. (B) Slavery — The chapter says sale documents and related papers indicate slavery and contemporary social conditions.
¢. (C) The study of Sanskrit — The chapter states that Sanskrit study continued and classicists held their own.

2. (A) Halting documentary prose — The chapter says the old lyrical flow and rimed prose became a thing of the past, and a

halting prose style was adopted for documents.

0. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “The prose of

Jyotirishwar does not seen to have been cultivated after him and that resulted in the decadence of the old style.”
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22. (C) documentary prose — The chapter explicitly discusses <strong>documentary prose</strong>. Source context: “Era of
Deadent Documentary Prose | 119 CHAPTER—X Era of Decadent Documentary Prose After the golden age of Vidyapati and
his successors, the Maithili literary tradition was one of almost mechanical repetition without any sign of originality in the realm

of prose.”

2. (B) Khandawalas — The chapter explicitly discusses <strong>Khandawalas</strong>. Source context: “The Khandawalas

enjoyed some sort of autonomy but without any political authority whatsoever.”

23. (C) sale deeds — The chapter explicitly discusses <strong>sale deeds</strong>. Source context: “The available papers,
court judgements, sale deeds sale of serfs and the documents relating thereto, throw sufficient light on the contemporary social

history.”

28. (D) slavery — The chapter explicitly discusses <strong>slavery</strong>. Source context: “Slavery seems to have been one

of the most important social factors in medieval Mithila and an established custom.”

?4. (B) medieval prose — The chapter explicitly discusses <strong>medieval prose</strong>. Source context: “The medieval

prose was barren and no remarkable achievement is seen in this direction.”
2&. (A) Mithila — The chapter mentions <strong>Mithila</strong>. Mithila lost her independence after 1530 A.

9. (D) Vidyapati — The chapter mentions <strong>Vidyapati</strong>. Era of Deadent Documentary Prose | 119 CHAPTER
—X Era of Decadent Documentary Prose After the golden age of Vidyapati and his successors, the Maithili literary tradition was

one of almost mechanical repetition without any

2¢. (D) Assam — The chapter mentions <strong>Assam</strong>. The dramas written in Nepal, Assam and Mithila contain

some stray prose passages.

2%. (C) Nepal — The chapter mentions <strong>Nepal</strong>. The dramas written in Nepal, Assam and Mithila contain

some stray prose passages.

0. (D) prose — The chapter mentions <strong>prose</strong>. Era of Deadent Documentary Prose | 119 CHAPTER—X Era
of Decadent Documentary Prose After the golden age of Vidyapati and his successors, the Maithili literary tradition was one of

almost mechanical repetition without any
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3™ ¢ : Videha QUIZ | Maithili Sahityak Itihas Chapter 11

2. What is the subject of the chapter 'Throbbing Human Heart'?
(A) Modern novels only
(B) Folk literature
(C) Court inscriptions

(D) Sanskrit grammar

2. Who is called the pioneer in bringing Mithila folk literature to light?
(A) Nanyadeva
(B) Grierson
(C) Kalidasa
(D) Bharata

3. Which book by Grierson is mentioned?
(A) Ragatarangini
(B) Bihar Peasant Life
(C) Akali Kavitta
(D) Kanyadan

8. Who collected and published the stories of Gonu Jha?
(A) Ramanand Jha
(B) Lal Das
(C) Vidyapati
(D) Chanda Jha

4. Which compilation preserves sayings of Daka?
(A) Varnanaratnakara
(B) Subhadraharana
(C) Dakavachanamrita
(D) Kirtipataka

&. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Pratapamalla
(B) Maithil Hita Sadhan
(C) Ram Ekbal Singh Rakesh
(D) Jyotirishwar

9. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Gonu Jha
(B) Bhuvan
(C) Harisimhadeva
(D) Likhnavali

¢. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Harivamsa
(B) Mithilakshara
(C) Kanyadan
(D) Nachari
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%. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?

Ro.

.

R.

3.

8.

6.

R&.

(A) folk literature
(B) Abhinavabharati
(C) Hiuentsang

(D) Karnatas

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Jagatprakashamalla

(B) medieval prose

(C) Yatri

(D) Maheshvani

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Mohan Bharadwaj

(B) S. Thompson

(C) Daka

(D) Krishnajanma

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Bihula

(B) Parmanandadatta

(C) Gangesha

(D) Gautama

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Mohan Bharadwaj

(B) Salhesa

(C) Tantranath Jha

(D) Ratnapani

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) journalism

(B) Karnatas

(C) Chedi Jha

(D) Mulla Daud

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Lochana

(B) Bangaon

(C) Brajabuli

(D) Yajnavalkya

In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Gautama

(B) Chedi Jha

(C) Lorika

(D) Sitaram Jha
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29. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Chanda Jha
(B) Faturi Lal
(C) Ekavaliparinaya
(D) Shrinatha Bhatta

2¢. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Lochana
(B) Dinabhadarika Gita
(C) Shankaradatta
(D) Mithila Mihir

2%. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Ramanath Jha
(B) Tirabhukti
(C) Akali Kavitta
(D) essay

0. In Chapter 11, which name, work or term is explicitly discussed in the context of “Throbbing Human Heart”?
(A) Katha
(B) Desilabayana
(C) Kichakabadha
(D) Harshanath

STHTAT — 37T 2¢ (TR 31 ARAT /| Answers & Explanations)

2. (B) Folk literature — The subtitle identifies it as a study of folk literature.

2. (B) Grierson — The chapter credits Dr. Grierson as a pioneer in publishing Maithili folk materials.
3. (B) Bihar Peasant Life — Bihar Peasant Life is listed among Grierson’s publications.

8. (A) Ramanand Jha — The chapter says Ramanand Jha collected and published Gonu Jha stories.
4. (C) Dakavachanamrita — Pandit Kapileshwar Jha compiled Daka’s sayings in Dakavachanamrita.

&. (D) Jyotirishwar — The chapter explicitly discusses <strong>Jyotirishwar</strong>. Source context: “Lorika has been

mentioned by Jyotirishwar Thakur in his VR.”

9. (A) Gonu Jha — The chapter explicitly discusses <strong>Gonu Jha</strong>. Source context: “Ramanand Jha has

collected, compiled and published the stories of Gonu Jha.”

¢. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “The Nacharis and Maheshvanis

can be sung on any occasion.”

R. (A) folk literature — The chapter explicitly discusses <strong>folk literature</strong>. Source context: “122 | A Survey of
Maithili Literature CHAPTER—XI Throbbing Human Heart (A Study of the Folk Literature) The folk literature is an important
branch of Maithili.”

0. (D) Maheshvani — The chapter explicitly discusses <strong>Maheshvani</strong>. Source context: “The Nacharis and

Maheshvanis can be sung on any occasion.”

2. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “Pandit Kapileshwar Jha has

comipiled the sayings of Daka in four parts (Dakavachanamrita).”
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2. (A) Bihula — The chapter explicitly discusses <strong>Bihula</strong>. Source context: “Bihula Gita and Kumar

Brajabhanaka Gita have been published from Madhubani.”

23. (B) Salhesa — The chapter explicitly discusses <strong>Salhesa</strong>. Source context: “Salhesa is a God of the
Dusadhas.”

2%. (D) Mulla Daud — The chapter explicitly discusses <strong>Mulla Daud</strong>. Source context: “The story of this

romantic love legend has been nicely presented in the Chandayan of Mulla Daud, who flourished in the fourteenth century A.”

24, (B) Bangaon — The chapter explicitly discusses <strong>Bangaon</strong>. Source context: “Hardi (Hodrey Visaya of the

Bangaon Copperplate) in the district of Saharsa is associated with the famous Lorika ballad.”

2&. (C) Lorika — The chapter explicitly discusses <strong>Lorika</strong>. Source context: “His ‘Lorikavijaya’ is a story
based on the Lorika legend and in recent years he has published a number of articles on S alhesa, Naika Banjara, Harwa Chanain

Dinabhiadri and so on .”

29. (A) Chanda Jha — The chapter explicitly discusses <strong>Chanda Jha</strong>. Source context: “Bhanunath Jha and

Chanda Jha have composed some songs of this type.”

2¢. (B) Dinabhadarika Gita — The chapter explicitly discusses <strong>Dinabhadarika Gita</strong>. Source context: “eer in
bringing to light the folk literature of Mithila through his publications, viz, Bihar Peasant Life, Maithili Chrestomathy,
Dinabhadarika Gita and Nebaraka Gita etc.”

2%. (C) Akali Kavitta — The chapter explicitly discusses <strong>Akali Kavitta</strong>. Source context: “Regarding the
Akali Kavitta (songs of famine) by Faturilal, Grierson says: “It is a description of the famine of 1873-74, and was written by a

man of the people.”

0. (A) Katha — The chapter explicitly discusses <strong>Katha</strong>. Source context: “Ballads or Gitakathas are very

popular.”
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3™ 2R : Videha QUIZ | Maithili Sahityak Itihas Chapter 12

2. What major historical event begins the chapter’s discussion of new awakening?
(A) The fall of Rome
(B) The Gupta conquest
(C) The coming of the Mallas
(D) The establishment of British rule

2. Which famine songs are cited as an illustration of changing speech forms?
(A) Gosaunikagita
(B) Maheshvani
(C) Akali Kavitta
(D) Nachari

3. Which poet is connected with the beginning of modern trends before the Golden Trio chapter?
(A) Sarvananda
(B) Dhananjaya
(C) Harshanath
(D) Bharata

¥. Which organization is associated with collective literary-cultural awakening?
(A) Nepal Durbar
(B) Asiatic Society of Bengal only
(C) Mughal Diwan
(D) Maithil Mahasabha

4. Which periodical is named in connection with modern Maithili public life?
(A) Ain-i-Akbari
(B) Lalitavistara
(C) Gitagovinda
(D) Mithila Mihir

&. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Jiwan Jha
(B) Mughal Governors
(C) Ekavaliparinaya
(D) Maithil Mahasabha

9. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Nandipati
(B) Bihar Peasant Life
(C) Gangesha
(D) Bholanath Jha

¢. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Chanda Jha
(B) Tirhuta
(C) Shrinatha Bhatta
(D) Mithilakshara
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%. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?

Ro.

R

R.

3.

8.

4.

R&.

(A) Ramanath Jha
(B) Harshanath

(C) Sarvananda

(D) Abhinavabharati

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Vansamani Jha

(B) novel

(C) Tirhuta

(D) Yajnavalkya

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Videha

(B) Nandipati

(C) short story

(D) Manabodha

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Mithila Moda

(B) Kalidasa

(C) Chandeshwar

(D) Babua Khan

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Ghagha

(B) Kirtinath Upadhyay

(C) Harivamsa

(D) Karana Shyama

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Babua Khan

(B) Dinabhadri

(C) Jagatprakashamalla

(D) Lochana

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Malla

(B) Satikumari

(C) Orissa

(D) Govindadasa

In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Ratnapani

(B) Mithilakshara

(C) British rule

(D) Prakritpaingalam
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29. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Daka
(B) Lorika
(C) Ratnapani
(D) Faturi Lal

2¢. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Ghagha
(B) Tantranath Jha
(C) Chedi Jha
(D) Krishnajanma

2%. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Bhuvan
(B) Shankaradatta
(C) Upanyas
(D) Ekanki

0. In Chapter 12, which name, work or term is explicitly discussed in the context of “The New Awakening”?
(A) Videha
(B) Maithili Chrestomathy
(C) Mithilakshara
(D) Karana Shyama

STRHTAT — 37T 2% (3T 31 AT /| Answers & Explanations)

2. (D) The establishment of British rule — The chapter says British rule brought a revolution in thought and ideas.

2. (C) Akali Kavitta — Faturi Lal’s Akali Kavitta is cited in the chapter.

3. (C) Harshanath — The survey marks Harshanath as an important figure in the transition to modernity.
8. (D) Maithil Mahasabha — Maithil Mahasabha is part of the awakening described in the chapter.

4. (D) Mithila Mihir — The chapter refers to periodicals such as Mithila Mihir in the modern awakening.

&. (A) Jiwan Jha — The chapter explicitly discusses <strong>Jiwan Jha</strong>. Source context: “Pandit Chanda Jha, Jiwan
Jha, Mm.”

9. (B) Bihar Peasant Life — The chapter explicitly discusses <strong>Bihar Peasant Life</strong>. Source context: “Grierson
also published Bihar Peasant Life, Bihar Grammar, Purushapariksha of Vidyapati and nine volumes of Linguistic Survey of

India.”

¢. (A) Chanda Jha — The chapter explicitly discusses <strong>Chanda Jha</strong>. Source context: “Grierson, Chanda Jha,
Raghunahdan Das, Lal Das, Mm.”

. (A) Ramanath Jha — The chapter explicitly discusses <strong>Ramanath Jha</strong>. Source context: “leaned through
the Maithili translation of Vidyapati’s “Purushapariksha (a new edition of this book has been brought by Professor Ramanath
Jha) by Chanda Jha.”

0. (B) novel — The chapter explicitly discusses <strong>novel</strong>. Source context: “The social novelists show up the
evils of excessive conservatism and a judicious compromise between the east and the west has been advocated by the balanced

writers.”
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22. (D) Manabodha — The chapter explicitly discusses <strong>Manabodha</strong>. Source context: “Besides Chrestomathy
(in two parts), Grierson published Manabodha’s Krishnajanma (Harivamsa Ka Gita), Dinabhadrika Gita; Nebarkagita and

Twentyone Vaishnava hymns and many shorts on riddles etc.”

2. (A) Mithila Moeda — The chapter explicitly discusses <strong>Mithila Moda</strong>. Source context: “The Mithila Moda
created a great tradition of serious and thoughtful writing and it raised the level of Maithili journalism.”

23. (C) Harivamsa — The chapter explicitly discusses <strong>Harivamsa</strong>. Source context: “Besides Chrestomathy
(in two parts), Grierson published Manabodha’s Krishnajanma (Harivamsa Ka Gita), Dinabhadrika Gita; Nebarkagita and

Twentyone Vaishnava hymns and many shorts on riddles etc.”

2¥. (B) Dinabhadri — The chapter explicitly discusses <strong>Dinabhadri</strong>. Source context: “Besides Chrestomathy
(in two parts), Grierson published Manabodha’s Krishnajanma (Harivamsa Ka Gita), Dinabhadrika Gita; Nebarkagita and

Twentyone Vaishnava hymns and many shorts on riddles etc.”

24. (C) Orissa — The chapter explicitly discusses <strong>Orissa</strong>. Source context: “On the patterns of the Asiatic
Society of Bengal, a new Society, known as the Bihar (and Orissa) Research Society came jnto being under the noble guidance

of the late Dr.”

2&. (C) British rule — The chapter explicitly discusses <strong>British rule</strong>. Source context: “The New Awakening |
131 CHAPTER—XII The New Awakening The establishment of the British rule in India brought about a greater revolution in
thoughts and ideas.”

9. (D) Faturi Lal — The chapter explicitly discusses <strong>Faturi Lal</strong>. Source context: “The Akali Kavitta (

songs of Famine ) of Faturi Lal may be taken as an illustration as to how western forms of speech were at a premium.”

2¢. (D) Krishnajanma — The chapter explicitly discusses <strong>Krishnajanma</strong>. Source context: “Besides
Chrestomathy (in two parts), Grierson published Manabodha’s Krishnajanma (Harivamsa Ka Gita), Dinabhadrika Gita;

Nebarkagita and Twentyone Vaishnava hymns and many shorts on riddles etc.”

2%. (A) Bhuvan — The chapter explicitly discusses <strong>Bhuvan</strong>. Source context: “An account of the works of
this Parishad and that of Bhubneshwara Singh Bhuvana’s has been critically examined by Shri Chandranath Mishra ‘Amar’ in his

»»

recent maithili publication entitled ‘A Survey af Maithili Literature’.

0. (B) Maithili Chrestomathy — The chapter explicitly discusses <strong>Maithili Chrestomathy</strong>. Source context:

“He published his famous Maithili Chrestomathy in two parts which ultimately formed the basis of all later studies.”
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3™ R0 : Videha QUIZ | Maithili Sahityak Itihas Chapter 13

2. Who are the three members of the Golden Trio?
(A) Chanda Jha, Raghunandan Das and Lal Das
(B) Bharata, Kalidasa and Dhananjaya
(C) Daka, Ghagha and Lorika
(D) Vidyapati, Umapati and Jyotirishwar

2. Which year is taken for convenience as the starting point of modern Maithili trends?
(A) 1830 A.D.
(B) 1097 A.D.
(C) 1556 A.D.
(D) 900 A.D.

3. Which member of the trio collaborated with Grierson?
(A) Chanda Jha
(B) Lal Das
(C) Manabodha
(D) Raghunandan Das

8. Which member of the trio lived from 1860 to 1945?
(A) Vidyapati
(B) Chanda Jha
(C) Lal Das
(D) Raghunandan Das

4. Which member of the trio lived from 1856 to 19217
(A) Govindadasa
(B) Lal Das
(C) Raghunandan Das
(D) Chanda Jha

&. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Rajkamal
(B) Bangaon
(C) documentary prose
(D) Satikumari

9. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Brajawali
(B) Lakshminatha Gossain
(C) Harshanath
(D) Malla

¢. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Padavali
(B) Chedi Jha
(C) Yatri
(D) Maheshvani
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%. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Mithila Moda
(B) Lochana
(C) Kalidasa
(D) Bhavabhuti

0. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Chaitanya
(B) Magadhi Prakrit
(C) Gangesha
(D) Mithila Mihir

22. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Bengal
(B) Kirtaniya drama
(C) Ekavaliparinaya
(D) Harisimhadeva

2. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Shankaradatta
(B) Ramayana
(C) Bhana Jha
(D) Karmaditya

23. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Khattar Kaka
(B) Lorika
(C) Gananath Jha

(D) Sarvananda

28. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Govindadasa
(B) Kamrupa
(C) Shrinatha Bhatta
(D) Khattar Kaka

24. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Likhnavali
(B) Mughal Governors
(C) Ratnakaras
(D) Nachari

2&. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Chandayana
(B) Kirtilata
(C) Daka
(D) Rajkamal
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0. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) novel
(B) Bhanusimha
(C) Subhadraharana
(D) Govinda Jha

2¢. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Ramanath Jha
(B) Shankaradatta
(C) Bhavabhuti
(D) Hiuentsang

2%. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Krishnajanma
(B) documentary prose
(C) Ram Ekbal Singh Rakesh
(D) Manabodha

0. In Chapter 13, which name, work or term is explicitly discussed in the context of “The Golden Trio”?
(A) Ratnakaras
(B) Mithilakshara
(C) British rule
(D) Brajawali

STRHTAT — 3TATT 30 (ITR 37 ARAT / Answers & Explanations)

2. (A) Chanda Jha, Raghunandan Das and Lal Das — The chapter’s subtitle identifies Chanda Jha, Raghunandan Das and
Lal Das.

2. (A) 1830 A.D. — The chapter says 1830 A.D. may be taken as the starting point of new trends.
3. (A) Chanda Jha — The chapter calls Pandit Chanda Jha a collaborator of Grierson.

8. (D) Raghunandan Das — The chapter gives Raghunandan Das’s dates as 1860-1945.

4. (B) Lal Das — The chapter gives Lal Das’s dates as 1856-1921.

&. (B) Bangaon — The chapter explicitly discusses <strong>Bangaon</strong>. Source context: “Jyotisha-charya Baldeva

Mishra ( of Bangaon-Saharsa) has written an account of his life and works.”

9. (C) Harshanath — The chapter explicitly discusses <strong>Harshanath</strong>. Source context: “He had intimate
relationship with Harshanath Jha, The Golden Trio | 143 Chanda Jha, Chetnatha Jha, Vishwanath Jha and other contemporary

writers.”

¢. (D) Maheshvani — The chapter explicitly discusses <strong>Maheshvani</strong>. Source context: “In the rare moments,

he burst into magnificent poetry as will be evident from his Maheshvanis.”

%. (B) Lochana — The chapter explicitly discusses <strong>Lochana</strong>. Source context: “) He collected and compiled
the poems of Vidyapati, Govindadasa and Lochana and attempted to revive the Maithili Ragas and Raginis and also to popularise

the Kirtaniya drama.”

0. (D) Mithila Mihir — The chapter explicitly discusses <strong>Mithila Mihir</strong>. Source context: “rise the Kirtaniya
drama, he himself wrote one such drama entitled “Ahalyachar-itanataka”, It was partly published in 1912 in the Mithila Mihira
(of 1912).”
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2. (B) Kirtaniya drama — The chapter explicitly discusses <strong>Kirtaniya drama</strong>. Source context: “the poems of
Vidyapati, Govindadasa and Lochana and attempted to revive the Maithili Ragas and Raginis and also to popularise the Kirtaniya

drama.”

2. (B) Ramayana — The chapter explicitly discusses <strong>Ramayana</strong>. Source context: “The Ramayana in

Maithili is his magnum opus.”

23. (C) Gananath Jha — The chapter explicitly discusses <strong>Gananath Jha</strong>. Source context: “Mukunda Jha
Bakshi, Gananath Jha, Lal Das and various others were his associates.”

28. (A) Govindadasa — The chapter explicitly discusses <strong>Govindadasa</strong>. Source context: “) He collected and
compiled the poems of Vidyapati, Govindadasa and Lochana and attempted to revive the Maithili Ragas and Raginis and also to

popularise the Kirtaniya drama.”

4. (D) Nachari — The chapter explicitly discusses <strong>Nachari</strong>. Source context: “of a scientific enquiry into the
subject, collected the old classics and compiled them, composed new series of Maheshavancis and Nacharis and set a new line of

writing in different branches of Maithili literature.”

2&. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “His famous works are Mithila
Nataka, Sudarshana Nataka, Dutang a da Vyayoga (Drama), Vratakathas (verse), Birbalaka (Khandakavya) and Subhadraharana

in ten cantos (Mahakavya).”

29. (C) Subhadraharana — The chapter explicitly discusses <strong>Subhadraharana</strong>. Source context: “famous
works are Mithila Nataka, Sudarshana Nataka, Dutang a da Vyayoga (Drama), Vratakathas (verse), Birbalaka (Khandakavya)

and Subhadraharana in ten cantos (Mahakavya).”

2¢. (A) Ramanath Jha — The chapter explicitly discusses <strong>Ramanath Jha</strong>. Source context: “old Maithiii
poets are very important and some of these collections are believed to have been in possession of the late Professor Ramanath Jha

of Darbhanga.”

2%. (D) Manabodha — The chapter explicitly discusses <strong>Manabodha</strong>. Source context: “The tradition of the

epic poems, set by Manabodha, was continued with equal vigour and intensity by Chanda Jha, Raghunandan Das and Lal Das.”

0. (C) British rule — The chapter explicitly discusses <strong>British rule</strong>. Source context: “He was also critical of

the British rule in India and has castigated it in a very sarcastic manner.”
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3™ 22 : Videha QUIZ | Maithili Sahityak Itihas Chapter 14

2. Which literary form dominated modern Maithili poetry for a long period?
(A) Telegrams
(B) Grammar sutras only
(C) Epics
(D) Court deeds

2. Whose Ramayanas are highlighted as important?
(A) Daka and Ghagha
(B) Bharata and Kalidasa
(C) Chanda Jha and Lal Das
(D) Grierson and Chatterji

3. Who wrote Subhadraharana?
(A) Bharata
(B) Lochana
(C) Vidyapati
(D) Raghunandan Das

%. Who translated Mahabharat and Raghuvamsa into Maithili?
(A) Harimohan Jha
(B) Yatri
(C) Achyutananda Datta
(D) Parmanandadatta

4. Who translated Harivamsa into Maithili poetry?
(A) Sitaram Jha
(B) Lal Das
(C) Chanda Jha
(D) Parmanandadatta

&. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Satikumari
(B) novel
(C) Charyapadas
(D) Rasas

9. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Ghagha
(B) Harshanath Jha
(C) Kichakabadha
(D) Akali Kavitta

¢. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms” ?
(A) Ragatarangini
(B) Bhanjana
(C) Magadhi Prakrit
(D) Babua Khan
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%. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Avahatta
(B) Gananath Jha
(C) Mithilakshara
(D) Maheshvani

0. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Bhuvan
(B) Lochana
(C) Jiwan Jha
(D) Umapati Upadhyaya

22. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Shrinatha Bhatta
(B) Varnanaratnakara
(C) Daka
(D) Mulla Daud

2. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Karmaditya
(B) Magadhi Prakrit
(C) Ragatarangini
(D) Ratipati Bhagat

23. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Karnatas
(B) Chandayana
(C) Apabhramsa
(D) Rajkamal

28. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Magadhi Prakrit
(B) Mulla Daud
(C) Mahinatha Bhatta
(D) Manabodha

4. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Tantranath Jha
(B) Vansamani Jha
(C) Abhinavabharati
(D) Anji

2&. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Kirtinath Upadhyay
(B) Dinabhadri
(C) Nachari
(D) Sitaram Jha
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0. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Desilabayana
(B) Harimohan Jha
(C) Rasas
(D) Brajabuli

2¢. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Raghunath Jha
(B) Raghuvamsa
(C) Abhinavabharati
(D) Harisimhadeva

2%. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Satikumari
(B) Mithilakshara
(C) Nandipati
(D) Tirabhukti

0. In Chapter 14, which name, work or term is explicitly discussed in the context of “The Lotus Blossoms”?
(A) Bhavabhuti
(B) Yatri
(C) Sahebramadasa
(D) Panjiprabandha

STHTAT — 37T 3¢ (TR 3T ARAT /| Answers & Explanations)

2. (C) Epics — The chapter opens by saying epics dominated modern Maithili poetry for a considerable time.

2. (C) Chanda Jha and Lal Das — The chapter stresses the importance of the Ramayanas of Chanda Jha and Lal Das.
3. (D) Raghunandan Das — The chapter names Raghunandan Das’s Subhadraharana.

8. (C) Achyutananda Datta — The chapter states that Achyutananda Datta translated Mahabharat and Raghuvamsa.
4. (D) Parmanandadatta — The chapter names Parmanandadatta as translator of Harivamsa.

&. (B) novel — The chapter explicitly discusses <strong>novel</strong>. Source context: “He is not only a poet but also a

successful novelist, short storywriter and a forceful prose writer.”

9. (C) Kichakabadha — The chapter explicitly discusses <strong>Kichakabadha</strong>. Source context: “In the field of
Mahakavya, Kichakabadha of Prof.”

¢. (D) Babua Khan — The chapter explicitly discusses <strong>Babua Khan</strong>. Source context: “Babua Khan and
Bhup Narain Sharma of Bangaon also deserve mention as earlier poets and writers of modern times.”

%. (D) Maheshvani — The chapter explicitly discusses <strong>Maheshvani</strong>. Source context: “The Maheshvanis of

Chanda Jha and Raghunandana Das are remarkable for their simplicity and sincerity.”

0. (A) Bhuvan — The chapter explicitly discusses <strong>Bhuvan</strong>. Source context: “Bhubneshwara Singh

‘Bhuvana’ has translated ‘Virahini Brajangana’ and ‘Virangana’ has been translated by Govinda Jha.”

22. (C) Daka — The chapter explicitly discusses <strong>Daka</strong>. Source context: “In the fied of Khandakavyas, the

tradition of translation continued and original compositions were prepared and written.”
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2. (D) Ratipati Bhagat — The chapter explicitly discusses <strong>Ratipati Bhagat</strong>. Source context: “Ratipati

Bhagat’s translation of Gitagovinda looks like original.”

23. (D) Rajkamal — The chapter explicitly discusses <strong>Rajkamal</strong>. Source context: “Though Rajkamal also
belonged to Saharsa, credit for introducing new trends in Maithili goes to ‘Kishunji’ who represented a synthesis of everything

that is good in all the recent trends.”

2%. (D) Manabodha — The chapter explicitly discusses <strong>Manabodha</strong>. Source context: “Badrinath Jha
reminds us of the style of Manabodha while describing the childhood of Ekavira.”

24. (A) Tantranath Jha — The chapter explicitly discusses <strong>Tantranath Jha</strong>. Source context: “Tantranath Jha

is a major contribution.”

2&. (D) Sitaram Jha — The chapter explicitly discusses <strong>Sitaram Jha</strong>. Source context: “Pandit Sitaram Jha

has written an Epic entiled “Ambacharitay”, a masterpiece.”

9. (B) Harimohan Jha — The chapter explicitly discusses <strong>Harimohan Jha</strong>. Source context: “Harimohan

Jha is well know for his humour and both in prose and poetry he is highly witty and humorous.”

2¢. (B) Raghuvamsa — The chapter explicitly discusses <strong>Raghuvamsa</strong>. Source context: “Achyutananda Datta
translated Mahabharat and the Raghuvamsa in Maithili which look like original compositions.”

2%. (C) Nandipati — The chapter explicitly discusses <strong>Nandipati</strong>. Source context: “Professor Ram Deva Jha

» »

has recently published his research work on “ Nandipati Gitimala”.

0. (B) Yatri — The chapter explicitly discusses <strong>Yatri</strong>. Source context: “Surendra Jha Suman, Arsi Prasad
Singh, Kedarnath Labh, Yatri, Kishun and Mayanand and many others have joined the rank of lyricists in Mithila—Maithili lyric

has suffered on account of the introduction of blank verse in modern poetry.”
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3T R : Videha QUIZ | Maithili Sahityak Itihas Chapter 15

2. What is the oldest obtainable specimen of Maithili prose according to the chapter?
(A) Varnanaratnakara
(B) Khattar Kaka
(C) Mithila Mihir
(D) Kanyadan

2. What did the medieval prose mainly become?
(A) Documentary prose
(B) Romantic psychological fiction
(C) Blank verse
(D) Epic drama

3. Which period gave refined literary prose to Maithili?
(A) The Mauryan period
(B) The Gupta period only
(C) The modern period
(D) The Vedic period

8. Which writer is associated with Kanyadan?
(A) Lochana
(B) Harimohan Jha
(C) Daka
(D) Bharata

4. Which famous comic prose persona is associated with Harimohan Jha?
(A) Yajnavalkya
(B) Khattar Kaka
(C) Lorika
(D) Janaka

&. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Gonu Jha
(B) Lal Das
(C) Babua Khan
(D) Karnatas

9. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Kanyadan
(B) Parmanandadatta
(C) Maithili Lokgeet
(D) Nandipati

¢. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Maithili Chrestomathy
(B) Achyutananda Datta
(C) Akali Kavitta
(D) Govinda Jha
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%. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Harivamsa
(B) Harshanath Jha
(C) Gangesha
(D) Orissa

0. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Chanda Jha
(B) Oinwaras
(C) Satikumari
(D) sale deeds

22. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Kirtinath Upadhyay
(B) Maithili Lokgeet
(C) Prakritpaingalam
(D) Raghunandan Das

2. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Tantranath Jha
(B) Mughal Governors
(C) Shankaradatta
(D) Likhnavali

23. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Salhesa
(B) Nebaraka Gita
(C) Rasas
(D) Khandawalas

28. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Apabhramsa
(B) Hiuentsang
(C) British rule
(D) Ratipati Bhagat

4. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Bharata
(B) Karana Shyama
(C) Tirhuta
(D) Ram Ekbal Singh Rakesh

2&. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Gautama
(B) Ragatarangini
(C) Varnanaratnakara
(D) Sitaram Jha
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0. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) short story
(B) Prakritpaingalam
(C) Likhnavali
(D) Magadhi Prakrit

2¢. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions”?
(A) Karana Shyama
(B) Parijataharana
(C) Maithil Mahasabha
(D) Padavali

2%. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Khattar Kaka
(B) Brajabuli
(C) Pratapamalla
(D) Nachari

0. In Chapter 15, which name, work or term is explicitly discussed in the context of “The New Dimensions” ?
(A) Padavali
(B) Jagatprakashamalla
(C) Karana Shyama
(D) Janaka

STRHTAT — 37T 3 (ITR 37 ARAT / Answers & Explanations)

2. (A) Varnanaratnakara — The chapter says the oldest specimen of Maithili prose so far obtainable is Jyotirishwar’s

Varnanaratnakara.

2. (A) Documentary prose — The chapter characterizes medieval prose as purely documentary.

3. (C) The modern period — The chapter calls refined prose a gift of the modern period.

%. (B) Harimohan Jha — The prose survey discusses Harimohan Jha’s place in modern prose and fiction.
4. (B) Khattar Kaka — Khattar Kaka is connected with Harimohan Jha’s satirical prose tradition.

&. (B) Lal Das — The chapter explicitly discusses <strong>Lal Das</strong>. Source context: “Mohamahopadhyaya Murlidhar
Jha, Parmeshwar Jha, Raghunandan Das, Lal Das, Mm.”

9. (A) Kanyadan — The chapter explicitly discusses <strong>Kanyadan</strong>. Source context: “His novel like

‘Kanyadana’ (1930-33; already filmed) and ‘Dviragamana’ form a pair.”

¢. (D) Govinda Jha — The chapter explicitly discusses <strong>Govinda Jha</strong>. Source context: “Shri Balgovinda Jha

“Vyathita’ has also written a history of Maithili literature in Maithili language.”

%. (C) Gangesha — The chapter explicitly discusses <strong>Gangesha</strong>. Source context: “Gangesha Gunjana and
Prabhash Kumar Chouduary are the promising writers of modern Maithili fiction and their wide imagination and style have

attracted the notice of discerning critics.”

20. (A) Chanda Jha — The chapter explicitly discusses <strong>Chanda Jha</strong>. Source context: “In the beginning of

the modern period, prose writers like Chanda Jha and Tulapati Singh were artificial, uninspiring and lifeless.”

22. (D) Raghunandan Das — The chapter explicitly discusses <strong>Raghunandan Das</strong>. Source context:

“Mohamahopadhyaya Murlidhar Jha, Parmeshwar Jha, Raghunandan Das, Lal Das, Mm.”
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2R. (A) Tantranath Jha — The chapter explicitly discusses <strong>Tantranath Jha</strong>. Source context: “‘Kaolejap
ravesha’ (Entry into College) and ‘Upanayanakabhoja’ (feast on the occasion of Upanayan ceremony) by Prof Tantranath Jha are
based on the situation chosen from actual life.”

23. (C) Rasas — The chapter explicitly discusses <strong>Rasas</strong>. Source context: “He presents illustration of Rasas
from Maithili works and that is why the work is all the more important both for the scholar and lay readers.”

2%. (D) Ratipati Bhagat — The chapter explicitly discusses <strong>Ratipati Bhagat</strong>. Source context: “The Maithili
translation of Gitagovinda by Ratipati Bhagat (in poetry) is unique and has not suffered in lucidity and expressiveness.”

24. (A) Bharata — The chapter explicitly discusses <strong>Bharata</strong>. Source context: “Lal Das wrote ‘Strisiksha’,
Kulanand Das ‘Naladmayantikatha’, Ramanand Thakur, ‘Samksipt Mahabharata’ and Chatradhari Thakur.”

2&. (D) Sitaram Jha — The chapter explicitly discusses <strong>Sitaram Jha</strong>. Source context: “Murlidhar Jha edited
this learned journal and from 1920 to 1927, Anup Mishra and Sitaram Jha and from 1936 to 1951, Shri Upendra Nath Jha

edited the new series of the ‘Moda’.”

9. (A) short story — The chapter explicitly discusses <strong>short story</strong>. Source context: “He has succeeded in

creating a school of short story.”

2¢. (B) Parijataharana — The chapter explicitly discusses <strong>Parijataharana</strong>. Source context: “Chetnath Jha in
his introduction to Umapati’s Parijataharana in a very refined prose has traced the connected history of the leading Maithili poets

of the past.”

2%. (B) Brajabuli — The chapter explicitly discusses <strong>Brajabuli</strong>. Source context: “Shailendra Mohan Jha’s “

Brajabuli Kavya”, Dr.”

0. (D) Janaka — The chapter explicitly discusses <strong>Janaka</strong>. Source context: “‘Mithila Darsaana’, ‘Mithila’,

‘Mithila Sevaka’, ‘Chaupari’, ‘Pallava’, ‘Dhiyaputa’, ‘Mithiladoota’, ‘Ijota’, ‘kana’, ‘Batuka’, ‘Janaka’ etc.”
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3T 3 : MAITHILI_SAHITYAK_ITIHAS_24 — A Survey of Maithili

Literature Revision Quiz

2. According to the book, Mithila is bounded on the north by which natural feature?
(A) A. The Himalayas
(B) B. The Vindhyas
(C) C. The Arabian Sea
(D) D. The Godavari delta

2. Which rivers form the south, west and east boundaries in the introductory chapter?
(A) A. Ganges, Gandaka and Kaushiki
(B) B. Narmada, Tapti and Krishna
(C) C. Indus, Ravi and Chenab
(D) D. Mahanadi, Brahmani and Subarnarekha

3. The Mithilamahatmya identifies the holy land between the Himalayas and the Ganges as what?
(A) A. Tirabhukti
(B) B. Kalinga
(C) C. Avanti
(D) D. Matsya

. In the ancient account, the name Videha is connected with which figure?
(A) A. Videgha Mathava
(B) B. Ashoka
(C) C. Harsha
(D) D. Samkaradeva

4. Mithila and Videha ultimately became what, according to the introductory chapter?
(A) A. Synonymous
(B) B. Unrelated terms
(C) C. Names of rival empires

(D) D. Names of scripts only

&. Which ruler-sage is presented as central to Mithila’s intellectual reputation?
(A) A. Janaka Videha
(B) B. Kanishka
(C) C. Sher Shah
(D) D. Bimbisara alone

9. Which Smriti is described as the bedrock of the Mithila School of Hindu Law?
(A) A. Yajnavalkya Smriti
(B) B. Manusmriti only
(C) C. Narada Smriti only
(D) D. Parashara Smriti only

¢. Which field is Mithila especially proud of through Gautama and Gangesha?
(A) A. Nyaya / logic
(B) B. Maritime trade
(C) C. Persian poetry
(D) D. Greek drama
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. Which deity is called the most popular deity of Mithila?
(A) A. Shiva
(B) B. Varuna
(C) C. Indra only
(D) D. Surya only

0. The author divides Maithili literature broeadly into how many main periods?
(A) A. Three
(B) B. Two
(C) C. Four
(D) D. Seven

22. The antiquity of Maithili is traced in the book to which early compositions?
(A) A. Charyapadas
(B) B. Persian farmans
(C) C. Portuguese diaries
(D) D. Greek epics

2. Colebrooke used which forms of the name in 1801 A.D.?
(A) A. Mithilee or Mythili
(B) B. Magahi only
(C) C. Brajabuli only
(D) D. Angika only

23. Which Mughal-period source recognises Tirhutiya as a distinct language?
(A) A. Ain-i-Akbari
(B) B. Akbarnama alone
(C) C. Padshahnama
(D) D. Tuzuk-i-Jahangiri

28. Vidyapati calls the language of Kirtilata by which expression?
(A) A. Desilabayana
(B) B. Devabhasha only
(C) C. Farsi
(D) D. Greek

4. Maithili is accepted as belonging to which branch of Aryan language?
(A) A. Eastern branch
(B) B. North-western branch only
(C) C. Dravidian branch
(D) D. Semitic branch

2&. Magadhi Prakrit is described as the parent of which eastern languages?
(A) A. Assamese, Bengali, Oriya and Maithili
(B) B. Tamil, Telugu and Kannada
(C) C. Gujarati and Marathi only
(D) D. Punjabi and Sindhi only
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About which period does the author take Maithili as distinguishable as an independent language?
(A) A. About 900 A.D.

(B) B. 3000 B.C.

(C) C. 1556 A.D.

(D) D. 1947 A.D.

The earliest available specimen of rimed prose in pure Maithili is which work?
(A) A. Varnanaratnakara

(B) B. Gitagovinda

(C) C. Ramayana of Valmiki

(D) D. Meghaduta

Which script is also called Mithilakshara?
(A) A. Tirhuta

(B) B. Sharada

(C) C. Grantha

(D) D. Kharoshthi

The Maithili script is said to derive from which broad script variety?
(A) A. Eastern alphabet of the Gupta script

(B) B. Roman script

(C) C. Arabic script

(D) D. Tamil Brahmi only

The oldest available works in Maithili are described as songs of whom?
(A) A. Buddhist saints

(B) B. Mughal courtiers

(C) C. Portuguese priests

(D) D. Modern journalists

Which language-stage is associated with the transitional form before Maithili emerged?
(A) A. Magadhi Prakrit Apabhramsa

(B) B. Classical Greek

(C) C. Old Persian

(D) D. Tamil Sangam

Which work is important for early Prakrit-Apabhramsa poetic forms?
(A) A. Prakritpaingalam

(B) B. Ain-i-Akbari

(C) C. Mahabharata alone

(D) D. Rajatarangini only

Who is associated with early Maithili words in a commentary on Amarakosha?
(A) A. Sarvananda

(B) B. Kalidasa

(C) C. Tulsidas

(D) D. Abul Fazl
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Which folk-romantic story is mentioned as known even to Sufi thinkers through Chandayana?
(A) A. Lorika

(B) B. Shakuntala

(C) C. Nal-Damayanti only

(D) D. Padmavati only

Which two figures are associated with agricultural sayings in Mithila?
(A) A. Daka and Ghagha

(B) B. Dandin and Bana

(C) C. Kabir and Surdas

(D) D. Jayasi and Rahim

The Charya songs represent mystic practices mainly of which tradition?
(A) A. Buddhist Sahajiya / Tantric tradition

(B) B. Victorian realism

(C) C. Mughal court prose

(D) D. Modern drama

Which cults in Mithila also followed Tantricism according to the chapter?
(A) A. Buddhists, Vaishnavas and Shaivas

(B) B. Only Greeks

(C) C. Only British officials

(D) D. Only merchants

What is the chapter’s main focus?

(A) A. Early poetic forms and linguistic peculiarities
(B) B. Modern prose fiction

(C) C. Colonial administration

(D) D. European printing history

The chapter treats early folk and religious poetry as evidence for what?
(A) A. The gradual birth of vernacular Maithili literature

(B) B. The end of all poetry

(C) C. A purely foreign language

(D) D. Only court tax records

The emergence of Mithila as a distinct political unit is dated to which period?
(A) A. Last decade of the eleventh century A.D.

(B) B. First century B.C.

(C) C. Eighteenth century only

(D) D. After Indian independence

Which dynasties frame the long medieval cultural renaissance?
(A) A. Karnatas and Oinwaras

(B) B. Mauryas and Guptas only

(C) C. Mughals and British

(D) D. Cholas and Pandyas
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Which author’s Varnanaratnakara is central to Maithili prose triumph?
(A) A. Jyotirishwar

(B) B. Bharata

(C) C. Kalidasa

(D) D. Bankimchandra

Which dramatist-poet is associated with Parijataharana?
(A) A. Umapati

(B) B. Mandan Mishra

(C) C. Tulsidas

(D) D. Bhasa only

After the Muslim conquest of Tirhut in 1324 A.D., where did many scholars take refuge?

(A) A. Nepal

(B) B. Kashmir
(C) C. Ceylon

(D) D. Gujarat only

Which literary language, nourished by Jyotirishwar and Umapati, crossed Tirhut’s frontier?

(A) A. Maithili literary language
(B) B. Persian only

(C) C. Latin

(D) D. Portuguese

What is the broad achievement described in this chapter?
(A) A. The establishment of Maithili as a literary speech

(B) B. Decline of all vernaculars

(C) C. Only script reform

(D) D. Only modern novels

Which period is called a panorama of growth in all departments of life and literature?
(A) A. Rule of Karnatas and Oinwaras

(B) B. British census age

(C) C. Post-1947 period only

(D) D. Mauryan military period

What feature distinguished early Maithili literary production?
(A) A. Use in prose, drama and lyric alongside Sanskrit tradition
(B) B. Absence of poetry

(C) C. Only legal contracts

(D) D. Only inscriptions

Which statement best describes the chapter’s argument?
(A) A. Political consolidation helped vernacular cultural growth
(B) B. Maithili declined because of political unity

(C) C. No relation existed between politics and literature

(D) D. Only foreign patronage mattered
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Which poet dominates the chapter titled Age of Efflorescence?
(A) A. Vidyapati Thakur

(B) B. Rabindranath Tagore

(C) C. Chanda Jha alone

(D) D. Bharatendu

Vidyapati belonged to which gotra according to the chapter?
(A) A. Kasyapa Gotra

(B) B. Bharadvaja only

(C) C. Vatsa only

(D) D. Kaundinya only

Garh Bishaphi is connected with whom?
(A) A. Vidyapati’s family

(B) B. Samkaradeva

(C) C. Jayadeva

(D) D. Abul Fazl

Which literary personality is treated as the summit of Maithili lyricism?

(A) A. Vidyapati
(B) B. Daka

(C) C. Ghagha
(D) D. Lallu Lal

Which language-form helped Vidyapati’s songs influence neighbouring regions?

(A) A. Maithili / Avahatta lyric diction
(B) B. Only Latin prose

(C) C. Only Arabic chronicle

(D) D. Only English blank verse

Vidyapati wrote in which two broad cultural streams?
(A) A. Sanskrit scholarship and Maithili lyric tradition
(B) B. Only Persian history

(C) C. Only oral folktales

(D) D. Only newspaper prose

What is a recurring theme in Vidyapati’s lyrics?
(A) A. Love and devotion

(B) B. Industrial labour law

(C) C. Astronomy calculations only

(D) D. Railway travel

Which deity tradition is strongly connected with Vidyapati’s songs?
(A) A. Vaishnava Krishna devotion and also Shaiva songs

(B) B. Only Greek gods

(C) C. Only Buddhist Pali hymns

(D) D. Only Roman deities
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The chapter’s term “efflorescence” suggests what?
(A) A. Full flowering of Maithili literature

(B) B. Total disappearance of poetry

(C) C. Only political decline

(D) D. Script extinction

Which statement best captures Vidyapati’s importance?

(A) A. He gave Maithili lyric a classic form and wider eastern Indian influence
(B) B. He rejected Maithili entirely

(C) C. He wrote only modern prose

(D) D. He was unrelated to Mithila

The “mongrel language” discussed in the chapter is mainly what?
(A) A. Brajabuli

(B) B. Urdu

(C) C. Sanskrit

(D) D. Pali

According to B. K. Barua as cited, Brajabuli sprung from which language?
(A) A. Maithili

(B) B. Tamil

(C) C. Persian

(D) D. Marathi

Which regions helped spread the hybrid literary language?
(A) A. Mithila, Bengal, Assam and Nepal

(B) B. Punjab only

(C) C. Rajasthan only

(D) D. Kerala only

Brajabuli is described as a mixture involving Maithili and which other speech?
(A) A. Brajabhasha

(B) B. Greek

(C) C. French

(D) D. Chinese

Why did scholars from eastern India flock to Mithila?
(A) A. For learning and scholarship

(B) B. For maritime trade

(C) C. For military enlistment

(D) D. For tea plantations

What did scholars carry from Mithila to other regions?
(A) A. Sweet songs and vernacular literary traditions

(B) B. Factory machinery

(C) C. Roman law

(D) D. Portuguese maps
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Which literary tendency helped Brajabuli develop?
(A) A. Vaishnava lyric tradition

(B) B. Scientific prose only

(C) C. Court tax manuals only

(D) D. Modern journalism only

How does the chapter view Brajabuli in relation to Maithili?
(A) A. As dependent on Maithili in texture and tradition

(B) B. As completely unrelated

(C) C. As older than Sanskrit

(D) D. As a Dravidian language

What is the chapter’s central concern?

(A) A. A hybrid literary language created by contact and imitation
(B) B. The decline of scripts

(C) C. Only folk riddles

(D) D. British printing presses

Which statement best summarises the chapter?

(A) A. Maithili’s prestige produced a mixed eastern literary idiom beyond Mithila
(B) B. Maithili had no external influence

(C) C. Brajabuli replaced Sanskrit everywhere

(D) D. Only prose mattered

Which event helped scholars and poets move toward Nepal?
(A) A. Fall of the Karnatas and decline under the Oinwaras

(B) B. Rise of railways

(C) C. Foundation of Delhi University

(D) D. Portuguese conquest

Which regions were in close contact with Mithila in this chapter?
(A) A. Nepal, Assam and Bengal

(B) B. Persia and Arabia only

(C) C. Europe and Africa

(D) D. Deccan and Sri Lanka only

Maithili drama influenced which regional dramatic tradition especially?
(A) A. Assamese drama

(B) B. Japanese Noh

(C) C. Greek tragedy

(D) D. Elizabethan drama

Which Assamese saint-dramatist used Maithili in plays?
(A) A. Samkaradeva

(B) B. Kabir

(C) C. Tukaram

(D) D. Surdas
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Which of the following is listed among Samkaradeva’s extant Maithili dramas?
(A) A. Kaliyadamana

(B) B. Mrichchhakatika

(C) C. Abhijnanasakuntalam

(D) D. Godan

Why did Maithili add sanctity to Assamese drama?
(A) A. Tt had prestige and devotional-literary appeal
(B) B. It was the language of British courts

(C) C. It was used in Roman churches

(D) D. It was printed by machines only

What does “crossing the frontier” mean in literary terms?
(A) A. Maithili style spread outside Tirhut

(B) B. Mithila closed its borders

(C) C. Maithili stopped being sung

(D) D. Only armies crossed rivers

Which literary form carried Maithili most strongly outside Mithila?
(A) A. Songs and dramas

(B) B. Legal charters only

(C) C. Modern newspapers only

(D) D. Stone edicts only

The dramas mentioned were mostly based on which sources?
(A) A. Epics and Puranas

(B) B. Greek myths

(C) C. Modern novels

(D) D. British law reports

. Which broad effect is claimed for Maithili outside Mithila?

(A) A. Tt shaped literary and devotional expression in neighbouring regions
(B) B. It had no influence
(C) C. It became a secret code

(D) D. It was only spoken by traders

Which work is used as evidence of post-Vidyapati poetic development?
(A) A. Lochana’s Ragatarangini

(B) B. Ain-i-Akbari

(C) C. Indica

(D) D. Rajatarangini

What two features marked Maithili literature up to the mid-eighteenth century?
(A) A. Preference for drama and musical qualities

(B) B. Only prose and satire

(C) C. Only war epics and journalism

(D) D. Only novels and essays
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Which poet is described as a great devotee of Krishna in this chapter?
(A) A. Sahebramadasa

(B) B. Daka

(C) C. Grierson

(D) D. Colebrooke

Sahebramadasa is especially important for what type of songs?
(A) A. Rasa songs on Krishna’s birth and sports

(B) B. Railway songs

(C) C. War ballads only

(D) D. Court decrees

What is the tone of “heritage without glamour”?

(A) A. Valuable tradition but not always brilliant or innovative
(B) B. Complete rejection of medieval poetry

(C) C. Only comic praise

(D) D. No literary value

Which element remained central in medieval Maithili poetry?
(A) A. Musical and lyrical composition

(B) B. Scientific experiments

(C) C. Commercial bookkeeping

(D) D. Courtroom speeches only

Which religious theme repeatedly appears in medieval songs?
(A) A. Krishna and Vishnu devotion

(B) B. Only Zoroastrianism

(C) C. Only Roman religion

(D) D. Only secular journalism

What does Lochana’s Ragatarangini help document?
(A) A. Ragas, metres and musical-poetic tradition

(B) B. Taxation tables

(C) C. Naval routes

(D) D. Colonial schools

Which later poet was influenced by Sahebramadasa?
(A) A. Chanda Jha

(B) B. Shakespeare

(C) C. Kalhana

(D) D. Bharavi

. The chapter studies medieval Maithili poetry mainly after whose age?

(A) A. Vidyapati
(B) B. Tagore

(C) C. Bharatendu
(D) D. Premchand
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The chapter title derives from a definition of drama by whom?
(A) A. Bharata

(B) B. Grierson

(C) C. Colebrooke

(D) D. Tulsidas

According to Kalidasa as cited, drama is what?

(A) A. Entertainment common to people of different tastes
(B) B. Only a royal tax document

(C) C. A branch of astronomy

(D) D. A form of grammar only

Which two devotional themes produced medieval Maithili drama varieties?
(A) A. Krishna and Shiva

(B) B. Buddha and Mahavira only

(C) C. Alexander and Caesar

(D) D. Railways and factories

What dominated medieval poetic drama in Mithila?
(A) A. Krishna theme

(B) B. Industrial reform

(C) C. Detective plots

(D) D. Colonial courts

Which other religious stream stood alongside Vaishnavism?
(A) A. Saivism

(B) B. Zoroastrianism

(C) C. Confucianism

(D) D. Roman cults

What compensated for the deficiency of prose in medieval Mithila?
(A) A. Poetic and dramatic compositions

(B) B. Shipping manuals

(C) C. Newspapers

(D) D. Novels

The themes of medieval drama were generally based on what?
(A) A. Puranic legends

(B) B. Modern elections

(C) C. European history

(D) D. Science fiction

Which figure is among the dramatists connected with this tradition?
(A) A. Umapati

(B) B. Bankimchandra

(C) C. Milton

(D) D. Darwin
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Which form is described as a class by itself in the introduction to Maithili drama?
(A) A. Kirtaniya drama

(B) B. Blank verse only

(C) C. Novel

(D) D. Essay

What is the chapter’s central claim about drama in Mithila?
(A) A. Drama was a popular and significant literary art

(B) B. Drama was absent

(C) C. Drama began only in 1900

(D) D. Drama was never religious

After the golden age, Maithili prose is described as what?
(A) A. Mechanical and repetitive

(B) B. Explosively modern

(C) C. Purely scientific

(D) D. Only oral

Mithila lest independence after which date according to the chapter?
(A) A. 1530 A.D.

(B) B. 900 A.D.

(C)C. 1771 A.D.

(D) D. 1947 A.D.

After 1556 A.D., Mithila came under whose governors?
(A) A. Mughal governors

(B) B. British governors immediately

(C) C. Portuguese captains

(D) D. Greek satraps

What kind of prose dominates this era?
(A) A. Documentary prose

(B) B. Romantic novel prose

(C) C. Modern newspaper prose

(D) D. Scientific textbook prose

Why is the prose called decadent?

(A) A. Tt lacked originality and aesthetic quality
(B) B. It was too musical

(C) C. It was too modern

(D) D. It was entirely oral poetry

Which historical change affected literary vitality?
(A) A. Loss of political independence

(B) B. Discovery of printing only

(C) C. Opening of universities only

(D) D. Rise of cinema

128



R9. What was the relation of documentary prose to common readers?
(A) A. Often difficult and verbose
(B) B. Always simple lyric
(C) C. Always humorous
(D) D. Always sung

%¢. Which genre was stronger than prose during the middle period?
(A) A. Lyrics and drama
(B) B. Novel
(C) C. Scientific essay
(D) D. Autobiography

%%. What does this chapter mark in literary history?
(A) A. A decline after the efflorescent age
(B) B. The birth of Charyapadas
(C) C. The invention of script
(D) D. The rise of Tagore

200, Which statement best fits the author’s judgement?
(A) A. Prose existed, but without the creative force of earlier poetry
(B) B. No prose existed at all
(C) C. Every prose work was a masterpiece
(D) D. Only drama existed after 1900

20%. What branch of Maithili does this chapter study?
(A) A. Folk literature
(B) B. Court astronomy
(C) C. Military manuals
(D) D. European fiction

203. According to the chapter, folktales exist primarily where?
(A) A. In the memory of the people
(B) B. Only in stone inscriptions
(C) C. Only in printed journals
(D) D. Only in palace records

203. Folk literature is available in what forms?
(A) A. Poetry and prose
(B) B. Only prose
(C) C. Only inscriptions
(D) D. Only drama scripts

208. Which popular ballad-story is part of Maithili folk literature?
(A) A. Lorika
(B) B. Hamlet
(C) C. lliad only
(D) D. Faust
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204, Which folk stories are named in the introductory chapter as finest specimens?
(A) A. Lorika, Bihula, Salhesa, Dinabhadri and Naika-Banjara
(B) B. Romeo, Othello and Macbeth
(C) C. Odyssey and Aeneid
(D) D. Akbarnama and Padshahnama

20§&. Which ritual songs were collected and published by Rajeshwar Jha?
(A) A. Jata-Jatina songs
(B) B. Ghazals
(C) C. Sonnets
(D) D. Greek odes

209. What are Vratakathas important for?
(A) A. Literary and religious value
(B) B. Only taxation
(C) C. Only warfare
(D) D. Only grammar

20¢. What marks the beauty of Vratakathas?
(A) A. Alliterations and rhymes
(B) B. Mathematical formulae
(C) C. Foreign vocabulary only
(D) D. Legal citations

208. Which feature is absent in the Vratakathas as noted?
(A) A. Honorific forms
(B) B. All rhythm
(C) C. All narrative
(D) D. All religious content

2%20. Why is folk literature called the throbbing human heart?
(A) A. Tt preserves living emotions, rituals and collective memory
(B) B. It is only royal propaganda
(C) C. It is purely foreign

(D) D. It rejects common people

22%. What major political event triggered new thought in the chapter?
(A) A. Establishment of British rule in India
(B) B. Fall of Rome
(C) C. Greek invasion
(D) D. Discovery of America

22R. The western impact affected which spheres?
(A) A. Religious, cultural, social, political and economic life
(B) B. Only cuisine
(C) C. Only architecture
(D) D. Only sports
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223. Which century’s latter half was especially significant for literary change?
(A) A. Nineteenth century
(B) B. Eleventh century only
(C) C. Fifteenth century only
(D) D. Third century B.C.

22%. What society helped bring hidden Maithili literary treasures to light?
(A) A. Bihar Research Society
(B) B. Royal Asiatic Society only
(C) C. Serampore Mission only
(D) D. East India Company army

224. What did the catalogues of Mithila manuscripts provide?
(A) A. A mine of information for future researchers
(B) B. Only tax rates
(C) C. Only military lists
(D) D. Only maps of Europe

22&. Who helped through the Maithila Mahasabha / Prabasi Maithilas context?
(A) A. Prabasi Maithilas
(B) B. Portuguese traders
(C) C. Greek travellers
(D) D. Arab geographers only

229. What was modern Maithili literature struggling for?
(A) A. Recognition and renewal
(B) B. Abolition of all books
(C) C. Replacement by Latin

(D) D. End of vernacular writing

22¢. Which force encouraged nationalism and reformist thinking?
(A) A. Western education and modern political change
(B) B. Only ancient astrology
(C) C. Only village isolation
(D) D. Only court patronage

22%. The new awakening prepared the ground for which chapter’s figures?
(A) A. The Golden Trio
(B) B. Charyapada saints
(C) C. Gupta emperors
(D) D. Mughal governors

20. What is the chapter’s central theme?
(A) A. Transition from medieval tradition to modern literary consciousness
(B) B. Only ancient geography
(C) C. Only script origin
(D) D. Only Puranic legends
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23%2. Who are the Golden Trio named in the chapter subtitle?
(A) A. Chanda Jha, Raghunandan Das and Lal Das
(B) B. Vidyapati, Umapati and Jyotirishwar
(C) C. Daka, Ghagha and Lorika
(D) D. Tagore, Bankim and Vidyasagar

233. What did the trio help stabilise?
(A) A. Modern literary forms in Maithili
(B) B. Mughal administration
(C) C. Roman script
(D) D. British railway routes

233. Which poet brought stark reality by saying people were busy with bread?
(A) A. Chanda Jha
(B) B. Vidyapati
(C) C. Lochana
(D) D. Samkaradeva

23%. Who said foreigners had looted the riches of the country?
(A) A. Munshi Raghunandana Das
(B) B. Umapati
(C) C. Bharata
(D) D. Kalidasa

24. The trio challenged what kind of order?
(A) A. The old order
(B) B. The alphabet only
(C) C. The metre only
(D) D. The river boundary

2R&. Through what language did they bring realities before their people?
(A) A. Mother tongue / Maithili
(B) B. Latin
(C) C. Greek
(D) D. Portuguese

229. Which factor prepared their emergence?
(A) A. New awakening caused by external and internal factors
(B) B. Only royal orders
(C) C. Only ancient Vedic rituals
(D) D. Only foreign conquest

2¢. What broad literary movement do they represent?
(A) A. Modern Maithili revival
(B) B. Classical Sanskrit drama only
(C) C. Early Buddhist mysticism

(D) D. Persian court chronicle
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23%. Which of the trio is also associated with Ramayana in Maithili literary history?
(A) A. Chanda Jha
(B) B. Abul Fazl
(C) C. Colebrooke
(D) D. Grierson

230. What is the author’s assessment of the trio?
(A) A. They made Maithili rich, cultured and expressive in the modern age
(B) B. They ended Maithili literature
(C) C. They wrote only in English
(D) D. They opposed mother-tongue writing

23%. Which literary form dominated modern Maithili poetry at the beginning of this chapter?
(A) A. Epics
(B) B. Detective novels
(C) C. Travel guides
(D) D. Court decrees

23R. The chapter title uses which image?
(A) A. Fully blossomed lotus
(B) B. Falling leaf
(C) C. Burning palace
(D) D. Broken sword

233. What does the lotus metaphor suggest?
(A) A. Flourishing of modern Maithili poetry
(B) B. Total decay
(C) C. Only prose decline
(D) D. Script extinction

238. Which poet asks in “Ganga” whether there is any God?
(A) A. Mantreshwar Jha
(B) B. Vidyapati
(C) C. Daka
(D) D. Samkaradeva

234. Modern Maithili lyrical poetry includes which newer form?
(A) A. Free verse
(B) B. Only Vedic metre
(C) C. Only stone inscriptions
(D) D. Only legal prose

23%&. Who is named as a renowned modern Maithili poet with Kaladhvani?
(A) A. Gourishankar Prasad Somadeva
(B) B. Jayadeva
(C) C. Abul Fazl
(D) D. Kalhana

133



239. Which group represents the new school in modern Maithili lyrical poetry?
(A) A. Somadeva, Dhirendra, Durganath Jha Srish and others
(B) B. Daka and Ghagha only
(C) C. Janaka and Yajnavalkya
(D) D. Bharata and Kalidasa only

23¢. What major shift occurs in modern poetry?
(A) A. From rigid old forms toward new themes and free expression
(B) B. From Miaithili to Latin only
(C) C. From poetry to silence
(D) D. From print to stone only

23%. What is the subject of Chapter XIV?
(A) A. Modern Maithili poetry
(B) B. Medieval drama
(C) C. Language evolution
(D) D. Folk tales only

28o. How does the chapter view the modern poetic field?
(A) A. As diversified and blossoming
(B) B. As completely empty
(C) C. As only documentary prose
(D) D. As outside Maithili

28%. Chapter XV is a survey of what?
(A) A. Maithili prose
(B) B. Maithili script only
(C) C. Folk ballads only
(D) D. Ancient geography

283. Which early prose monument is repeatedly important in the book?
(A) A. Varnanaratnakara
(B) B. Gitagovinda
(C) C. Ain-i-Akbari

(D) D. Ramcharitmanas

283. Modern prose differs from medieval documentary prose because it is marked by what?
(A) A. New tendencies of nationalism, democracy, socialism and modern life
(B) B. Only ritual formulas
(C) C. Only court notices
(D) D. Only metrical songs

288. Which form became the most important achievement of the modern period?
(A) A. Literary prose
(B) B. Only inscriptions
(C) C. Only folk riddles
(D) D. Only court drama
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284. What did English influence introduce into modern Maithili prose?
(A) A. New techniques and thought patterns
(B) B. No change at all
(C) C. Only Sanskrit metres
(D) D. Only Pali grammar

28&. The modern prose writer is able to take what kind of view of life?
(A) A. Synthetic view
(B) B. Purely ritual view only
(C) C. Only feudal view
(D) D. Only mythic view

289. What was a weakness of middle documentary prose?
(A) A. Tt was verbose and often beyond common comprehension
(B) B. It was too short
(C) C. It lacked documents
(D) D. It was always lyrical

28¢. What broad genres does modern Maithili prose include?
(A) A. Essays, stories, novels, criticism and journalism-like forms
(B) B. Only hymns
(C) C. Only copperplates
(D) D. Only metres

28%. Why is the chapter called “New Dimensions” ?
(A) A. Modern prose expanded Maithili into new subjects and forms
(B) B. Because script disappeared
(C) C. Because poetry ended
(D) D. Because geography changed

24o. What is the final movement of the book from Chapter I to XV?
(A) A. From historical-cultural background to modern prose development
(B) B. From modern novels to ancient geography only
(C) C. From English drama to Persian poetry

(D) D. From railway reports to court law

JAHTAT — 3T 33 (ITR 31 ARAT | Answers & Explanations)

2. (A) A. The Himalayas — Explanation: The opening description places the Himalayas on the north of Mithila.

2. (A) A. Ganges, Gandaka and Kaushiki — Explanation: The chapter describes Mithila through the Ganges, Gandaka and

Kaushiki along with the Himalayas.

3. (A) A. Tirabhukti — Explanation: The quoted description calls the land Tirabhukti.

8. (A) A. Videgha Mathava — Explanation: The origin of Videha is traced through the Shatapatha Brahmana story of Videgha

Mathava.

4. (A) A. Synonymous — Explanation: The book states that Mithila, originally the capital-name, and Videha ultimately became

synonymous.

&. (A) A. Janaka Videha — Explanation: Janaka Videha is linked with philosophical discussion and the intellectual character of

Mithila.
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9. (A) A. Yajnavalkya Smriti — Explanation: The chapter treats the Yajnavalkya Smriti as central to the Mithila School of

Hindu Law.

¢. (A) A. Nyaya / logic — Explanation: The author highlights Mithila’s contribution to Nyaya, systematised by Gautama and

newly oriented by Gangesha.

R. (A) A. Shiva — Explanation: The chapter explicitly says Shiva is the most popular deity of Mithila.

0. (A) A. Three — Explanation: The chapter lists Early, Middle and Modern Maithili Literature.

22. (A) A. Charyapadas — Explanation: The chapter begins by connecting Maithili with the early Charyapada tradition.

2. (A) A. Mithilee or Mythili — Explanation: The chapter notes Colebrooke’s early use of Mithilee/Mythili.

23. (A) A. Ain-i-Akbari — Explanation: The chapter cites Ain-i-Akbari as an early non-Maithili source for Tirhutiya.

2%. (A) A. Desilabayana — Explanation: Desilabayana or Avahatta is used for the country language in Vidyapati’s context.

24. (A) A. Eastern branch — Explanation: The author says all accept Maithili belongs to the eastern branch of Aryan language.

2&. (A) A. Assamese, Bengali, Oriya and Maithili — Explanation: The chapter explains Maithili’s descent from Magadhi with

the other eastern languages.

29. (A) A. About 900 A.D. — Explanation: The chapter says Maithili became distinguishable as an independent language
around 900 A.D.

2¢. (A) A. Varnanaratnakara — Explanation: Jyotirishwar’s Varnanaratnakara is presented as the earliest and longest early

Indo-Aryan prose specimen.
8. (A) A. Tirhuta — Explanation: The Maithili script is popularly known as Mithilakshara or Tirhuta.

R0. (A) A. Eastern alphabet of the Gupta script — Explanation: The chapter traces Mithilakshara to an eastern variety of the
Gupta script.

2. (A) A. Buddhist saints — Explanation: The chapter identifies songs of Buddhist saints as the oldest available Maithili
material.

2. (A) A. Magadhi Prakrit Apabhramsa — Explanation: The chapter says Hiuentsang probably heard a Magadhi-Prakrit
Apabhramsa stage.

3. (A) A. Prakritpaingalam — Explanation: The chapter repeatedly uses Prakritpaingalam for early forms and metres.
2%. (A) A. Sarvananda — Explanation: Sarvananda is noted for using Maithili words in his Amarakosha commentary.
4. (A) A. Lorika — Explanation: The Lorika story is treated as an early historical-romantic narrative known widely.

?&. (A) A. Daka and Ghagha — Explanation: The chapter links Daka and Ghagha with the earliest stage of Maithili and

agricultural wisdom.

29. (A) A. Buddhist Sahajiya / Tantric tradition — Explanation: The chapter treats Charyapadas as mystical

Buddhist/ Tantric songs with wider yogic elements.

2¢. (A) A. Buddhists, Vaishnavas and Shaivas — Explanation: The text says Tantricism was followed not only by Buddhists

but also by Vaishnavas and Shaivas.

3. (A) A. Early poetic forms and linguistic peculiarities — Explanation: The title and opening discuss forms of early

Maithili poetry and linguistic evidence.

30. (A) A. The gradual birth of vernacular Maithili literature — Explanation: The early songs show how Maithili emerged

from Apabhramsa-Avahatta and folk traditions.

32. (A) A. Last decade of the eleventh century A.D. — Explanation: The chapter begins by linking the cultural renaissance

with the late eleventh-century political emergence.
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3. (A) A. Karnatas and Oinwaras — Explanation: The chapter names the Karnatas and Oinwaras as the dynastic frame of

literary growth.

33. (A) A. Jyotirishwar — Explanation: Jyotirishwar’s Varnanaratnakara is the landmark of early Maithili prose.

3%. (A) A. Umapati — Explanation: Umapati’s Parijataharana is cited as a major early Maithili dramatic achievement.
34. (A) A. Nepal — Explanation: The chapter says Nepal became a main resort of Mithila and Bengal scholars.

3&. (A) A. Maithili literary language — Explanation: The chapter emphasises Maithili speech crossing the frontier after its

literary triumph.

39. (A) A. The establishment of Maithili as a literary speech — Explanation: The chapter’s title is Triumph of Maithili

Speech and treats its literary assertion.
3¢. (A) A. Rule of Karnatas and Oinwaras — Explanation: The text sees this medieval span as a cultural renaissance.

3%. (A) A. Use in prose, drama and lyric alongside Sanskrit tradition — Explanation: The chapter shows Maithili becoming

a vehicle for several literary forms while Sanskrit remained strong.

8o. (A) A. Political consolidation helped vernacular cultural growth — Explanation: The author links the political rise of

Mithila with Maithili’s literary triumph.
82. (A) A. Vidyapati Thakur — Explanation: The chapter opens with Vidyapati’s ancestry and literary role.

8. (A) A. Kasyapa Gotra — Explanation: The chapter states Vidyapati was from a Maithil Brahmana family of Kasyapa
Gotra.

¥3. (A) A. Vidyapati’s family — Explanation: The ancestry section places Vidyapati’s family at Garh Bishaphi.
8%. (A) A. Vidyapati — Explanation: The age of efflorescence is mainly centred on Vidyapati’s poetic genius.

84, (A) A. Maithili / Avahatta lyric diction — Explanation: Vidyapati’s lyric diction crossed frontiers and shaped Brajabuli

and neighbouring literatures.

8&. (A) A. Sanskrit scholarship and Maithili lyric tradition — Explanation: The book presents him as a great Sanskrit
scholar and Maithili poet.

89. (A) A. Love and devotion — Explanation: The chapter treats Vidyapati’s lyric world as rich in devotional and erotic

sentiment.

8¢. (A) A. Vaishnava Krishna devotion and also Shaiva songs — Explanation: Vidyapati is known for Krishna love lyrics as

well as Shaiva compositions like Nachari/Maheshvani traditions.

8%. (A) A. Full flowering of Maithili literature — Explanation: The chapter marks the fullest medieval flowering of Maithili

poetic genius.

%o. (A) A. He gave Maithili lyric a classic form and wider eastern Indian influence — Explanation: The book presents

Vidyapati as the greatest formative lyric voice of Maithili.
42. (A) A. Brajabuli — Explanation: The chapter explains Brajabuli as a hybrid language sprung from Maithili.
42. (A) A. Maithili — Explanation: The chapter says it has been rightly held that Brajabuli sprung from Maithili.

43. (A) A. Mithila, Bengal, Assam and Nepal — Explanation: The chapter places Brajabuli in the context of eastern Indian

cultural contact.
4%. (A) A. Brajabhasha — Explanation: The chapter says a mixture of Brajabhasha and Maithili produced the hybrid language.

44. (A) A. For learning and scholarship — Explanation: The chapter begins by calling medieval Mithila an important centre
of learning.
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4&. (A) A. Sweet songs and vernacular literary traditions — Explanation: The text says scholars carried Maithili songs and

literary heritage.

49. (A) A. Vaishnava lyric tradition — Explanation: The chapter relates the mongrel language to the spread of Vaishnava

songs and Maithili lyric diction.

4¢. (A) A. As dependent on Maithili in texture and tradition — Explanation: The author treats Brajabuli as substantially
grounded in Maithili.

4R. (A) A. A hybrid literary language created by contact and imitation — Explanation: The title and discussion explain how

a mixed language emerged from Maithili’s prestige.

&o. (A) A. Maithili’s prestige produced a mixed eastern literary idiom beyond Mithila — Explanation: The chapter shows
Maithili influence beyond its homeland through Brajabuli.

&2. (A) A. Fall of the Karnatas and decline under the Oinwaras — Explanation: The chapter links political decline with

migration to Nepal.

&2. (A) A. Nepal, Assam and Bengal — Explanation: The chapter stresses close contact between Mithila, Nepal, Assam and
Bengal.

§3. (A) A. Assamese drama — Explanation: The chapter discusses Maithili use in Assamese dramas.
§%. (A) A. Samkaradeva — Explanation: The chapter names Samkaradeva’s Maithili dramas.
€4. (A) A. Kaliyadamana — Explanation: Kaliyadamana is one of the six extant dramas listed.

§&. (A) A. It had prestige and devotional-literary appeal — Explanation: The chapter says Maithili gave sanctity and

spectacular appeal to the dramas.
§9. (A) A. Maithili style spread outside Tirhut — Explanation: The chapter tracks Maithili across Nepal, Assam and Bengal.

&¢. (A) A. Songs and dramas — Explanation: The chapter repeatedly connects frontier-crossing with songs and dramatic

compositions.

€R. (A) A. Epics and Puranas — Explanation: The chapter says Assamese dramas with Maithili were based on epics and

Puranas.

9o. (A) A. It shaped literary and devotional expression in neighbouring regions — Explanation: The chapter presents

Maithili as a transregional literary vehicle.

©2. (A) A. Lochana’s Ragatarangini — Explanation: The chapter opens by citing Lochana’s RT as evidence.

92. (A) A. Preference for drama and musical qualities — Explanation: The chapter states these two remarkable features.
93. (A) A. Sahebramadasa — Explanation: The chapter’s section on Sahebramadasa highlights his Krishna devotion.

9g. (A) A. Rasa songs on Krishna’s birth and sports — Explanation: The text praises his picturesque descriptions of

Krishna’s sports in Rasa songs.

94, (A) A. Valuable tradition but not always brilliant or innovative — Explanation: The title and treatment suggest a

meaningful but less glamorous medieval inheritance.
9&. (A) A. Musical and lyrical composition — Explanation: The chapter foregrounds music, metre and lyricism.

9. (A) A. Krishna and Vishnu devetion — Explanation: The chapter discusses Vishnu/Krishna devotional songs, especially

Sahebramadasa.

9¢. (A) A. Ragas, metres and musical-poetic tradition — Explanation: The work is used for the song and musical structure of

Maithili poetry.

©%. (A) A. Chanda Jha — Explanation: The text notes Chanda Jha was influenced by and imitated Sahebramadasa.
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¢o. (A) A. Vidyapati — Explanation: It describes development after Vidyapati through Lochana and later poets.
¢%. (A) A. Bharata — Explanation: The chapter opens with Bharata’s idea that drama comforts the grieved.

¢?. (A) A. Entertainment common to people of different tastes — Explanation: The chapter quotes Kalidasa on drama’s
broad appeal.

¢3. (A) A. Krishna and Shiva — Explanation: The chapter says two varieties existed, one in praise of Krishna and one of
Shiva.

¢%. (A) A. Krishna theme — Explanation: The text states Krishna theme dominated poetical dramas and compositions.
¢4. (A) A. Saivism — Explanation: The chapter notes Vaishnavism took place alongside Saivism.

¢&. (A) A. Poetic and dramatic compositions — Explanation: The chapter says drama and poetry made up for prose
deficiency.

¢9. (A) A. Puranic legends — Explanation: Rukmini, Parijata, Usha, Gouri, Shiva and Krishna are named as bases.
¢¢. (A) A. Umapati — Explanation: The chapter names Umapati among important dramatists.
¢R. (A) A. Kirtaniya drama — Explanation: The book earlier notes the Kirtaniya drama of Maithili as a distinctive class.

Ro. (A) A. Drama was a popular and significant literary art — Explanation: The chapter presents drama as a major medieval
Maithili form.

2. (A) A. Mechanical and repetitive — Explanation: The chapter opens by calling the tradition almost mechanical repetition.
?2. (A) A. 1530 A.D. — Explanation: The chapter states Mithila lost independence after 1530 A.D.

23. (A) A. Mughal governors — Explanation: The chapter says after 1556 A.D. it was ruled by Mughal governors.

?%. (A) A. Documentary prose — Explanation: The title itself calls it an era of documentary prose.

R&. (A) A. It lacked originality and aesthetic quality — Explanation: The author sees it as repetitive and artistically weak.

R&. (A) A. Loss of political independence — Explanation: The chapter links decline with loss of independence and Mughal

administration.

Q. (A) A. Often difficult and verbose — Explanation: The book elsewhere says documentary prose was verbose and beyond

common comprehension.
%¢. (A) A. Lyrics and drama — Explanation: The book notes middle Maithili was dominated mainly by lyrics and drama.

2%. (A) A. A decline after the efflorescent age — Explanation: It follows Vidyapati’s golden age and describes weakened
prose.

200, (A) A. Prose existed, but without the creative force of earlier poetry — Explanation: The chapter recognises
documentary prose but judges it aesthetically poor.

20%. (A) A. Folk literature — Explanation: The subtitle calls it a study of folk literature.

202. (A) A. In the memory of the people — Explanation: The chapter quotes Thompson: folktales exist in people’s memory.
203. (A) A. Poetry and prose — Explanation: The chapter says folk tales/literature are available in both poetry and prose.
208. (A) A. Lorika — Explanation: Lorika is repeatedly cited as a major folk-romantic narrative.

204, (A) A. Lorika, Bihula, Salhesa, Dinabhadri and Naika-Banjara — Explanation: These are listed as important Maithili
folk literature specimens.

20&. (A) A. Jata-Jatina songs — Explanation: The chapter notes Jata-Jatina songs were collected and published by Rajeshwar
Jha.
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209, (A) A. Literary and religious value — Explanation: The chapter states Vratakathas are important from literary and

religious points of view.
20¢. (A) A. Alliterations and rhymes — Explanation: The chapter says alliterations and rhymes mark their beauty.
20%. (A) A. Honorific forms — Explanation: The chapter notes these Kathas are marked by absence of honorific forms.

220. (A) A. It preserves living emotions, rituals and collective memory — Explanation: The chapter treats folk literature as

the living emotional and communal core of Maithili.

222. (A) A. Establishment of British rule in India — Explanation: The chapter begins by linking British rule with a revolution
in thought.

222. (A) A. Religious, cultural, social, political and economic life — Explanation: The chapter says the impact spread across

many spheres of life.

223. (A) A. Nineteenth century — Explanation: The chapter refers to the latter half of the 19th century and beginning of the
20th.

228. (A) A. Bihar Research Society — Explanation: The chapter credits the Bihar Research Society with research and

cataloguing.

224. (A) A. A mine of information for future researchers — Explanation: The author calls the catalogue a mine of

information.

22&. (A) A. Prabasi Maithilas — Explanation: The chapter mentions Prabasi Maithilas and their publications as part of

awakening.

2209. (A) A. Recognition and renewal — Explanation: The awakening concerns modern recognition, reform and literary

revival.

22¢. (A) A. Western education and modern political change — Explanation: The chapter frames the awakening through

western impact and modern public life.

228. (A) A. The Golden Trio — Explanation: Chapter XIII follows with Chanda Jha, Raghunandan Das and Lal Das as literary

leaders.

0. (A) A. Transition from medieval tradition to modern literary consciousness — Explanation: The chapter explains how

modern ideas reshaped Maithili literature.
222. (A) A. Chanda Jha, Raghunandan Das and Lal Das — Explanation: The subtitle identifies the trio.

222. (A) A. Modern literary forms in Maithili — Explanation: The chapter says the trio helped stabilise literary forms in
modern Maithili.

233. (A) A. Chanda Jha — Explanation: The chapter attributes this social realism to Chanda Jha.

22%. (A) A. Munshi Raghunandana Das — Explanation: The chapter cites Raghunandana Das making this nationalist

statement.
224. (A) A. The old order — Explanation: The chapter says they challenged the old order in subtle ways.
2R&. (A) A. Mother tongue / Maithili — Explanation: The chapter stresses the use of Maithili for modern realities.

229. (A) A. New awakening caused by external and internal factors — Explanation: The chapter connects them with the

awakening described earlier.
22¢. (A) A. Modern Maithili revival — Explanation: The trio are presented as major figures of the modern literary revival.

22%. (A) A. Chanda Jha — Explanation: Chanda Jha is known in the book’s broader survey for reviving metres and composing

modern epic literature.
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230. (A) A. They made Maithili rich, cultured and expressive in the modern age — Explanation: The chapter praises their

role in modernising and strengthening Maithili.

232. (A) A. Epics — Explanation: The chapter says epics dominated the scene of modern Maithili poetry.

232. (A) A. Fully blossomed lotus — Explanation: The opening quotation speaks of a fully blossomed lotus beautifying a tank.
233. (A) A. Flourishing of modern Maithili poetry — Explanation: The image symbolises modern poetic flowering.

238. (A) A. Mantreshwar Jha — Explanation: The chapter quotes Mantreshwar Jha’s agnostic questioning in Ganga.

234. (A) A. Free verse — Explanation: The chapter lists modern poets writing generally in free verse.

23%&. (A) A. Gourishankar Prasad Somadeva — Explanation: The chapter names Somadeva and his publication Kaladhvani.

239. (A) A. Somadeva, Dhirendra, Durganath Jha Srish and others — Explanation: The chapter lists these modern poets as
representatives of the new school.

23¢. (A) A. From rigid old forms toward new themes and free expression — Explanation: The chapter shows new poets
broadening style and thought.

23%. (A) A. Modern Maithili poetry — Explanation: The subtitle calls it a study in modern Maithili poetry.
28o. (A) A. As diversified and blossoming — Explanation: The title and survey present a widened poetic landscape.
282. (A) A. Maithili prose — Explanation: The subtitle calls it a survey of Maithili prose.

282. (A) A. Varnanaratnakara — Explanation: The book treats Varnanaratnakara as the earliest major Maithili prose

specimen.

283. (A) A. New tendencies of nationalism, democracy, socialism and modern life — Explanation: The introductory survey

says modern prose took up modern problems and perspectives.

28%. (A) A. Literary prose — Explanation: The book states literary prose is the most important achievement of the modern

period.

284. (A) A. New techniques and thought patterns — Explanation: The book notes modern idioms and styles influenced by
English thought patterns.

28&. (A) A. Synthetic view — Explanation: The introductory chapter says prose writers of today take a synthetic view of life.

289. (A) A. It was verbose and often beyond common comprehension — Explanation: The book contrasts documentary

prose with modern prose.

28¢. (A) A. Essays, stories, novels, criticism and journalism-like forms — Explanation: The new dimensions survey covers

a wider modern prose field.

2%%. (A) A. Modern prose expanded Maithili into new subjects and forms — Explanation: The chapter surveys the
enlargement of prose in modern Maithili.

240. (A) A. From historical-cultural background to modern prose development — Explanation: The book covers the whole

arc from origins and early literature to modern prose.
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AT % : Aeg AT Tiiecy T IHETAR SiAaTd Hel-faast

Q. JATfHTE 3t AT 1T TR (Early Period & Charyapada)

2. et et it Sraviar F Iga Al Wrer ARFTAT Wi 3 FeaTaTd: TET T F U Fad Hhferd Aeq Afo?
(A) 9919g (Charyapada)
(B) SERfRIsR TR i auf T
(C) wrFa gTmer
(D) mRiaTe 37 Feie ASTHL BT

2. R6W AATKIE WA H I RIATT Ty WoH AHTIOIS 3t T-fastemiet (Encyclopedia) 77 & faa?
(A) Tafug (Charyapada)
(B) SEfRIsR 3TER i auf T
(C) e Agrer
(D) fomRiaTeg 31 FHfe AsTaer el

3. T U BEMEHTT T & AT 3t 1agg WINTE URINE AT Bald SJUH ISETUT Hahiold A ?
(A) Tafug (Charyapada)
(B) SEfRIsR 3TER i auf T
(C) e Fgmmer
(D) TmRiaTe 3i e ASTHLY BT

g. R AT AT TTe-Ue [T &S TXATTA GR&TT i Uldetiie AT &Il #§ Ui Wl 3?
(A) Tafug (Charyapada)
(B) SERRIR 3TER i 0T T
(C) e ey
(D) TmRiaTe 3i Feie AT BT

2. A, fammufa ot efiz=ar I (Medieval & Oiniwar Era)

&, At Tt sfaera # AR Fifwa’ it dwmE/ A Tidis R el He T o afe?
(A) wrenta faemafa
(B) Shifcierar ait dhifddarer
(C) wfaRrst Mfaweera
(D) 39Tafd JUTEHTT i YTRSITALIT

€. Taemafa grr staeg smaT o PAfdremer forfy & forfla AfaeTiae fsramen off To faRies wuftaws u=r =i Aw?
(A) wgrehfd fagmafa
(B) Shifderar it ifdadrent
(C) wfaRrst Mfaweera
(D) 39Tafd JUTEHTT i YTRSITALIT

. Faemafa & g srorgfer ot Afel g famara s s, @mer 4R Frerrag arer wer weETe i aer & et ?
(A) Herehd fagmafe
(B) hfear 37t hifduarat
(C) et TMfezara
(D) 39Tafd JUTEHTT i YTRSITALIT
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¢. T WeaaTeliT <ITe TRPRT (HIdi-aT ) &S Talhe ATA-Tehd M IeTevT FiF fA®?
(A) meTehi fagmafa
(B) Fifderar it ifcadrent
(C) iR Mdeard
(D) IATYTT IUTLATT il UTRSITAELIT

3. AYFE T At Wi GASIROT (Modern Period Renaissance)

Q. MY I | AIAST e S T: TN FHATH oiel ' TRIAEAT WIeT I0gor’ &S Uaetiew w91 & 0 Sars?
(A) FfaR T 2
(B) 2. & T B0
(C) ufuea M=
(D) Tt (dgrer fivsy AmTISE)

Ro. ATt s Iy Rufdaea TR (TFEie T9) W TMRaquf T REed # S e ddiar afs?
(A) FfdR =T 2
(B) 2. & T B0
(C) ufusa M= =
(D) Tt (dgrer fovsy AmTISET)

22. AT TN, FIRAAA 3t WNRATF FTAETHS TRATSH FHF AT AT ek e g & sia?
(A) FamR FeT 3
(B) Sf. TR T =0
(C) ufued Tifa=
(D) FTsit (dg=rer farsy AwTr)

23. At IT=TE AR ot 'S s Areaw § ey wifasfier guneas Eed F wua gwrg?
(A) hdsR a1 3
(B) 1. FT I 311
(C) ufusa M= =
(D) Tl (dgrer fivsy AmTISET)

8. ﬁi? 3 IR Afecd =<t (Parallel Literature Movement)

23. $eTE TR Al v urfarer $-aiant &S U H Hehd AT HeT I THFIGR STagTded T T7a?
(A) fa2g (videha.co.in) - R00¢
(B) & o Jufera faem &s afeAmsi
(C) What The Canon Left Out
(D) i BT

¢%. fade g1 ATfera " EHIaR Wiieed SR &S o qRit-e 38 &t frew?
(A) T3¢ (videha.co.in) - R00¢
(B) o= & Jferd faem s ufiAms=
(C) What The Canon Left Out
(D) TSI 3R

24, TR SRIETEER T fo Tifecdl #s I HTX Belle, T e g1 B Y @l dad TRAT 3 e?
(A) f32g (videha.co.in) - R00¢
(B) & & 30faa faem s afmrsi
(C) What The Canon Left Out
(D) o=, BT
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2€,, Al TrFiar? Aifgea sneierq, RiSea sneisfdn sit fke -ubee dxnus-awes & sf?
(A) 328 (videha.co.in) - R00¢
(B) 3= 4 JUf&d faem s ufemrsi
(C) What The Canon Left Out
(D) i B1gR

&, BILATE AETH AT Sifgr 3R fawsf (Subaltern & Dalit Voices)

219, AT AMfEcaes TR =T & 1ot FIRATEH 3t AGeed Sa=T &S T 3 T FAFAT HTeq AT B (eh?
(A) SR 3R ST
(B) smefi sifeer
(C) THH=< HUSH T AT &d HHT
(D) fiie UaTaeRa 3ia 3it fefSea aied=r

¢¢. TaE viviaeT & ATy 9a-Uier o forufeq daerce &S U # qfe &S iR fawel &S 7fa 37 arern aE® & sfa?
(A) 3iferer IRER =g
(B) Fmefiw sifeer
(C) T HUSE 37 el o HIHA
(D) flie Tarfere 3iq oft fsfSiea dihd=

2%. BIFATE T FuTef 3it Tdeed AT &S YW F IoTeT arer AU ARl TR & sf?
(A) 3ifeer mER 3=are
(B) smefi sifeer
(C) T HUSH 3T ATA <d AT
(D) fiic UemiaeRas 3iq 3it fefiea aied=r

R0. AT TAHTRAT 3t e smra T AR Tftcas I famara # & O diwdites agarT A ?
(A) 3ifeer RER =g
(B) smefiw sifeer
(C) T HUSH 3T ATA &d AT
(D) fiic UeTaeRa 3iq 3it fefSiea aied=r

&. fadg TR TEa&e™ 31t AJa1g (Parallel Library & Translations)

2%. Al WifeeT &S fAumTa €7 ¥ ATUF TET A [GeE F Fad &S Teed IT-ATHl &S AJAE FUA I ?
(A) T, T8, ST 3t Torerelt I
(B) T hiHH AT (The Comet's Coma)
(C) fa¢E FHMIR J&dad (Tomes I-1V)
(D) SgaTEHiae anfefcae fafma

R. TR WIHeeAS AU ATET-UG et AU AT ST SATATEE AT Tehed wi fw?
(A) T, HeTg, AT 37 oIl ITATE
(B) T hiHE AT (The Comet's Coma)
(C) fa¢E FAMIR J&dad (Tomes I-1V)
(D) SgHIEHiae arfefce faf

23. goiw 3t AT i wifeeat s Rftew Fregedida due ity W e s § afD?
(A) T, HeTg, SAfeaT 37 oIl ITATE
(B) T hiHE AT (The Comet's Coma)
(C) fage TumMicR qeaeerd (Tomes I-1V)
(D) SgaTEHiae anfefcae fafma
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2%. Tades oA ifas Jo Aa AT FS 7T ST WSS FHe T Sied fAw?
(A) AT, Tg, SAfeaT 7t TorTd! Iu=are
(B) € HHZH HHT (The Comet's Coma)
(C) fadg FAHIR qEashier™ (Tomes I-1V)
(D) SgHEiae arfefcre fafmr

0. AT AT TAFTRATE Sfder™ (Maithili Web Journalism)

R4, AT Tiefcaa Sfaerd | i ¥ ga¥ a9 Srtered 3l fefoied TuE AT YEATd FH § A W1gd AS?
(A) 2% (Ro0¢) F 39 T=TehTIATR TRFY
(B) &S (Unicode) shifd
(C) wicH fagmfa it anfefe dawe st
(D) 3iFeTe Tad= oA
26, AT 3T UFHTRAT TS THSATIT 3T AW TG | T dP-Iehl dedh TG 99 o 99 AfS?
(A) T8 (R00¢) T I UAHTATR TRFH
(B) &S (Unicode) shifd
(C) wiey fawiy 3it snfder Jaeies v
(D) 3iFeTe Tad= oA
R0, AT 3T TAHIATE TR T (R00¢-2083) H U ¥ U SranTa A &l SA?
(A) T8 (R00¢) T A UAHTATR TRFH
(B) &S (Unicode) shifd
(C) wicy fawia 3it snfder Jaees srvma
(D) 3iFeTe Tad= oA
2¢. AT THAHTAT gIRT ATeHier T Fidt s i A T Al WS F0A A ?
(A) T8 (R00¢) T A USRI AT TRF
(B) gFa1E (Unicode) shifd
(C) icy fagmfa it snfiies daeias 1o
(D) 3ieTe Tad= AR

¢. Viaeas feam ait f*fSieet Wrarar (Unicode & Digital Literacy)

2%, YT FIRT AT WINT &S AR € F [T gAee (Google Translate) H F@AT MU FHTA It BA?
(A) TE 2033 # Afdretieh T
(B) Afereft faferdifean (sragar 2088)
(C) ¥8¥-faes (Bahar-e-Videha)
(D) fadg g-@fgw & (Videha eLearning)

30, Al fafedifear fRfFhifear garmEer o gaa WS &S Was ¥ & @A @13a Wl BA?
(A) 7E 3033 H At wom
(B) Afereft faferdifean (sragar 2088)
(C) ¥8¥-faes (Bahar-e-Videha)
(D) fadg g-@fgw & (Videha eLearning)

3%. AT TISTeTeh SRS T, T 3T STEWH AT ATIGUS A {94 G TG A A ATTF 9 hi (9 ?
(A) 7E 2033 H Afreties 9o
(B) Aferelt faferdifean (sragar 2088)
(C) sg:-faeg (Bahar-e-Videha)
(D) fadg g-@fgw & (Videha eLearning)
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3R. At s, siere, qai ot ffves i digt s qera it wfRveror o foarst 3 arer fadess wehed i freR?
(A) 7E 2033 H Afreties 9o
(B) Aferet faferdifean (sragar 20¢8)
(C) sg:-faeg (Bahar-e-Videha)
(D) fadg -7 &4 (Videha eLearning)

SITHTAT — 37T 3% (TR 3N AT /| Answers & Explanations)

2. (A) 9ai9g (Charyapada) — ¢H ¥ §37 SATsdleh a9 131G Tl g1 AId "Faiue’ & Afeticr WA 37deg 31 fe-Taeus Hiie
HieAl Wed Batlal

2. (B) SIASIR ST Fd qUT TR — ST AR ST g7 A G0 Terehy’ AT 37t IR WRden e Jeimes ey Sucise
AU e forh |

3. (C) WiEHa SgTerH — 'Tghd Ugier| § dehleii Gal STTYRT 31 Qe Afelt & 9r T arett 1o @ danterd At |

g. (D) FAFRIETE 3T Feie AT FTA — HERIS A1Ied 311 ERITEeadh HHIC AL FHI 5 I Hell, GEHid 31 el s TF Faa
Heel Bl

4. (A) wETRia fmafa — el siig=r e o SifdEE o fafies il wfd o, et ggmEe Afdeiie vt &F|

&. (B) hifderar oit Rfduaret — 'difdaar st "Sifdudre sfig<ar wle- Siderd, g 31 dahlei M qiste fa=amdis
THTIOTe T8 foren|

9. (C) FHiARTT MiF=<T — A Mg fHEmafa ST-aes a9 ¥ T TdeR Bals, [t geradt St 31 a2 I fiauid
|

¢. (D) 3ATAfA IUTATT Fd IRSATAEROT — IAT(T IUTLHT Fd "UTRSIAET' A1eeh Ffereres arfies Tt a7t shid - e faems
Hrererdt wry |

3. (A) FlI%R QT T — HldAR a1 201 gRT I THEOT F Ao Tl # Agfeh Aa, e 3T WISTeh URATSe 7d I & Hel|

g0, (B) Ef. TR T TT — T 3T Siteh YT & scllgiare [afaenerd 3 daendn [qafaarad § Afdelie 3o stehieiie famsf urey
Sl

22. (C) ufvea M = — ufveq Mifd= 21 Sit Afet AT 37 ST deT-e WeUs O § 09 SR B

2. (D) IGH (FAT TArsy TRTISET) — WeTehid AT Sit ATt o7t &t g & STfoiter Femefardt SH-aa-reh garar darees Sae|

23. (A) g (videha.co.in) - R00¢ — T 200¢ # faded U H AT I USRI, IS TTeRaT 7t Yo fefstea srrehigfame 7@
I & A |

28. (B) & & Sufaxa faem &S afewmst — ureeafas 3 (Canon) 371 Hotefielt & Iufera faems, srarel o daenl s Tda 37uH-
TR HY IUTey IS U @ed Al |

24, (C) What The Canon Left Out — fa<g gRT 'What The Canon Left Out' $j@dTe ded SaHia fanef &s fefored o file @a &
T U T |

2&. (D) A SIFT — TSI BIGR Sit AU FHTE 3 HHAMIAR JEAhereh HILIH Y AT dIgHY S Tlehd s iUl HU B

20. (A) IFRER ATET ATAT — IiRIER IR i 311 faeg f3ioea 79 grr ifva, Suterd gueies gene &S @ dheg | ded
Tl

2¢. (B) amefiw sifergr — amefiy sifmer Sf [acees fafST IHiar 9ie Uehedl 31 99 SHcsHe SaaTd o H Tichd GedHit S|

22. (C) TH HUSH 3t AT T HTHA — AT HUSH, T, 31 ATl d HIHA STe- TaTRRIc THIE faeg gRT TEdT & &ud id
S|
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R0. (D) TUie TR 3id it RfSea diirdst — 39 Usiaiiiar § fic Hifeare U iies TaiEer TaT et 37T el aiidh TR
&S U WT Hea |

22. (A) A, FI3, FTSAT T ORI ITATH — T[T HRART 371 Gt HRAT 3T TTiaeiier o7t afera famefe Su=amdf (Si-
ST s AR sraTe &ud i |

2R. (B) T HATT HMT (The Comet's Coma) — ddg gRT 'T S®ied wIAT 371 'SR Sigd Picral s agTsiy fameies dad i
HUA T ATS |

23. (C) Tade WHHIaR Y&AFHTed (Tomes I-1V) — 3 fdcg THHIGR Eaahadd diFd (Tomes I-1V) &S ¥9 7 J0-TaH seradn
ded gefard el

28. (D) TEHEHAF Allgicdh [A-HT — T 0T AR &S 3T &I HINI3HIh Haeee 3l STH-ATG AT Aliacd s |1 Siied
farem |

24, (A) Ta3E (R00¢) & AT TAFIRATH TR — 200¢ H [ddgeh A & AT H exe AT I TSR 37 sl 177k Aarerad
gfaerd & w9l

?€. (B) IS (Unicode) shifd — gHehiseh T & damdr ot fafdrener (favgdn) & He ae S1eei w EisHE 31 fergma g s
el

R0. (C) wicH gl 3it e Taaed FAWE — YHATAT AR H iy [IETid, qahieh! Qrerdrds &, 3 file Hifears gemr d
3Tk Heaeieh AT J&T AT B |

2¢. (D) ST Wa= Afveafaa — Uit T a1 @i s o1 ST Foreiefies YaRg & sifere Waa et Al id TerRAs
HAIRR Fea|

2%. (A) WE 2033 W RS TTT — T 2093 T TP 37U AL FIHARM qohriicheh ded H9all &S gcie aiad H I o, S
facee MU idge 99 Y sa|

30. (B) At faferdifean (sra@y 20%8) — TR 2088 H AT HUTGH! 3T Alc(cadd Ao TATH o Ha [ &S ¥ H
mai.wikipedia.org @gd 9|

32. (C) TR-73E (Bahar-e-Videha) — Al TTTeres TaT 31 ATAT-[AHISH 6S [ W@ ddl 'Tai-ldes’ @ 79 B erdidh TN
FHTA I A

32. (D) fade $-afig & (Videha eLearning) — fdcg $-@g7 &4 (videha-elearning.htm) fefSteat #ream & FH s 1= diel 4R
TgadTeh AU WY 9|
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AT % : ATAET Allecdd SAeTd — GHTRd ATAT WA

2. AT Fui-R ffdens sadt dar A sivifers favant s4q aife 2
(A) TiEh
(B) 7ivm
(C) fewrera
(D) STt

2. Y favga A AT W= AW A At A ?
(A) &HET
(B) dRyfea
(C) Fraa
(D) sra=it

3. TAf o *iF R W Srvaa: FETETRS 9 e ?
(A) T
(B) 771y
(C) wferr
(D) facg

. Tafdree zar i ararEor & g sfy ?
(A) forgar
(B) e fadg
(C) 3R
(D) &

«. fog et e arsaeera Sjfaw smenfva wea it afs ?
(A) farferet fowg fafa-amrara
(B) st fafe-wwrera
(C) wTeT wwrE
(D) zrfee e

&. STEAT § “SfAHT” T TITH FIT T, Ffd 91 U T TG afaa AfS ?
(A) SASFIHRAT
(B) 3IuTEIT
(C) Su=arg
(D) 3f&ersrz=n

9. STEATT ¢ “H[HHT” T AR Hi W, Fid a1 U TE T F9q A1S ?
(A) g =0
(B) SAIAA%R 31gR
(C) &y
(D) witfe =1
¢. AT ¢ “fAFT” F U T ¥, FiA a1 g WY 0 afq afs ?
(A) 9a=
(B) @ g1
(C) darufgert vta
(D) faregar
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Q. LT ¢ “H[HeHT” T AT Hi W, Fid AT Ug T TYH A(9q A(S ?

Ro.

R

R.

3.

8.

4.

R&.

(A) TerraeiafRorr
(B) =0T SE=<
(C) STIfAAR BT
(D) dT=

AT ¢ “HNHT” F THTH FI T, FiA a1 9 T T a2
(A) 3TaR

(B) fSFaHRat

(C) efewe =

(D) TegeTe e

AT ¢ “AHT” F AT Fi W, FiA 91 9% TE T af6q 1S ?
(A) gfdsr

(B) ®gdl wret

(C) Sfra gm

(D) meTIRd

AT ¢ “HAHT” F AR HI T, Fid a1 U T T a1 ?
(A) #foret fed qras

B)™

(C) fafesr s

(D) faférem wig

AT ¢ “YHHT” F TR i I, Fid 91 U5 TE $IH Ir4d 1S ?
(A) FURETERR

(B) Ja=

(C) e

(D) wreri=e g

AT ¢ “HAHT” F AHTH FI T, Fid a1 U T T a2
(A) 3dgg

(B) gm=

(C) TdT=

(D) feregefr

HATT ¢ “YAHT” F TETH HI ¥, Fid a1 I T I Ir9d (S ?
(A) 93T @

(B) stia

(C) ey

(D) &=iog

HATT ¢ “YAHT” F JETH i I, Fid a1 I T I Ir9d (S ?
(A) FaRe

(B) @ FIahT

(C) dsit

(D) 7=mdt
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0.

R¢.

R

R0,

AT ¢ “HNHT” F YHTH FI T, FiA a1 9 T T i A’ ?
(A) ITSTHTA

(B) fra=r

(C) TW 3haTe fE ThT

(D) Tt

AT 2 “AHT” F AT Fi W, FiA a1 9% TE T af¥a S ?
(A) FHffG

(B) i 7

(C) <t

(D) STt

AT ¢ “AHT” F AT Fi W, FiA a1 98 T T af¥q S ?
(A) diemarecd

(B) T

(C) i zm

(D) TgAg =

AT ¢ “HNHT” F YHTH FI T, FiA a1 U T T a2
(A) war

(B) 5mg

(C) STIfAAR 3T

(D) FHffeea

2%. Al [ATae® T G Fi WHd A T A1 ?

(A) SREH wrha
(B) A=l wena
(C) werTsgt TR
(D) AHTER T

2R. it T A faEmufar w9 U2 waT FEe ?

(A) Frerr-frhr
(B) Sir@raett
(C) et
(D) srTgeit

23. T oty fafremer A8 wga wga 3w ?

(A) fergar
(B) W&
(C) TRk
(D) MW

2. @ forfers Ievia = Tw arfs ?

(A) framfa<
(B) TA™0T

(C) Hugd
(D) wferafaeR
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RaQ.

Q&

Q0.

Q.

.

3o.

3.

3R

STE AT T T AW U SUTsH T i Pid WA e A1 ?
(A) U

(B) Sifcadrent

(C) INTaRAToft

(D) Fifcerar

3T R« o forfies fere” & wm i AW, Hia ar ug Wy v afa g ?
(A) 3u=TTE

(B) dfesgfer

(C) HTed TR

(D) faferer g

3T R “omeT o forfes faere” & v i AW, Fia 9t g e Rt gt e ?
(A

(B) g

(C) e

(D) fereTater

AT R “HTNT 3T i A & WEd &I W, Fid a1 U8 W T 9 A ?
(A) da=

(B) Bfere 7

(C) =m&Ea

(D) 3uTeor

AT R “oTHT 31 Terfer e & Y= &6l W, Fid a1 U8 We S afba i ?
(A) oy g

(B) #fereT fed e

(C) usiiga=

(D) Tifa= =

AT R “oTHT 3T Terfuer A & Y= i W, Fid a1 18 WE S0 af6a i ?
(A) IrFdM= <

(B) <hifdudrest

(C) waraHe

(D) |gsRHTE

AT R “ T 3 forfues R & wehm e W, Fia a1 ug Wy e aikia iy ?
(A) TR

(B) UTfRSTTdgoT

(C) fafesr s

(D) T a1

AT R “oTHT 3T ferfer e & Y= &6l W, Fid a1 ug We S afba i ?
(A) THE™IOT

(B) dag feify

(C) Tg3 @A

(D) TeARIA T
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33.

38.

3G,

3%&.

39.

3¢.

38.

go.

AT R “TeT 3 forfes faera” & v FiF AW, Fia a1 ug T TRt gt e ?
(A) T 3T

(B) WeTv R

(C) Teted

(D) Afreft shecireft

ST R “HINT 31T foifUes [IrTr” & WS i W, Fid a1 Ug W T IHa A1 ?
(A) gt
(B) Aferedt wftehrita

(C) rHam= &
(D) T=<ra

AT R “TeT o forfier feere” & v i W, Ffa o ug e vt gt e ?
(A) fereafer

(B) et <1

(C) s g

(D) e =1

AT R “orar o ferfer e & yem Fi AW, Fia a1 ug e T gt e ?
(A) st

(B) et Here«T

(C) e

(D) At fea e

AT R “HTNT 3T e A & WEd Fie W, Fid a1 ug W T 9 A ?
(A) STTaet

(B) FHSTe0T

(C) Teted

(D) faufa swra

AT R “HTNT 3 foifues e & wam i W, Fia a1 ug Wy T aika afy ?
(A) e

(B) fagen

(C) TeuTfor

(D) Heell g8

AT R “HTNT 3 ferfues R & wahm i 9W, Fia a1 ug Wy e aika afy ?
(A) Mfa=zg=

(B) it

(C) aRf¥gaa

(D) fereafer

3T R “ T 3 forfes R & Wi i W, Fia ar v Wy Fuat aiia afy ?
(A) AT BT

(B) Afereft shedreft

(C) g 7

(D) 7=m
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¥R, TEI-ATE T&I0T PRI TR ARTFN T il A AT TS 2

(A) sfEwr

(B) agd
(C) Tafug

(D) *JHER

3. WRTFIE AN ] AT 1M H1eA A FH Fid IR AewqYul 1S ?

(A) w=1eH

(B) WThdueTery
(C) 3Me 37ehary
(D) 37epTett shfe

¥3. ARNE el Hewd T@ER FI AidraHHT Igd AfS ?

(A) 7Tt
(B) &
(C) @i
ENT

g%, TR THIAY TG Fed A o1 ?

(A) sHfeg e
(B) TYd <
(C) =g e
(D) I e

g4, ANBHAT TR HIT bl TAF JedAd ATS ?

(A) TgEet
(B) qUfRATRR
(C) Sifduares
(D) gwera

&, AT 3 “URFNE AT FHTAH TU” F THTH T IH, Fid I UE T FTIH T (S ?

89,

(A) Tifaweera
(B) st
(C) Hiare 31
(D) T

AT 3 “URFNE AT HTaE FI7 F TS HI A, Fid a1 Ug WL FYLH r4d AfS ?
(A) FUREATHR

(B) ¥io

(C) ffreer

(D) SAfadisR

$¢. AT 3 “URIFNF AT HTH TU” F THTH T W, Fid a1 Ug T Y THd 1S ?

(A) Shifcerar
(B) T2
(C) =<t
(D) Sioied
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88.

o,

«e.

GR.

G3.

4.

4,

G&.

AT 3 “WARIFE AR o $97 & YA FI W, FiA 91 18 W w9 Aty ?
(A) feremater

(B) o g

(C) yAHIEr

(D) sruyisr

AT 3 “URIIE AR Fiors U7 & YT B A, Fid a1 ug Wy aiia a2
(A) Teted

(B) g g

(C) wurte

(D) et

AT 3 “URIIE AR Fioad U7 F YETH FAT T, Fid 91 9g WY T TR a2
(A) FoTerH

(B) hifduarest

(C) warHed

(D) 3u=™

AT 3 “URFH AT HTTeE TU” F YT Hi AW, Hid 97 Ug TWE TG qIq ATS ?
(A) oY 30

(B) ST 3]0

(C) =m&Ea

(D) TeaTfoT

AT 3 “URIIE AfA FToae Y7 & T F W, FiA 91 Ig WY T a2
(A)Bdr =z

(B) BR@y

(C) oS =

(D) AT UTRd

AT 3 “URIIE AfA FToae U & U F W, FiA a1 I WY T G-a A ?
(A) ra8g

(B) &gt =

(C) Ava

(D) Site= =1

AT 3 “URFNH AT HTae TI” F YT Hi AW, Hid 9T UG TWE G qd ATS ?
(A) T 3T

(B) fereafer

(C) &

(D) fagan

A 3 “URFS AR F1easw T | Haied T wH Ieoid AT ?

(A) fafdar

(B) S

(C) fags

(D) dryfe
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Q9. AT 3 “URMF A Freaes T4” 7 Haien F wa Seoid 31f ?
(A) drRyfaRT
(B) S
(C) fage
(D) fagmafa

¢, AT 3 “URTNE Al Freas €07 7 Haied T FHe Ieag Ao ?
(A) drgfera
(B) S
(C) srrer

(D) faeg

R, A 3 “ARTRE A Fieasw TU” | Hiaied T wa Ieoid 1S ?
(A) S
(B) fage
(C) dRyfa
(D) T@H
go. AT 3 “URFF AT Hreae T4 A Haiwht & St Sooid S ?
(A) dryfera
(B) SR
(C) At
(D) facg

&2. 20%9 &, T I AUk ATH ARF S Yikhideh AR el Al ?
(A) Futfe
(B) T
(C) ey,
(D) GuEdrel

&2. FafdeTe wexaqut Titglaes Swn TR Fi dradt AT A T\ AfS ?
(A) Ut
(B) TSTARIST
(C) mga=q
(D) 3Te 3rehadt

£3. TURETHRY TG AGS B ?
(A) &=
(B) SR 3T
(C) 3wl JuTeAT™
(D) AFETYg

&Y. UTRSITAEYUT i AeHHR forgai ?
(A) Sihtad
(B) <t &
(C) 3uTaf JuTeATT
(D) fagmafa
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&G,

&&.

&§9.

&C.

&s.

.

9.

AT IRENE i fAmad IATIFAE TG FIT AGdS Jeoid TS ?
(A) TSTRAA

(B) siente

(C) efewe =

(D) FT=

AT 8 “AfR WUt fIva” & aET@ we W, FHia a1 ue e v g e ?
(A) THE™OT

(B) WTHadier

(C) v eg|

(D) 9T 3

AT 8 “AR T ITa” & uET@ EE W, FHiA a1 ug e v a9 e ?
(A) gRf¥eea

(B) Iu=ard

(C) femer

(D) HeT R

e ¥ “AfA sTyUTes fasa” & yET I AW, FiA A ug e T i ey ?
(A) 318

(B) Sy

(C) SASawRat

(D) Frdfar e

AT 8 “AIRATAT WITUTE fAIeTa” & YT HI W, Hid a1 Ug WE TG A6 AS ?

(A) SrSTgett
(B) <

(C) faggan

(D) 7ew

. AT ¢ “RIAS WTH0TH AT & YR i AW, Fid 91 9E WL T4 ai6a A ?

(A) 0T IH
(B) T
(C) eifm
(D) wgd wfret

e ¥ “AfA sTyUTes s % wET I AW, i ar ug e v afiia ey 2
(A) FUREATHR

(B) Mfemer

(C) idTe 30 foReor

(D) SR BTH

AT ¢ “AIATH WU faTTa” & UETH T W, Fid a1 U8 WL TGH THd Ao ?
(A) Ja=

(B) UTRSITd@2oT

(C) o 3T

(D) wsFeRIfar
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93.

9%.

&,

&,

99,

9c.

8.

e 8 “AfR T iTa” & wET@ i AW, FHie ar ug e TRt afha e ?
(A) Tt

(B) o g

(C) Mfe =

(D) TR

e 8 “AfR wuTeE fIva” & uET@ we W, FHia At ug T v a9y e ?
(A) A&y

(B) farferetar

(C) e

(D) faféyam Hig

AT 8 “AfR WUt iva” & wET@ wie W, FiA At ug T v iy afe 2
(A) 3fTaR

(B) i 3 foRvoT

(C) T 3

(D) 3f&erszn

e ¢ “AfAH sTyUTer fasTa” & YT FI AW, FiA a1 ug Wy T g e ?
(A) wregiTe virard

(B) AT

(C) gt

(D) T 31T

e ¥ “AfAAT sTyUTes fasa” % YT I AW, FiA A ug e TR aiia ey ?
(A) Sifderar

(B) 51

(C) usiiga=

(D) ATy w7g

ey ¢ “AfAH sTyUTer fasTa” & YT Fi AW, FiA a1 ug Y TR g ey ?
(A) srotgett

(B) SAHHaHRA

(C) 3isit

(D) T

ey ¥ “AfA sTyUTer fasTa” & YT i AW, FiA A ug e TR i ey ?

(A) T
(B) shifdudrent

(C) wTgeren
(D) T=TemIRar

. AT 8 “RIAS WTHUTH AT & YR i AW, Fid 91 U WL T 9i6q AJfs ?

(A) ey
(B) ¥

(C) A Ma
(D) SRR
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¢R. IFATTE FAAR faamafas s Faa 9 ?
(A) TR
(B) faeht
(C) Tret==r

(D) ureferg

R. Tamafas far & s ?
(A) FHffee
(B) Tufd &H
(C) R
(D) T2

€3, ‘IJpiE I AATE Y= v i a3y ?
(A) &iedTe B
(B) fammafa arge

(C) [
(D) T=1 3

¢g. Tamafas a1g A Wadt Sid A Fewagul Wt 3 et AfS 2
(A) Tfaeara
(B) TSt ACT
(C) Hrarm =
(D) wgdl et

¢4, TEHA Fia Wi 31 < Jeor AT ?
(A) 37ehTelt hia<

(B) &g1a=
(C) ImTafroft

(D) gHsreor

C&. AT & “IehYE F” F TETH F A1, Fid a1 I TE $4H A AfS ?

(A) FHifeeT
(B) wRerEToit
(C) wglt wret

(D) gHsreor

9. AT & “Ichuah FT” T AT FI AW, Fid a1 Ug WL TIH A4 A ?

(A) e

(B) T=dufaq

(C) Hig |rgrt
(D) TERY

¢C. AT & “Iehd T~ T THTH H AW, Fid A1 Ig TE TIH FHq Al ?

(A) Shifcerar

(B) d=rwfgesr Ma
(C) it &
(D) HIg HRgTS
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R

Ro.

s

3.

]3.

8.

ja.

R&.

. AT 4 “IcHNF I F AW HI AW, Fid a1 U§ T TG q4d 1S ?
(A) gfedTeT
(B) farferetart
(C) 3f¥reragn
(D) SRTAYHIST Hee

AT & “Iehifeh T F YETH HI A, Fid 91 Ug W 0 afia afs ?
(A) arsit

(B) e

(C) &RoT ™

(D) FepTet! sBfaw

AT & “Iehifeh T F YETH HI 7, Hid 91 U8 W 9 IR afd ?
(A) g

(B) T b

(C) ara

(D) ueraett

AT & “Ich¥eh T F YTEH T T, Fid 91 U5 WL FIH afa A ?
(A) A=< <

(B) SgaT @

(C) arsit

(D) AHTER T

AT & “Ichueh P~ & TETH T AW, Fid a1 U5 WL TIH IHAd@ A(S ?
(A) TSt
(B) amsit

(C) Tgawr
(D) =T 37 fereor

AT & “Ichdeh T F T T TH, Fid 91 U5 WL FYH afd A ?
(A) e

(B) sate=

(C) Areme

(D) T

AT & “Iehdeh T F YETH T T, Fid 91 U5 WL T afq A ?
(A) sraeg

(B) AeRa it

(C) usreRIfar

(D) g, &wa

AT & “Ich¥eh T F T T T, Fid 91 U5 WL FYH ard A ?
(A) geiTY

(B) weganRTel= T

(C) Tt

(D) St
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Q0. AT & “Ich¥eh T F YETH T TH, Hid 91 Ug WY T afa s ?
(A) 3TeRTelt diaw
(B) It
(C) faer disfe crgwh
(D) wayfa

Q¢. AT & “Ichiich J” T UL i W, FiA a1 U T T qfa 1D ?
(A) 3iigTaR
(B) Tehicht
(C) Arae
(D) grwgt

%%, AT & “Ich¥eh T T YETH T AW, Hid 91 U5 WY I I s ?
(A) THEEIRORT
(B) UTRSITd@oT
(C) Hrarm 3
(D) Sfte g

200, AT & “Ichich TN~ T UTTH i W, Fid a1 U TE T A¥q A ?
(A) T
(B) IH@0T
(C) Ja=
(D) Afrett shecriveft

R0%. UfE reaTae YA fawa Fie Fiom anfefcdes W a1f® 2
(A) @rer
(B) sreigett
(C) Siergrarett
(D) fagar

%03, ITHH FATA! & hl HEd ATEd HIS ?
(A) 7ty
(B) Miferemer
(C) sTaett
(D) Ferer-fareht

203, TGeHh FJFLUGRT Hi Hiddh THIT TAGH AT ?
(A) T=T 3T
(B) efede
(C) = 3
(D) fermafer

2oy, Taemafae i srew o ST Uft TEAEER F A gRT WErdE 2 ?
(A) 31 gas]

(B) 7Y el
(C) &t i
(D) T & Fa
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o4, Tfg WINTE AW FAgell U Uget ?
(A) HRIT S FWTe Fal-aliell T TMageH aroTd s
(B) #RUT S € &t foret chafet & ferzgem
(C) ®RUT S € B HRYT ST HIHT
(D) SRS € B TR AN & e

Q0E,. ITLAT & “TAY WINT” & WETH Hi-l I, Fid a7 Ug WL T IHd A0 ?
(A) 9g FR0T L
(B) wra=

(C) Tgaw
(D) It e

R0, AT & “THY WINT” F UTTH HiT I, Fid AT U TIE I Ir9d (S ?
(A) T 31
(B) &7 I
(C) wrHT =
(D) =

R0¢. AT € “fA9 WINT” & YA FI AW, FiA a1 Ug T T g e ?
(A) Mg
(B) SRR 31T
(C) = =1
(D) TSTRAd

%08, STEATT & “TAST WINT” & YR FI W, Hid 91 U T TG afq 1fS 2
(A) 318
(B) TcqaTfor
(C) FfigpHma
(D) 3u=mE
2R0. ITEATH & “TASN WINT” T YR i<l AW, Fid a1 UE WL T4 If6a A ?
(A) fereafer
(B) SThaaTA
(C) waiug
(D) vt

222, AT € “THST WINT” & YR HI AW, Fid a1 Ug WL T4 qt6a A ?
(A) wfgTie g

(B) Srehaamd
(C) e
(D) rATgaRT a

223, ST & “THYT WINT” & YT Fi 7, Fid 9T Ug TWE FYLH qHId ATS ?

(A) SR o1

(B) WTehiTery
(C) I¥a=
(D) WA
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23 AT & “THST WINT” & UEH i W, Fid a1 U8 T TYH A9d A(S ?
(A) Blfdead
(B) wif¥e
(C) wifven
(D) faER disie wrew

2R%. ST & “TH WINT” T WEH I AW, Fid a1 g T FTIH qrad A1S ?
(A) T 3
(B) g
(C) 3gram
(D) wgd wfret

204, AT & “fA9r W1 & YT R W, Hid a1 U8 W afia sy ?
(A) I3 @H
(B) sIta
(C) Feyr
(D) 3Ty

2R&,. TLATT € “FA9T WINT” & YA FI AW, FiA a1 Ug T T afia e ?
(A) TaRATOR
(B) ATy
(C) =T B1gR
(D) 3u=tE

22, ITLATT & “fsr war” # firated T Fa Ieoi At ?
(A) fafden
(B) s
(C)fage
(D) drRyfer

22¢. A & “Thsr e’ | faien ¥ e S A ?
(A) drRyfaT

(B) S
(C) sret

(D) faeg

22%. ITeATT € “fAsr s’ A i F Fae Ioag A ?
(A) S
(B) fade
(C) dRyfFa
(D) 3rgq
g0, e € “fer wran” A Haiwrh & St Sooid (S ?
(A) dryfea
(B) S=en
(C) AUt
(D) fadg
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22¢. e Trorifas afeae vaees a1g 3w fag o =Y wag s A« ?

(A) Torra
(B) afferrg
(C) e

(D) &R

933, AT TR STt 31T TaTaet S & TN W HAAS ?
(A) TORT 3T HeL
(B) TR 3T oheel
(C) g=Te, Ty o ek
(D) UTe, 3TEH, ST AT IS

923. UTETeh il 92T HUTC TUTANH ddTieeh TIa=T TteTh ?
(A) 9o g,
(B) #ewiyq
(C) T
(D) =terg,
2. T ATS Tk Ui A gy smta g =are ?
(A) @
(B) &=
(C) Ffdary Iureara
(D) rferard

R4, TTEHt AW HiaehRAN ARAAT i FIwia waai= ?
(A) TR TSI FE
(B) U <Tett 317 geraett
(C) TR F=-=ae
(D) TeR TceReh I

Q6. AT 9 “TAT UR” F U HI A, Fid a1 Ug T FYLH arad AfS ?
(A)
(B) Uehicht
(C) Jagg
(D) fAferemar

20, AT © “TAT UR” F YT Hi 7, Hid 9T Ug TE YL qHd ATS ?
(A) Iugare
(B) saysr

(C) Tt B1gR
(D) 3180

¢, AT © “TAT UR” F YA FH W, Fid 9T Ug T FYH qHd A1 ?

(A) UTHAUTAR
(B) Srdfan e

(C) g
(D) WA
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2%. AT © “HHT UR” T TEH T AW, Fid a1 g TWE FTIH Ir4d AS ?
(A) $fgTaR
(B) SieheeT
(C) hfcietar
(D)

%30, AT 9 “TAT TR” & WEHH Hi AW, Fid a1 U TE T A4d A1S ?
(A) FrEgITE
(B)™®
(C) 3grar
(D) HHFIHRA

23%. AT 9 “HAT TR” &F THH Hi I, Fid a1 U§ T TUH q4d A(S ?
(A) Hrarm =
(B) 3018
(C) STIfAAR BT
(D) SAIfadaR

23R. 3TLATT \9 “HIHT UR” & YR FI AW, Fid a1 Ug T T4 I 1o ?
(A) demfor zm
(B) sragg
(C) et
(D) werdeit

233. 37T 9 “HHT UR” & YHTH FIF AW, Fid a1 Ug T T g 1o ?
(A) eRf&eda
(B) wrgf&E
(C) e =
(D) wrfererd

23, AT 9 “TAT IR T UHTH FI AW, Fid a1 Ug W FTIH qHa S ?
(A) e
(B) THTIOT
(C) =g =1
(D) SHTAWRTT Hew

234, AT © “TAT UR” & YW HI A, FHid 9T 9 WY TG qiia AfS ?
(A) Futie
(B) 4 ARTI0T St
(C) FufReTR
(D) TSTRAd

236, AT © “TAT UR” F YW HI A, FHid 91 9 WY T qiia AfS ?
(A) HieHTy og
(B) stia
(C) TTorTE 3T
(D) Sfta= 31
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230, AT © “THHT UR” F FEH T TH, Hia 91 Ug WL T afa s ?
(A) Tifd=erE
(B) Iu=ard
(C) STTaventeT Heet
(D) STia

23¢. AT 9 “TAT TR” & YR Hi W, Fid a1 U8 T T a 1D ?
(A) AT
(B) ==
(C) Tl
(D) =

%3%. AT © “HHT UR” F FEHH T AW, Fid a1 g TWE FTAH Frad A(S ?
(A) Teted
(B) i 7
(C) Hfdudren
(D) facg

%o, LAY © “TAT UR” % YTIH HI W, Hid a1 U T 9 afa i ?
(A) TeafoT
(B) et
(C) T g
(D) SISy

2¥2. faamufas TreTea Aot THIOT FUR T Fia T Ao ?
(A) FTEH
(B) farfrem fafee
(C) WraTeh IFTaRToft
(D) 315 Sreherdl

28R, BREH AT We Uik Afelt ifgcaeriv g 7ot e w&e ?
(A) TS v 317 fORfaRTati
(B) 8 WTerfaehe 311 Fitfifdes o1
(C) TTRIoRT 31T SATHIT Hhact
(D) feruf=ifthes Ty 311 T=eRTRaT

243, URY Teara® A Fia F “qarefardy’ weet et S ?
(A) T
(B) fagrafa
(C) T=ar3m
(D) AFETYg

2¥Y. I ITURHICHT HEARTAI hid A T TG T T A ?
(A) HRRHEH
(B) &g &
(C) ISHHA
(D) HigA WG

165



284, ARG e 3T TN i hid THTAY BT ?
(A) Tt BT
(B) i 31 foRvor
(C) wglt wret
(D) EeiHTer &1

Y&, ST ¢ “TEAHTI AU HTAH HATSTEN [ATTq” F YETH T W, Fid a1 U5 TWE TUH IHd A(S ?
(A) FaRe T
(B) STaa-Tq
(C) gl wret
(D) FwTer

8. AT ¢ “WAFTA ATATT HTAH HATSTRET [ATTA” F YETH T W, Fid a1 U5 WL TGH THAd@ Ao ?
(A) =T 9
(B) @usdrer
(C) TzHIRan
(D) quiReTR

Y. AT ¢ “WEARIGANT RIATT FHTAH HTSHRE fARTHA” & YETH Hi- A, Fid 91 Ug WL T4 ai6a A ?
(A) A wgra«
(B) crerime amarg
(C)day
(D) TeganTel e

2YR. AT ¢ “HEAHTCI AT BTN ATSHIE (AT T WHTH i I, Fid AT Ug T FTIH T (S ?
(A) wurfe
(B) Uehicht
(C) dmforzm
(D) Titaw

%0, AT ¢ “HEAHTEIT AT HIAH ATSHE [AHA” T THTH il I, Fid 91 U T TIH Frad AfS ?
(A) STt
(B) Aot Hegr@«T
(C) g
(D) 97 TRTAT L

4L, AT ¢ “WEARIGIT RIACT FHTAH HTSHRE AT & YTTH Hil A, Fid 91 UE WL TUY ar9a AfS ?
(A) ST

(B) fagen
(C) Teerarft

(D) Tahicht

4R, AT ¢ “HEARTAI ATAT HIAH TSI [ATA” F YA FHI 7, Fid 9T Ug TE FYLH T A1S ?
(A) Wa
(B) FHEY

(C) qa=
(D) =19
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243, AT ¢ “HLARTAN HIAT HIAH ATSHLE [ATHA” F TTH HiT A, Fid a1 U§ T FYLH qrad AfS ?
(A) wrT 3T
(B) 30T ST
(C) TEE@T

(D) & 3

%Y. STATT ¢ “TEAHTA ATACH HIAH ATSTAEN [AUTA” F JEH i I, Fid 91 U5 TE S Ir4d AfS ?
(A) SigFar
(B) Tehicht
(C) T 318e
(D) g=isi =

%Y, AT ¢ “HEABTA AIACT HTTH HATSFRRE [QAUTA” F TETH T W, Fid a1 U5 WL TGH THd A(S ?
(A) Fey
(B) w@yfa
(C) St 7
(D) et

QUE, AT ¢ “THEAHTCIT AT BT ATSHIE [AAAA” T THITH il I, Fid A1 g T FTIH THad AfS ?
(A) U=
(B) HeHHTGH T
(C) o7 ™
(D) g¥aTeun

2K\, ST ¢ “HEAHTI AU HIAH TSI [ATTA” T THTH i TH, Fid 1 Ug T FTIH T (S ?
(A) e
(B) =
(C) Fifderar
(D) iy wig

QUC. AT ¢ “TEARIGANT RIATT FHTAH HTSHRE fARTH” & YETH i A, Fid 91 Ug WL T4 ai6a A ?
(A) & YRGS
(B) 3981
(C) WThadTe™
(D) Sriget!

U], AT ¢ “HEARTA RIATH FHIAH SRR fAHA” F YEIH HI AW, Fid 91 Ug WL T qt9d 7 ?
(A) TeaTfoT
(B) wrdTaHe
(C) wgdl wrer
(D) wHEq

%€0. ITLATT ¢ “HEAHBTCI AT HTAH TSI (AT T AHITH T 1, Fid 1 g T TIH Trad AfS ?
(A) faféyar Hig
(B) ¥ 3ehaTer g Twaher
(C) #=<ufa
(D) facg
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2€Q. WA ATAR AT hehdl Tl T TTEN ?
(A) gf&a i
(B) Faa quifed
(C) Faat T=T
(D) Faa fagH

2ER. TATIATRI TS AEITHF WeH w@s YA (0T SiY ?
(A) 3l
(B) forgam
(C) Trged
(D) &

263. UTE STATIH T HEHd ARSI T F4id ATS ?
(A) wgf&fa
(B) 319
(C) 3referex
(D) regeme

268, UTRTAERUT &9 RS AeheR TG B ?
(A) fraga
(B) Hiarm &
(C) 3uTuf JuTeAT
(D) BiHtET =

€4, TILTUTH AT ATeher i YR & q-# U fAfre Soft wget et afS 2
(A) ITghI B<
(B) Shidt=aT ATesh
(C) gEarasit T
(D) aed

R&E, AT § “GfATh AT 1” F YA F W, FiA 1 Ug W $9F TR AfS ?
(A) STt
(B) 3isft
(C) S=1s
(D) SR

RE. AT { “GrAAF ATEAT” & UEHTH Hi AW, Fid a1 I TE TYH A(9q A(S ?
(A) fafesr s
(B) o1 o
(C) g™
(D) SR BTHT

R&C. AT § “GfAAdH TTa=1” F YEH HiF T, Fid a1 I T I Ir4q (S ?
(A) T 3T
(B) WA=
(C) =idTe 30 foReor
(D) 9a=
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R€R. AT § “TFAAH WiaT” & YT T AW, Fid 91 g WY T afa A ?
(A) A wgTa«T
(B) Sieheex
(C) st

(D) T aRoE

290, AT § “GfAdeh TA1” F YA F W, Fid a1 Ug W 0 9fia afs ?
(A) AT BT
(B) aiferera
(C) WTaifoft
(D) saeg

202, AT § “GfATH Ta1” F YHTH F W, Fid 91 U8 W 0y afia afs ?
(A) HeTRd
(B) JuiReTER
(C) s=iia
(D) =

202, AT § “GAdAF AIEAT” T U Hi AW, Fid a1 I TE TIH A4q A1S ?
(A) wa
(B) Ustiuery
(C) e =
(D) forshr-ggaast

203, AT § “TFAAF AA1” T UHTH FA AW, Fid a1 Ug WL FTYH A4 AfS ?
(A) JaruHes
(B) HeARIAH T
(C) 3sar
(D) frawr

20K, AT § “IFAdH T’ F YETH T TH, Fid 91 U5 WL FIH afd A ?
(A) Hhiferar
(B) &g
(C) wasfa
(D) foshi-a&drast

0%, AT ] “gfAdeh AT 1” & YT HI W, Fid a1 Ug T $0Y IR AfS ?
(A) ST =
(B) W ZM
(C) fafaemer
(D) Tafug

Q0% AT § “GFBAF Wi=a1” F THH T a1, Fid a1 g TE TIH dtaq AfS ?
(A) g

(B) 3u=tH

(C) L 3m

(D) He YRGS
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20, AT { “GrAAF ATEAT” F THH HI AW, Fid a1 UE T T q4d (S ?
(A) AfereT wgra«n
(B) WeTv R
(C) =
(D) v

¢, AT ] “gfAqh A T” F YA FIT W, FiA 91 Ug T $0F i afs ?
(A) 3U=TE
(B) urfestraeror
(C) witaH
(D) TUrT T

208, AT { “FBdH T T AT Hi W, Fid a1 9 T T aia i ?
(A) T ZHaTA 18 TR
(B) &Y
(C) AU
(D) 3u=tE

%¢o, AT § “gfAdh AT 1” F YA FIT W, Fid a1 Ug T $9F TRia AfS ?
(A) i g
(B) wutie
(C) gfiEx
(D) fofesr s

2¢e. 2430 T, F g MTATS Taarht Hd ?
(A) & faarfed g e
(B) & B 99T 9
(C) g s Tt Hew ufaer
(D) & & et Tl |

2¢R. Qu4E €. & T1g FATIT et gRT Anida St ?
(A) YeRTredt A=,
(B) 7Tl T
(C) 9 formg
(D) AUeH Aead dhad

9¢3. TR TICTH HIT Y T T & ?
(A) TEATASI T
(B) YT Faferfeads T
(C) Uit th 98
(D) ferufaftre gm0

Y. T TFRIAN F TEATAST AW WHILT STed HRILT T ATHTSF Siderd ?
(A) U0, SRR SJgra=cd AT fashl-garast
(B) Gififerens Aiafasi=g haat

(C) Ugae UEehed,
(D) Uit fafiey Fae
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2es. T faamafa Fia e sga T 3201 % Tat et 2
(A) F1qH
(B) fereTater
(C) T 1t
(D) TRt

2C&, IS HEAHTCH A FHi Aleiedd 0T AJUAT FHeed e (S ?
(A) g Titfifae Tafasia
(B) Tt 733
(C) zeifes deepd St
(D) Tkt Hifefedren siffifercy

2¢\9, AEAHTEN AIUcHT TTATAT TUGRT HI TTHIOIE HUTH Hhd Hed 31 ?
(A) T AR HHT
(B) T
(C) Fre fafa=r
(D) 3y varafAfasi=g

g¢c. ATt Ty eftor SeTen ARt it SR e ?
(A) THf==T TFaTRar
(B) wIRE! UfUes SgaTE shaet
(C) 371e8T & H&pd
(D) e &3t

2¢R. AT T AT HaTeeh T FHehd gorl Hhed HAfS ?
(A) gfedT st g
(B) FA1gfes thi o
(C) Tepufaftres fhfarasi
(D) Tt s Jar

230, LA R0 “HaAA TEATASH eI FT” T TEHH T AW, Fid a1 Ug TWE FIH qr4d AS ?
(A) dferafaer
(B) &dt =
(C) T 3T
(D) SIfaieR

23%. AT R0 “HIA GIATA! e I~ T UEHTH i AW, Fidl a1 U TE TIH Af4q AfS ?
(A) AT
(B) Sraehay
(C) T&qTasit T
(D) ST 3

233. AT o “3IHATA SEATASH TEF I~ F THTH HiA A1, Fid a1 UE T TUH Ar4d AfS ?
(A) TSTFTA
(B) @ueaTal
(C) sraysr
(D) ey
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233. AT Q0 “HITA TEATASHT TEAF I~ T WEHTH i AW, Fidl AT U TIE TYH A(9q A(S ?
(A) 3ATTT JuTeA
(B) waiug
(C) fashi-gwamast
(D) THTIOT

238, AT R0 “HATd GXATASH e T~ T UTH Hi AW, Fid AT U5 TIE FTYH Frad (S ?
(A) T 3
(B) faufa s
(C) ety Mg
(D) Terad

234, LA R0 “HAA TEATASH eI FT” T TEHH T AW, Fid a1 g TE FTAH qrad A1S ?
(A) &R
(B) HezIhTet T
(C) iR 31
(D) T 3

2R&. AT Qo “HATA STATAS! TS T A i H FHahd Ieeidd (S ?
(A) fafee
(B) Sk
(C) fazz
(D) drsgfery

230, AT 2o “HATA TEFATASH eIk T | fAlrH H HH Iooid A(S ?
(A) drRferd

(B) Sk
(C) fage
(D) fargmafa
2R¢. AT Qo “HAA TTATAS! T T A i H FHahd Ioeidd (S ?
(A) S
(B) fage
(C) dRyfFa
(D) 31&q
2%%. AT 2o “IHATA TXATASH Tk I~ A FHalierit ¥ hah? oot S ?
(A) dregfera

(B) SHs
(C) ure
(D) faz

00, AT 20 “HATA TEATASH eIk 1”7 AAlFH H FHH Iooid A(S ?
(A) face

(B) St

(C) dRyfFa

(D) &
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R0%. ‘UHd WA Taq’ HLATIS faug &t (S ?
(A) HTYfIeh IU=ATE TH hael
(B) disgrie
(C) o FEhitaai=y,
(D) H&hd AR

203, TafreTe ieaTReT T STHaTE Sgd & Fact et By ?
(A) T
(B) forrda
(C) whrferere
(D) sd

R03. N TEAE GRT e Ieataa fe ?
(A) TR
(B) fagm disie et
(C) 3TehTett o
(D) w=Te=

R0%. F HUT FIAA T THAA FAA HAT AW T T 3T ?
(A) TR H
(B) &1t <19
(C) fagmafa
(D) T=T 3

04, TEHFEAA AW i Fha-H Faa AfS ?
(A) FUFRATR
(B) gHaTewor

(C) sTehaa=gd
(D) Fifcaarert

08, LAY §2 “Ugehd HIFEIT g&q” & YHTH FI A, Fid a1 Ug T T afia e ?
(A) UdTgHeA
(B) #fereT fere e
(C) TW gehaTet g AR
(D) SRR

209, LAY 2R “Ughd HIFHIT g&d” T YT F I, Fia a1 Ug WY T TR 1o ?
(A) M3
(B) a4
(C) aRf¥sea
(D) ferTafer

R0¢. AT 82 “Ughd AT g5d” & WHTH T <IH, Fid a1 Ug T FTIH T AfS ?
(A) gfdsr
(B) fafdamer

(C) &=are
(D) Tamt
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R0R. AT ¢ “Ughd WFEIT g&d” F YETH HI- 7, Hid 91 Ug W 0 IR afs ?
(A) ST
(B) fSFaHRat
(C) &g
(D) wutfe

%0, AT 28 “Ughd AT g&a” & AHTH i T, FHid a1 U TE T a i ?
(A) SHTAURIS Heet
(B) HeARTRA T
(C) amit
(D) weraToft

222, ITLATT 22 “Ugehd AFHIT Tad” & UETH Hi T, Fid a1 U T T ia i ?
(A) Hig VRS
(B) g, i
(C) 3R
(D) oS
29, AT 22 “UTehd AT TEA” F YT Hi I, Hid a7 Ug TE FILH qHId ATS ?
(A) fagem
(B) TaAT=ET
(C) T=1er
(D) 7w

293. 3TLATT 22 “Ughd WD Tad” & U HI A, Hid a1 U WY T afia Afs ?
(A) Hig VRS
(B) TeeT
(C) =T
(D) XcaTior

294, AT 22 “Ughd WG gaq” & YR FI A, Hid 91 U T TIF afa 1fS 2
(A) TRaT
(B) wutle
(C)adtam
(D) Hee <13

94, AT 8 “Ughd HIFEIT g&d” T WHTH il IH, Fid a1 g T FTIH Trad AfS ?
(A) =
(B) st

(C) sTgett

(D) areaeT
22E,. ST 22 “Hgehd WA g&a” & YHIH i 1, Hid a1 U T T4 afa i ?
(A) Taw
(B) &gtz
(C) eifm
(D) HrarT 30
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200, ITEATT 22 “USHhd HIHET g&T” T UTTH i AW, Hid 91 Ug WY T afa s ?
(A) T=r e
(B) wgdl wrer
(C) ToEeIRo™T
(D) iy g

R2¢. AT 22 “UThd HIHGT g&a” T AL i W, HfA a1 U8 T T af¥q a1fd ?
(A) &=
(B) §rfeent i
(C) <ishied
(D) farfrer fafee

22%. AT §2 “Ughd WA g2 F VETH T T, Hid 91 Ug WY I afa afs ?
(A) THFT 3
(B) dreyfer
(C) renTel! Sia
(D) fAe=r

R0, ITLATT 22 “Ughd HIHAT Tag” T U HI W, FHid a1 U WY T qiia f ?
(A) T
(B) IRers==T
(C) ey
(D) BTy

2R%. 71T ANRUME T4 A Hi T et Te-H eied Ao ?
(A) 9a- & AW
(B) T T/
(C) WA & Joery,
(D) =T & fafesr emam

333, TEAA WINUT-$UH IETELUT R FHi AT Igdl 1S ?
(A) TR
(B) Hexraroft
(C) renTe! wfad
(D) =1

223, T T S T TS AT &F Y UG O I WI0TH 4T 3Tead ?
(A) TdT=
(B) &=
(C) g
(D) wa

1%, AHRE WIefcAH-TEHideE ANRURT Hi TG THG A(S ?
(A) FuTe gt
(B) sifratfaes e & S dad
(C) 7ere fo
(D) #fret HgTaT
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Q4. ATYFIH AT ATAAH SHITH TG HI YRS A o e ATS ?
(A) 31Tg 3rehadl
(B) @ferafaear
(C) Tfrarifa=
(D) fafdyer fafee

Q€. AT 2R “7TT TRV & YA Hi I, Fid a1 U T T Aia i ?
(A) Sfia g
(B) 77Tt T
(C) TwEeiafo
(D) A wgraHT

R0, AT 2R “7d ARV T AR HI W, Fid a1 U T T i a i ?
(A) F=dafa
(B) f4eR Uisie wigw
(C) 7=rer
(D) oframe 31

RR¢. AT R “7Td ARRUT” & YA FHI A, Fid 971 Ug WY T G e ?
(A) T=r 3
(B) favgar
(C) s g
(D) e

23R, AT £ “AT WANRYI” & U HI A, Hid a1 U WY TG qi¥a i ?
(A) T T
(B) geirer
(C) ga=
(D) ATSTHRAT

230, AT £ “7d AFRUT” T WIITH i IH, Fid a1 Ug T FTIH T S ?
(A) dHfoT 3T
(B) 3018

(C) fagan

(D) grstac

23%. 3T 2R “7Td WRRUI” & WA F I, Fid a7 Ug WY T qiia S ?
(A) fac
(B) Tt
(C) wrgenat
(D) ATETY

23R, AT 2R “IT FNRUT” & YEIH Hi- AW, Fid a1 Ug WL TUH I(6a A ?
(A) fafere g
(B) Srfereqr
(C) I=uY
(D) 9931 @A
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233. AT R “7T9 WFRVT” &% YT I W, FiA a1 Ug T e i afd ?
(A) =T
(B) Shifcrer Juream
(C) &l

(D) 3T

238, ITLATT 2R “7TT ARV & YA HI T, FHid a1 U T T ia i ?
(A) SgaT @H
(B) gl
(C) STTaventeT Heet
(D) &=

3%, AT 2R “TF ANRUT” T UITH I A, Fid 91 g WL FTYH afq A ?
(A) Heet
(B) HIgHARY
(C) 3érm
(D) Mfa=zgrd

236, AT £ “Ad WNRUI” T YA HI A, Fid a1 U WY TG qiHa AfS ?
(A) TeafoT
(B) fAfdemer
(C) fafesr eme=

(D) WTHadem

23, LAY 2“9 JANRUT” & YHIH HI W, Fia a1 U T 9 afa i ?
(A) 316
(B) wiifiteh
(C) TeTtor
(D) wgd et

R3¢. AT 2R “7d ANRUI” T YA H AW, Fid a1 U WL T a3 ?
(A) g9
(B) T 31T
(C)&drem
(D) FWTSH
23%. LAY R “Id TNRUT” &% YHITH HI 1, Fid a1 Ug T S0 afia a1f ?
(A)
(B) sieeT
(C) Iu=ar g

(D) Taenicht

%o, AT £ “7d WANRYI” F U HI A, Fid a1 U WY T qfHia fs ?
(A) fage
(B) Afereft shedreft
(C) faferemar
(D) T LI
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%2, TN A & i 9T & B ?
(A) =T &1, T S 377 ATl 319
(B) ¥Rd, SIfelgrd 3 Yerd
(C) &Teh, =9 31 i
(D) fogmufa, Famafa s sifadeR

263, GRYHT Arer g AR g TR F A e et 3 2
(A) 2¢30%.
(B) 2089 €.
(C) 244 &,
(D) R0 €.

R¥3. T WA & AU Aea T Hgert o e ?
(A) T=T 3
(B) @t 31
(C) ATy
(D) =T a |

Y%, T AR F A S EeTs F 2o gR 2384 ?
(A) fagmafa
(B) w=r3m
(C) =Tt a8
(D) T 3

84, T AR & T A TEeTs F 2eus afv 2322 ?
(A) Mfa=zg=
(B) wTeT <
(C) TG T
(D) T=1 3T

R¥E,. AT §3 “TANO T & YETH il A, Fid a1 Ug WL T4 It6a A ?
(A) TSTRAA
(B) stia
(C) gEardstt /g
(D) TigHTY

8, AT 23 “TANTH T & YT F AW, Fia a1 Ug WY T aiia e ?
(A) SreTaet
(B) ey Mg
(C) gl
(D) "t

¥¢. AT 23 “TANTH A & YA F AW, Fia a1 Ug WY T aiia e ?
(A) araett
(B) &gtz
(C) amht
(D) weeraroft
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¥R, AT £3 “TAUR FA” T UTH Hi AW, Fid AT Ug TIE TYIH A(9q A(S ?
(A) fafder g
(B) wra=
(C) wiferera
(D) wayfa
Ruo. AT 23 “TAMH FA” T WEHTH Hi AW, Fid a1 U TE T A4d A(S ?
(A) Ia=
(B) HETH U
(C) =
(D) e ffeR

UL, LA 23 “TQTUH FA” F THTH Hi I, Fid a1 UE T TG q(4d (S ?
(A) STt
(B) it e
(C) TeHEetaRom
(D) Bfkfded

UR. ITATT 23 “TAToT T & YR I I, Hid 91 U T T afq i ?
(A) iepted
(B) IH@0T
(C) wrT I
(D) A

43, AT 23 “TaftT Ff” & YEIHR HI AW, Hid 91 U T T afq i 2
(A) T 1T
(B) @it
(C) TTorTe 7
(D) Fd=

Ug. AT 23 “TANTH T & YTTH FI AW, Fid a1 Ug T T4 aiia 1o ?
(A) Mfa=zg=
(B) FHEY
(C) s g
(D) T hrent

UG, LAY §3 “TAfUTH 1 & U F W, Fid a1 U WY T qiia i ?
(A) fererafer
(B) 7Tl T
(C) TR
(D) 7=m

UE,. LAY §3 “TAfUTH 1 & U HI W, FiA a1 U WY T qia afs ?
(A) T3
(B) Shifcietar
(C) 3=
(D) STeRAe
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U, AT €3 “TIVWH AL F TEHIH T AW, Fid a1 Ug W T qr4q@ AS ?
(A) 3u=TE
(B) wif¥e
(C) ggTeor
(D) a7

UC. AT 23 “TQTUH T F WHH Hi AW, Fid a1 I TE TYH A4q ATS ?
(A) TS 3T
(B) siehTed

(C) vayfa
(D) &4

U], AT 23 “TafoTH Ffi” % YT A A, Fid a1 Ug W Ty 9iia e ?
(A) FoUTSTH
(B) SEATaSil Ty
(C) T ZHaTe 18 ThT
(D) #H&TY

€0, AT 23 “TANTH F” F UHTH T <TH, Fid T Ug T FIH THad S ?
(A) TR
(B) Mfremer
(C) fafesr emem
(D) srsTraet

REL. AT AR Hremd e et Ui T Wi fas 7 Wa et ?
(A) detw g
(B) SHTHI0T G et
(C) wererr
(D) T digq

RER. HHT TATIVT AW HEwAYUl TR ¥gifeha A ?
(A) ST 311 g™
(B) ¥R 3 Fifergrd
(C) == 31 31 &N &
(D) o s =St

283. & forgaf~ Ywgmeeor ?
(A) ’d
(B) &=
(C) fagmafa
(D) TG <"
Q6. FETWIRA T TARNF WA TG & HAET ?

(A) geieT 3
(B) It

(C) srgaT= 7
(D) T
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€4, R AR 1o orgaR & waei ?
(A) FHarm 517
(B) @ret a1
(C)g=ran
(D) QHE=eT

REE,. AT 2% “THA UTEHd Bgd AB” F YHTH F 7, Hid 1 Ug W 0 afia afd ?
(A) FltGaRt
(B) 39=am9
(C) =afue
(D)™

€0, AT 8 “FHE TEHIA eI3d A~ F THTH HiA AW, Fid a1 U T TH A4d (S ?
(A) g9
(B) gerer g
(C) Sy
(D) FehTet! Shfaw

REC. ITATT 28 “HHA UTEHed Bgd AD” F YETH T T, Fid 91 U5 WL FYIH afd A ?
(A) TRt
(B) ¥
(C) wmet urha
(D) SgaT @H

RE]. STLATH 28 “HA UTHed Eigd AD” T TEH T AW, Fid 91 U5 WE FYH afq A ?
(A) sasg
(B) T 31
(C) farferemar
(D) Heraruit

00, AT ¢¥ “THHA UTEHEd Bl AMB” F YA FI W, Fid a1 Ug W $0Y IR AfS ?
(A) Y&
(B) e
(C) sfia= =
(D) A IuTeaT

Q8. ITATT 28 “HHA UTEHEd Bgd AD” F YETH FHI- AW, Hid 91 Ug WL FIH Ifa A ?
(A) oy g
(B) UG
(C) st
(D) HeeT 213

03, AT 28 “HA UTEHCd £1gd (S~ F YEH Hi I, Fid AT U T I Fr4q S ?
(A) FHifEca
(B) #TTEl UTgha
(C) TTafioft
(D) feufa wwra
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203, AT 28 “HA UTHd Eigd AD” T YW I AW, Hia 91 Ug WY T afia s ?
(A) FuTie
(B) d=ra
(C) smayier
(D) TSTRAS

0¥, AT 28 “HAT UL A A F YETH H W, Hid a1 Ug W 9 Ifia afd ?
(A) ATTER UTeRd
(B) el qr3e
(C) HferTrer o7g
(D) #HETY

04, AT 8¢ “FHH UL B A & YT F ¥, Fid a1 Ug W +0y afia afs ?
(A) T 31
(B) demfor 3m
(C) IRt
(D) 3isit

Q& AT 28 “THHA UTHied elgd AS” T UHTH HIT AW, Fid a1 Ug W T qHaq AfS ?
(A) FifcTer IuTeAT™
(B) &gt
(C) =l
(D) Harm 31

0. AT 28 “FHHA YEHTA eI5d AT~ & THH Hi AW, Fid a1 U TE TIH Af4q AfS ?
(A) s
(B) gfedet
cw=
(D) srgeft

9¢. AT 28 “THHA UTHied elgd AS” T WHTH HIT AW, Fid a1 Ug W FTIH A AfS ?
(A) A1 =

(B) Tgawr
(C) gt

(D) sRf¥eea

8. AT 28 “HHE YTHied 21sd A(S” T AW Hi W, Fid a1 U T T afq 311D ?
(A) FltGaRY
(B) faforerar
(C) e
(D) diesgfer

o, HAT 2 “HAW YEEHIEd §3d A(D” F JEITH T I, Hid a1 Ug TE $UH Ir4d AfS ?
(A) v
(B) @it

(C) gresmerd
(D) Usiiva=e
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¢, FATF ATAR AT T THH Y ITAH AT Y S ?
(A) FUFRATR
(B) @gX Il
(C) fafder fafez
(D) e

R¢R. WEIHTCAI T Y& h T et 2
(A) TEATaSI T
(B) WA WA Tehe] fOhfarati

(C) g &<
(D) Uit gr

2¢3. B & uRepa Wiefcs T FIT HA S ?
(A) HRI &1t
(B) T Tl Haet

(C) sy
(D) 3 w1

¢Y. FURFY I AEH TG B ?
(A) @
(B) giwie &
(C) st
(D) wIa

¢4, BT FHISH AT T I fD F wwrg elwiie am ?
(A) IRTacT
(B) GgI hrahT
(C) et
(D) S =&

RCE. MY 24 “7T ATATH” T WA F I, Fid a7 Ug WL T a3 ?
(A) T g
(B) <fret 1
(C) Sgam @M=
(D) Tutie

¢\, AT 4 “TF A" F UHTH T IH, Fid T g T FTIH T S ?
(A) &=
(B) UdAE=Gad
(C) et wemtta
(D) Tt

¢C. AT ¢4 “TT JAW” T AW FI AW, Fid a7 Ug WL T A4 A ?
(A) Bt shectreft

(B) =A< ol
(C) 3YepTett g

(D) Mfa< 3
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R, AT 24 “7TF FTATH” F YA HI T, Hid 91 Ug W 0 IR S ?
(A) gRasr
(B) g g
(C) =
(D) Sérar

2%0. AT ¢4 “TT AAW” T YT I AW, Fid a1 g TE FTAH Fr4d A1S ?
(A) T=T 3T
(B) 3zar

(C) it
(D) fasht-gzamast

29%. AT 24 “TT A" & YR HI I, Fid a1 U T T q 1fD ?
(A) FifcTer IuTeAT™
(B) Afereft remita
(C) TThdiTery
(D) TG |

28R, ST 24 “TTd ATAW” & YHTH T AW, Fid a1 Ug WL T afia e ?
(A) T =0
(B) T7Tet T
(C) Siswtea
(D) feretafer

2%3. LAY 4 “TF AT & YHTH FHI AW, Fid a1 Ug L T4 A 1o ?
(A) eq
(B) SeRa TMd
((Ok:)
(D) @ueare

2%8. LAY 24 “AT ATATH” T YA FI 7, Fid a1 U WY TG qia AfS ?
(A) sraysr
(B) g
(C) fafesr eme=
(D) fcafa sw1ad

R4, AT 24 “TT ATATH” &F YT Hi 1, Hid a1 Ug TWE $IH AIq AS ?
(A) wa
(B) THROT &

(C) fagan

(D) T ShaTe (8 TS

2%, AT Q4 “TT ATAH” F YR HI A, Fid 9T 9 WY T qia afS ?
(A) Taw
(B) IWTAROR
(C) FuiReATR
(D) HrarT 30
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9. AT 4 “Tq ATAH” F YEHTH T AW, Fid a1 Ug TE FIH Tr4q AS ?

(A) TregeRaT
(B) WTehaaeTery
(C) fereTafer
(D) ATTER UTeRd

R%¢. AT 4 “T AT T YR I AW, Hid 91 Ug WL T afa s ?
(A) FR0T H
(B) uTRsTrereor
(C) At mgrers
(D) veraet

288, LA 24 “7TT HTATH” F YETH HIT T, Hid 1 Ug W 0 IR afS ?
(A) Tg T
(B) srsigeit
(C) warHed
(D) TaTdt

300, LAY 4 “TT ATATH” T YA F I, Fid a7 U WY T a3 ?
(A) veraett
(B) SRTAVERIST Heet
(C) =T sI™|
(D) S =&

30%. TEAEE ATHR MAIATE SALH FIT AThideh fALiwar T aad 31fe ?
(A) Temrerg
(B) fawez
(C) 3RS IR

(D) Terast Seet

303, VAT JLATIR (T, TFYH AT Yah HAT HiA 74 AW F9d ATS 2
(A) T, Tiges 31T T
(B) =Ty, qTet 317 oo
(C) Ry, Tt a1 fomma
(D) HeTal, STervft 31 gauiar

303. Tfde-wETe fewTera ot T diae aias R B T Rt wa s ?
(A) dRyfra
(B) it
(C) 3ra=dt
(D) 7=

30%. WA FAT-aA IS T i AfFad Joor AfS ?
(A) fogg Are
(B) 3R
(C) &
(D) icheed
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304, YT AT FTAR AT a1 fadg eraa: & af et ?
(A) g
(B) 3 &=g IS
(C) wicrgral TS T4
(D) Fae feIft g+es A1

308, Tl Sifge Enfad= TR FAT AT ga B ?
(A) Se fads
(B) &
(C) st
(D) fafear s/

300. fafRren fog ff-wweras smar =i wfa aftia i 2
(A) Traes gfa
(B) wfGifd haret
(C) T f&fa Fae
(D) TR f&ifa shaat

30¢. AR AT TAGRT AT i SR Ay ke *ia e ?
(A) =g | ifirep
(B) T AR
(C) &Rt e
(D) Fiah g7

30}. TRfaT T AHT TAT HIF Hedt T ATS ?
(A) fa
(B) 7&7
(C) 35 shact
(D) gd Shaet

3%0. TGS WA Aiecd & A TIH Fad WA FIAQUSH died B ?
(A)d=
(B)g
(C)ar
(D) ara

32%. TEARH ATAES AT FIF ARFIS TR AqS AT ATS ?
(A) Tafug
(B) Wt wHA
(C) gamret fearfenq
(D) e Uit

3%R. FIAYH TANT HAA HIT T4 ATS F T # e¢oR &, ?
(A) fafereft ar frafer
(B) {8 shaet

(C) STgelt dhael
(D) fRrerae
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323. TTA-HTEA I Tia faegiaar & i s odt wran 3a s ?
(A) 31Tg 3rehadl
(B) 3@=-9 @
(C) eren
(D) qIh-3-STe(1R

3¢%. Taemafa fifderare wmer & Fi9 s aEita wia sy ?
(A) IReeT=T
(B) @41 shacl
(C) ®iE
(D) W&

324, AT ST WM ATET TG A e A ?
(A) gfea ST
(B) ITR-UfHY Smat shael
(C) grfag e
(D) affes emar

3%&. ANTH WIgHa i1 YfAAT HINTEAWS Hol TR qiotd A ?
(A) srafer, S, 3fear s At
(B) afaa, AT 3 18
(C) ToTet 3T HRST Faet
(D) UaTrelt a1 faweft e

3909, TRTHIT il HTAH AiE RIATHT o T~ WINT YR 37T Rer ang Aa s ?
(A) 31@[3?[%0 3.
(B) 3000 §.%.
(C) 244& &,
(D) 2389 &.

3%¢. Y3 ATACH G Tk AW Ufeed IqAed AT i Hia AS ?
(A) FURETER
(B) Tfrariifa=
(C) Tl & afefe
(D) #ugd
3%%. T ferfy FfAreTer 98 et ga e ?
(A) fazgar
(B) eg
(C) 7=
(D) Tlfey

3R0. A forftr i saTue forfu-wered e Feet Aia a1l ?
(A) e quidTe & T fefa
(B) T forfy
(C) 3reh forfr
(D) aferet saft shaet
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32%. AR THIH Y IUT Fid AW FH Td S FoTd S ?
(A) Fheeq w0
(B) o] hI3feige,
(C) gemrett frgeey
(D) Fryfe Sie-fereeq.

323, AT IHIATE Jdeh THHUTHICT UL i HINT-HTAT TG, ATS ?
(A) ATTER UTehd ST
(B) Fafedehe Hieh
(C) T2 wrEt
(D) affet §=1,

393. ARV WIHA-ATH FTAEY WA HI Fidd HEw@qUl ATS ?
(A) TTgpatTer
(B) 3Ts STheardl
(C) WE¥Ra 3reti=
(D) TR Faa

3%%. STATHING kT RS AT U= & Tiag iy ?
(A) TaT=<
(B) Fferera
(C) gerdierd
(D) AT Tote

324, TIEGRT I RaFa € AT@ T Al-IHEH Ietad (S ?
(A) eifen
(B) sIg=aat
(C) e-araf Fad
(D) v=rafd Fad

32¢,. AT Fv-Tra=h Fe@Eaawe S g Afea Tag oY ?
(A) ST 3 aTy
(B) S amaq
(C) TR 3 geq
(D) St a1 FeHq

320, AT T HEAQ: FIT ITFURTE TEEIATE! Tl TN Al Fed 3Tfe 2
(A) fexa welom | af=g Tout
(B) faariifem arferay
(C) qoe] AW T
(D) Fmyfe |

3R¢. AATF ATAR TS FT THIEEH qT=hal Gel Ju=teTss ?
(A) feEH, IeTaH 31 Aoy,
(B) ohaat Heq.
(C) wae fafae] TR
(D) Fae Hed=q
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3R%. LTI Y& Fvg I 3D ?
(A) ARTHATES T9d TS AT fe=[sias tgiaaiiarg
(B) syfves ey fRfarii
(C) Ficfare] sRIfrEatasig
(D) Tedtrer ff=r sfaemar

330, TLATT RIS T AT UTHRIET & HHT YA AT ATS ?
(A) it =7 & 2t Afrett Tnfee
(B) §HqUf 1A A=
(C) qufa: faceft wmen
(D) %ae TE -G

33¢. fafdre woifaw gre T MY Sga =i e siea i e ?
(A) T e T Tela= Qraredl 2.
(B) foped] el 5.3
(C) TEHiI= SaTedl daed
(D) STg YR Tad=Idr

332. <l WG Hithider GANIRUIE TYET HI GUTH q4d AfS ?
(A) UTie 31 NeTaR
(B) WRIT, 311 o Faet
(C) e a1 foifasy
(D) =Ty 3T =2

333. ANACH T ATad T AEHS TURETR FoT AS ?
(A) SRR
(B) a
(C) Frferard
(D) dfrmarg

33%. QIS0 i ATehhR-Fhid TG B ?
(A) 3uTUfa
(B) w1 forer

(C) qadiard
(D) 99 hae

334. 232¢ €. 7 favgas gitem fasras a1g o g Fag wror dwf 2
(A) Ut
(B) &R
(C) et
(D) TSRId Hhael

33&. SHIARIAR 3T IATIFAERT A F Wifefedss T favgas | uR Faas ?
(A) Aty wfefcdes o
(B) WIRE! dheet
(C) Afe
(D) geiTrett
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330, T sreara# aftTa s Iuafsy it aife ?
(A) ITUAT o Bferelt TuR Trfefcdes seoT
(B) o & 3ree] oefie
(C) Faet forfir Yo
(D) %ad ATYfieh Iu=aT8 I

33¢. S 31 Aiigca® T &3 [Awrae fawga 329 FiF o Fgdl A Afe ?
(A) UTHA HUTE AT ZAAR
(B) fofasr Frga o
(C) UIT-28%'9 Tl hael
(D) wri farferadt &t

33%. ARV AT Wiiefcded Forl & i [ALANaT STt fRfed &ia oo ?
(A) 38 7 7T, GH 3T AT A =8 Heghd TFIRT
(B) 38k 1A
(C) I HIAT DlwaTered]
(D) %ae A

3%o. T HYT HATIF: dhdh T Ik UM Hd S ?
(A) TSFTAeETTE A= FerdT Haad oeft giegpide [
(B) ARl g HRUT S & AT I
(C) T T Uferaag after diferfaery o |feca
(D) ae fadeflt T weiig

382, “Icpiiar g~ i srearaht F Hi wu= S ?
(A) fommufa a1
(B) &l BT
(C) =T &1 et
(D) ¥Rdg

3%2. Tagmafa wag g =9 W sreaas ATaR ?
(A) F&Q T
(B) 35T et
(C) 9T ohaet
(D) T hae

3%3. e fuh Fad Tag e ?
(A) fogmafae aREar
(B) siheed
(C) Saca
(D) AT Tote

3%%. A Hifawaars R @ wi ot safvaa ama i a e ?
(A) fagmafa
(B) sm@h
(C) g=
(D) o] ofe]
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384, TEmufas fiae TSR SR TEH S JN-$9 GEEE S ?
(A) BTt / sragg TR Uerae
(B) Fad dfe
(C) Faet &t Tt
(D) ae STt setvap

38, Taamafa Fi9 A Wigias g fomet 2
(A) TR -3 AT Af TdTETehe TRt
(B) et wRET gferera
(C) HacT AR AhhaT TH
(D) FaeT U T

3. Tarmufae THaam TRER stagaarn fava & e ?
(A) 1 37 sl
(B) grgfEere] AieTey @1
(C) IS FealdA had
(D) Yeag ugaet

3g¢. Ramfas faawd w4 39-9 1w 35 9 J3o A ?
(A) 997 FWT A 3T Hed! 99 Ha 99
(B) haet iteh TMigH,
(C) Faa gfgeq ufer T
(D) Faet 7 Agfage

3%R. TATTF “Ieh” UE Tl Tehd A HA(O ?
(A) YUl vee & Afdelt amfecy
(B) el AT 1
(C) Fad ASTHIfae gaT
(D) ferftes wfia

3%o. Famufas We<a i FuT T ik ywga iy ?
(A) 37 AT Afrett Marereen AT 9 311 M0 YfeR HRdTd T
(B) 37t &R et Afdeft guier:
(C) 37t forgarf~ e smyfes T
(D) 31 Bellg 3THwg, €Y fered

348, "HISIE] WINT" ITUq AR AS T H?
(A) srSTgett
(B) 3§

(C) W&
(D) gfer

34R. Igd ol F. TEIHTE FTAR FALA R AT freheret ?
(A) Aferelt
(B) dffrer
(C) wredt
(D) mwdt
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343. fafora afefcae war Semaad e A9y g O ?
(A) Tafera, ST, S/ 31 Jure
(B) YT et
(C) = ad
(D) & FHadl

348, FOTget AT AT HI AR HIHUTE forstor TRt aftia arfes 2
(A) SoTeT
(B) i
(C) W
(D) g

344, I WRaw fagra e frus v dee ?
(A) e faam 31 eme-srea=
(B) & HHgl ATIR
(C) vt faferad syt
(D) & IE-aTH

34, Ay A R Sam &t @S fiame ?
(A) T e @ a1 =t anfefcae wfafasi=g
(B) e Afad
(C) v &g
(D) YeivTrett 7o

340, T Aiefcl® Ae-g AEIAT FIAE FoTgell qaeiq ?
(A) d377a TaTcHRT THIRT
(B) feruf~afthe T hae
(C) ST dor AgaTed el
(D) e TErRaT e

34C. AT FAGAT F AT T F1 & AfS ?
(A) TR U= TR AT F e 31T T
(B) ¥R FHIFcidey ATHg,
(C) &7 3wy F G&ha
(D) ¥u# grferg T

343, FATHIT formar &t a1f ?
(A) Tfsra Afefcaes sITaT Shatdg gIRT | T ST
(B) U & feIfar 97
(C) Faet elie-ggeit
(D) faifarer Bfeamr Tl

380, T HA ITATAH THH Ik TRIA @ AT ?
(A) Bfdrciies DT Tigehg g gfvar anfefcues sfesim ame fafden
(B) AfSeH &g A aTRr U
(C) STt Yoehg HEghd Tazaed
(D) Fae e NG
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3&2. Tagr o =i | AuTe R St & gt e 3t ?
(A) TA FHUTIE 3T Ta Ia AR
(B) @& @a
(C) wR=fasia & fee sfaffieg
(D) YefTredt farsr

36R. TR sreama® Fi & et fere Twadhat et ?
(A) YT, 3THH 3T S
(B) TTHaT 311 3R shael
(C) T3 31 ATk
(D) & 311 T8 ~had

363, A e fAdva: A &g Areg-uvwrs: wwnfaa waes ?
(A) srafiargm
(B) U= g
(C) e =g
(D) Uferstae 59

36%. T AT Teq--TeHbR AeHIWH AT WGHT FT@A ?
(A) sied
(B) s
(C) g™
(D) géq

364, AFTATF JUCTH ATACAT ATCHANH FAFH H FI Felag, AS ?
(A) hferaem
(B) T5hiceh
(C) AN Ters,
(D) e

36§, FTAAT ATeFHH AT yfasrar foruer sigas® ?
(A) g 53 Ot 31 qaiferaier-ferad sradere]
(B) E B 9T & ToIfcrs] IS
(C) % B WA FFe B A7 T
(D) & fi=ig gRT A et

380, TIefca® Ugh “HmT Ur” & aref it &Y ?
(A) Afrelt Sttt wawe aTex favgd
(B) farforet ariteig Uan aide,
(C) Ayl TG ged J1
(D) Fad AMHTH IR FHIeS T4a9

36¢. TR AT & TWE Tagdedi= ATl €9 TS e ?
(A) Ta I 317 e T
(B) I =¥ sharet
(C) Yk THER-U dHdd
(D) T TG FHad
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36R. I ATCH TN ATAHINA: HIT FIAUT AT BA ?
(A) WETHIST 3T TG
(B) Wies =2

(C) yfeh Iu=TH |
(D) fafarer w1q Yo

390, FARETaTRR AfdEw saTIE wTEE gmEr e ?
(A) g g refcdes o wiga-Tra=dt srfeafaa 7 ugieh asray
(B) g A ywmE
(C) g 9 et Ik Fla
(D) % B shadl Tioh] gIRT ATIRH

392, T i AT TATT FIA TR THTIT &F U-[AATaia FTATHE A ?
(A) e TR
(B) 313 el
(C) e~
(D) IR

392. JOEH AATEIF We U AfATH Aifecdhi g A&T0T FRifed & ?
(A) vTeIfiehell et gH 31T Fiitfcreh 70T
(B) aet T AT Y
(C) Faa dR-FgThT 31T USRI

(D) Faet IT=ATT T 7 e

303, IR TLATIR HI HId FUTF HeT WaFd TR q(01d BY ?
(A) FTRIRHIH
(B) 310
(C) Brreda
(D) FgH

39, ARRHIH fALiva: FI TR M At Hexaqul S ?
(A) T 7 4 IR Fwreh foef 311 T,
(B) Y=g a4
(C) T Feeiqy dhad
(D) &R GhIY

304, “HATTAE faTHa” & @ & A ?
(A) T3 TR g A ey folfeetar= a1 s=afad
(B) FIFIA ISITaRTSTH o FeARIA e
(C) Fad greaTeTas 0
(D) =t el 7o

308, HEAFHTAIT AN HTHAR HIT ded Faid & ?
(A) Fitfifden o1 Tiiarerenratasig
(B) feruf~afthe Tareiii=g

(C) IR JaFhITU=T
(D) FISAH T Haa

194



3019, HEAFHIEAA Ay F aifiie fawg IR s e ?
(A) Fwr 31 faeg 2difaei
(B) Fad SRIeTaarg
(C) Fae A Yfefsia
(D) I T THHIRAT

39¢. TS IRTARAION it TEATASIRA FIEAH TETdF AS ?
(A) T[T, Te& AT Fitfcrep-TIgfde T
(B) F-gruft
(C) F-wmt
(D) sftufafres faamer

3%, ARSI i<l U Hid qIfId Aelrg ?
(A) == 3T
(B) Thefes
(C) wee
(D) sRfa

3¢o. § AT YEAA: FH TS AIqH WARIAN AT HTdH AT Hed A(S ?
(A) fagmafa
(B) &R
(C) 9Rd=g
(D) W<,

3¢R. ITATTF SfiHe ATehe TRNTET AER FHad e e ?
(A) WZa
(B) s
(C) wiags
(D) gereltars

3¢R. Igd HIAIHE AR AT Hh AT ?
(A) Tad=aeq T el Yafieet & fywhed awae
(B) ehaet el der] 2=
(C) AT & HEH
(D) ¥U & HTHUT dhael

3¢3. T g WiFa-[ANT WEAFTE ATACH ATewhd TR TN I~ FIAF ?
(A) F7 31 @
(B) I 311 HeTd X heret
(C) 3Tcreriues 3 Higr
(D) ¥&d AT HRET

3¢y. TR ATl wreg-ATewi H JuT= e ?
(A) T fawg
(B) Frgfoere v,
(C) 2afFa wirey
(D) ST IS
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3¢, AUEATEH T DI IR YIRS URT 316 Bl ?
(A) 99d1@
(B) SRenfRg=are
(C) FHgREaT

(D) 97 TEE Y

3¢E. WEAHTCH (IR T gfd & Faets ?
(A) FHIATHE AT ATee T T
(B) Rifomy garey
(C) GHRIR-u
(D) Iu=TF g9

3¢, HAFHTEA ATechss [T AHTIA: HHIAUT ARG A ?
(A) T <,
(B) sy Talferasiig
(C) Tatsr gfaera
(D) T&rT=h fthfaraai

3¢¢. Uit THRTH ool EFHRAHA i Afad i 2
(A) ITafa
(B) difermra=s
(C) fAeri
(D) &,

3¢R. AT ATeHa YAHM Fi T7 AT fafre sof Fa# aftia 7 2
(A) SidfaT A1es
(B) eI B dhacl
(C) 3u= g
(D) T&Y

3%0. TRfRrem e Tra=it st 3 &t 3 ?
(A) H B Wh(0T AT Hewa YUl Ak 37
(B) 3 & uied
(C) 31 R™T 9 hadl H ¢Q00
(D) 39 B AR 4T

3%%. TR T 1% AT T <t U qfvra AfS ?
(A) Fafere o Yafafe
(B) qereiiaed smgficn
(C) yufa: fenuf~ifthe
(D) %hael AR

3%R. TATeTT WA AT TaA==1aT 91% FI Id FATF ATAR ?
(A) 430 8.
(B) Roo &,
(C) 208 &.
(D) 2889 &.
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3%3. WK Q44 3., Tfera ot Sy Fae A ?
(A) T TMaTE,
(B) fafae wiia=fd safesraey
(C) gt T
(D) ek o

3%%. Tt I i THRF T T A ?
(A) EATSSH T
(B) SHTEAT 34T T
(C) 3y U T
(D) feruf~afthe daree T

3%4. T & Had fhus Tt et il ?
(A) F Tarhg RT3 sTUeifaes o7
(B) & B« q #iFfifaes

(C) E&a q angfie
(D) 3 B quia: 3R Hd

3%%. T fewdiivarel TRad Awkhadg Aifefcas fafered ?
(A) g & TSI Ta-=dT
(B) @S & =1 haet
(C) 3= & IFafAfaTe Fae
(D) & feorw

3%9. H BA T T TEATASH T YR AHTT USF TN ?
(A) IR [fRpgeq o1 fawaryem
(B) steaeq e Mt
(C) sy gHIIRY.

(D) 3feaeg 91

3%¢. FEA HIeTH T St AAgd FiA e B ?
(A) T 3 H
(B) 3u=aq
(C) feruf~ifthes e
(D) FqifarsirRy

3%%. Wi sfaerem € sreama f Rita Fia aif® 2
(A) Ud S1g QORI Eahed il
(B) foef & Tarfug
(C) ZafgeiH & farfa
(D) & & &R

goo, TEHS (HUiad FIT HYT TUA I AT Wrgd fS ?
(A) 7T Ui, 94 faeiisd shatfaa aifery & gaTfergy wrea
(B) 1 778 TfeRirEig & e
(C) Tad T Ffd B AEAfiTh
(D) el ZH Tferdg a1 2300
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o2, ¥ LT RIACHIEIT LTk reaa=t hia Afe ?
(A) ST
(B) S SR
(C) faferad A3y
(D) Tater fferisi

goR. IFATAEH AR AIHEHAT HAq: FHad HAacaw A ?
(A) AR & Dol
(B) haet A &I 3FEhiTaai=y
(C) Faa & =g Siisiee]
(D) Faa & Yeich ThIGH.

803, T T HI--HIT TIH ITH S ?
(A) 1" 31Ty
(B) hadt T
(C) Tad AfrerE
(D) aa go ferfa o

goy. AT FHTTRcT® ST HIT AT FAIBIMAT-HAT A ?
(A) @ifn
(B) #=iq
(C) zferemg waat
(D) ®IEq|

gou. ST FATTR U AT TR HI AHHAT THH T & e A ?
(A) T, TagaT, Teled, dATHAT 3T Aeh-aT
(B) w31, SN 3 Aeey
(C) 3eEqY 3T AT
(D) =" AT YGLEH

8oE,, ISTHT ST I HHBIVET Hid TN TIUE AT UHLAT HAA ?
(A) STa-SIfeT T T
(B) g5ey,
(C) =g
(D) ik 3teq.

g0, TAFUT TH FHY el Wewaqul A ?
(A) Trfefces s anfifes qea
(B) ae qerfasi
(C) FacT ggahell
(D) FaeT TR

go¢. TAHAT AHF: Fr3Ldl HHH fafed AfS ?
(A) FfeAdfasii=g a1 g
(B) mawfee HHAq
(C) fagaht drepgerd haet
(D) T forafastig
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go]. IFAWTTAR TAHAT AWH FI AT AT TS ?
(A) BHIRTtE aea At
(B) 3wt e
(C) 3ot A
(D) 3ot eTfiehi=d=

g20, WIHATET & UShd AT gad fhUF Fget AT AD ?
(A) € ey T sif fefemr Trifcreii=, fegeres o amgfess 7w
(B) & 31f® et Joe MU
(C) 2 a1fe yofa: faeeft

(D) 3 Wioee I Ui

22, TR srearas 1@ AR & o Wi aifae Te T S 3 ?
(A) T & fafesr O & vRa
(B) Y- & I
(C) e AT
(D) @S & 3mfs

2R, A ST HFHFAG B They ?
(A) 4fiies, Fiepicen, QHTSIE, TSHITdd 3T ThIHITHE Sia
(B) &act FaidH
(C) Faet rfder?
(D) Faat Wiy,

423, WA TRAAT A FIT AATLEIS IS, [ANT FEwaqUt B ?
(A) TAcfieey erarsdt
(B) Qo= TaTedt haet
(C) TRty SraTeat haet
(D) g srarsdl ..

8. THeT AT (A I F HHIH FTETH Fi T TEEF WA ?
(A) foer frard drared
(B) 3ot giranfess Hargdt shae
(C) TR fr shae
(D) & gfean st &1

gy, T arogferit W Tt it wee w5 ges ?
(A) T & TR et B ey
(B) hact deorg 309
(C) Fae faferad foreeq
(D) el 7o & T3

¥R&. & WETAT HAAE ATAH ATAT HETH | Faiey AT i ?
(A) wafd Afdrery
(B) et STRE
(C) e Faeere,
(D) 3RS TR FHaat
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0. AT AT Aiecd FF A GIN &S TTA BA ?
(A) TR, 31 Fae
(B) raifeifaativ & aied g
(C) Yoetari= gRT et
(D) 31a & 2ff A

¥¢. AEATE AT GURATE! (= & i ATy WicATed FAAE ?
(A) I TGRS 3T YR IaT-fifdes Tiad-
(B) Fae T ST&Aeig
(C) Fae T s
(D) I GET gAY

¥28. 7T SIRRUT YR W Al T ITATTS SAfere T ?
(A) o 7t
(B) 9due &Y
(C) T TR
(D) e M,

gR0. AATTHT fAwT =t arfe ?
(A) AT & AR TR YR 3T Tl AT
(B) Fac UTEh 3T
(C) Faa ferfy 3gq
(D) et g iy

¥R, IATF IURMHHH ATHa QO™ 4t & BT ?
(A) I=2T 3T, T 3T 37 Tl &
(B) faemufa, Samafa o SERfaisR
(C) &1, =19 3T Al
(D) &R, afp 31 fagay

g2, Tt i (R Feam Terasw AT ?
(A) smyfes arfefcaes e sun At
(B) T YRS
(C) Im= oty
(D) fafesr Yera amt

¥33. I HA FIed T Tafered FRT WRA=T Tt BT T & 291g ?
(A) I=13m
(B) faamafa
(C) =
(D) Siheed

3%, F Hgl el (ARt AW T et Tt & Qeft 2
(A) T T &
(B) 39T
(C) wa
(D) wferard
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g0, T FHIT UHRE ATATH Al qeTeh ?
(A) T e
(B) UTHTEAT shaet
(C) 73 haat
(D) Rag

¥RE. I T HI VTN ATEAH I clichar 0T garef S ?
(A) T / Aferedt
(B) wfe
(C) ¥
(D) YefTredt

€0, It AWEF Igd A HiT FRF W AR FIAE ?
(A) 7 TR GRT IcI~T qTeT 3T HANRRE TH
(B) e TSThIT AR
(C) Fad U afeeranmus
(D) &ae fagsft fasmr

g2¢. 3 W HI AT Tl ATEIATh A& Hed B ?
(A) 3myfes A gascem
(B) FARAHe Hhd gH chadl
(C) 3Ry dig WA
(D) wRH! RET 3fera-ga

%3%. AT A sfaerad I oRt i & & 98 aEg v ?
(A) T e
(B) g Fale

(C) Higs
(D) frmds

g30. THAR AGFHE Jedidh i AfS ?
(A) 31§ St Al g, GETHd A1 AT 7 g g
(B) 99 AT FHaa( Al diiecd
(C) 9 fer@ats shaet 7 SISt
(D) & forty Fac= JIqTST

¥3%. iR HATIE ATHH ATYF ATACH FTH F A (cdd €9 T & ?
(A) mETHTH
(B) afdra Iu=ama O

(C) Wga 5eq
(D) T TR

832, A fac I8 == 37 ?
(A) Goeg ARHHG FHHA
(B) Hicer=1 waTh

(C) g1 ek
(D) S T@ig,
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¥33. HHET TYH! Yehd THid S ?
(A) TSR & sy Afdel e
(B) didel 3
(C) %hadt T Tad
(D) ferfues &g

¥38. “TAN” { H Fd IS B o ST q@ar A fF 32
(A) 7R H
(B) faamafa
(C) 3th

(D) gieed

834, ATYFEF ATACH TR HI TqaT €T THed AfS ?
(A) hr aF
(B) chaet dfce 750
(C) Fa T 3fehftasi=a
(D) et T T

36, HeTeatah W UG Syl Al wiy T F fa s ?
(A) TR 787G Hived
(B) sred
(C) g FuTet
(D) e

€309, HTYF ATA MATHEHTAR 79 TS AT HIT g e ATS 2
(A) Twed, fre, giteg o faeg o sitdd
(B) 2Teh 3T °TY el
(C) S 3 ATaea
(D) ¥Rd 31 HIfelard hae

¥3¢. ATIRTR FIT WA URTd fed diga Al ?
(A) ¥ R g ada arfe e =a fawrr |1 o i arfreafar
(B) & Afrett gt wfe drae
(C) & e uft faae
(D) ¥ i ol =i e

¥3%. A 98 & fawg &y aif® ?
(A) 3ryfen Afet e
(B) wedehTeti=T g9

(ORLIRCISIRELS
(D) e Tl haet

ggo, AT YFHEA-AF & T q@&d ATS ?
(A) ¥ feafEftpug o seafa=T
(B) TUH Hiretded, T
(C) EUH chefel &TASH T
(D) 97 aTex Afedt
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88e. AT 24 F HILUT b HATS ?
(A) Bfreft wy
(B) At ferf shaet
(C) e deeigy hae
(D) T Trairey

882, TEAHH HI ARAN -V TRR AEqqUl AfS ?
(A) qUiRETR
(B) amfa
(C) g Irehadt
(D) TR

83, Y T AAFTA TSI T Ul FROT = A & off el Rifga af 2
(A) 7a YT T & ACATR, Alcha-=, THISTATG AT AT Sta-
(B) FaeT HHHIUET A
(C) Faet AR a1
(D) &ae Bl M

¥YY. ATYHTAS THH HeTqqUl JUATST HiT $F T ?
(A) Tfefcaes
(B) %ad et
(C) Faet wieh-ugett
(D) %ad & 5H

g8Y. T FAE IS THE 7 AAS YH AT 77 ?
(A) 79 qeiten 3 faar-ugfa
(B) & Ufaa =
(C) FacT HEHd B¢
(D) haet UTfel 10T

8YE, AYAH T-AGE SHaTHi ThRE e wam awef a1fs ?
(A) Fwfaa gfe
(B) Fa FHHHUE! e
(C) Fae |t g[e
(D) Fat drifure gfe

889, WEARTAI qEaTasil e gaeTdl hl B ?
(A) T B OTIRTE 3T STFER qTe T 3018
(B) g &1 q i
(C) & wieFeng &S &9
(D) % B Teasy MdTH®

ggC. ATYH AT 7 Fi faeqa fFem v wivea f® ?
(A) e, e, IU=ATH, AT 3T THRIRAT-Ta8T §9
(B) aet Ffa-Tid
(C) shaet dmat
(D) e &%
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8%]. AT & “AF A" HTEH Feed 7T A(S ?
(A) smyfens Ty foeaia AR & 79 fawg &
(B) &RoT & ferftr fegaifeg
(C) RO I T THT HIA
(D) SR S THTR] TG

g4o. AT ¢ ¥ 24 AR TFAFHE Hi~aw Tl I ATS ?
(A) Yfeerires-aieias geyfad smyfie ma-faemg gR
(B) AYh IU=ATEH Shaed Wi sfrier aR
(C) 3Tsit ey Wl HidaraR
(D) Y@@ fediee geamdt fafy ek

STRHTAT — 37T 3% (IR 3T AT /| Answers & Explanations)

2. (C) Tewrera — wét I “fewrera” st

2. (B) divyfara — @t I “dRyfaa” st

3. (D) fadg — wel s “fade” af

g. (B) S fadg — Tel I “Sah fadg” Aol

«. (A) Taferer feg fafer-wmrera — @ 3w “ffen fig fafa-gwera” st
& (B) JIELVT — TE I “IE01” |

9. (A) T BT — T IR “T1e 1”31
¢. (B) A& I — el I “AT are” Al

%. (A) THEAIROT — Fal I “THEdaruE” Afs|
20. (A) 3HIFTAR — Tel I “3gTaR” e

22. (D) HETHRA — Hel It “HeTHRd” AW

R. (C) fafesr smaw — wét 3w “fofesr ama” afe|
23. (A) TUFARTETE — el I “GUIRATER” Al
28. (A) HAEE — Tel IR “3Taeg” AW

24, (C) TS — HeEl IR “FHIY” AW

2&. (D) A — TE IR “FAR” Al

29, (D) FAFHARN — Hel I “HAFH” Al |
2¢. (C) Fufq — Tel I “TEufa” |

2. (A) FHATRE — TEl IR “dAlhdlied” A
R0. (A) HUT — TEN IR “HAT” AD|

22, (D) ARTE Wi — Tel IR “HOTE Uigha” A5 |
R. (C) eEET — T IR “SATT=T” A
23. (A) favgar — wéi e “faggar” af)

2. (D) AfrafaTaR — el I “Aferdia&?” Al |
26, (A) FUTREATER — Fel It “qUTATRY” A
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2€. (B) dRYfaT — 6! SR “dRfaa” Al

2. (B) W= — TEl IR “Hel<” 3|

2¢. (C) FTHET — el IW “THHET” Al

2%. (D) = 7T — TE I “Tid=< 371”1

30. (B) Hfduaret — Hel IR “ahifdudren” e
32. (B) WTRST@EROT — el I “UIRSITdevr” A
3R. (B) I3 forfy — el 3w “degh fefor” anfes
33. (A) THFTY M — Tel I T 30 AfS |
38. (D) I=AT — el IR “T<ET” Al

34. (B) & G — HEl I “lel arg” A |

3&. (C) 3% — TEl I “3&H” A |

39, (D) Ul wATd — TE IR “fufa o A
3¢. (D) HeT [T — el I “Heel 28”7 AT |
3%. (B) TGt — Tel IR “sorgell” e

go. (D) A — Tl IR “TF” A

g2. (C) Tafug — Hal IR “Fafueg” Al

g2, (B) WHaaTTers — el I “WHaiiTer” Al
¥3. (C) wifvEd — Hel I “wlliie” i)

. (A) RY T — Tl I “3A T A
g4, (D) IT — FEl IR “T=<E” Ao

&, (B) TIgelt — Tl IR “goget” Al |

89, (D) STFAAHR — el I “SANRTH” Al |
ge¢. (A) Hifderar — Fel W “Sifdaar s

3. (D) TN — Hel I “HAUHY” Al

4o. (D) TETEw — HFEl IR “Terae” AT

42. (B) Hfquarat — Ta! I “ifauard” A
&R. (C) HHET — Fel I “HHEY” S|

3. (D) ART Wighd — TE! IR “HETE Uighal” AT
ug. (A) 3aEg — Tel I “3faeg” A

44, (C) AT — HEl I AT Al

&, (A) fafdrar — =& s “Mfdar” )

9. (D) famafa — @& I “fagmfa” sfe)

&¢. (C) M — T&! I “qme” eS|

«}. (D) WA — Tl I “HTH” Al |

go. (C) 9T — TEI I “AUTed” 3T |

&2. (A) FUTfe — TEl I “Furie” |

205



&R. (A) Uit — TEl I “USi” A

&3. (B) SUITaasR 3@ — Tal It “STaR a1y Al
&8. (C) IATUTQ JUTLATT — Tal IR “IATURA IUTeArd” Afes|
g4, (B) SiE¥Ed — TEI IR “siaiea” Al

&&. (B) MHAWTAH — Tal I “UIHaiierd” Al |
89. (A) TRI¥EeT — el I “eRi¥eda” ife)

&¢. (A) ¥EE — T I “3raEg” A

€3. (B) G- — Wal IR “dlie” |

vo. (C) e — TEI IW “TR®” TS|

2. (A) TUFRETHE — Tl I “qUIRATR” Al |
92. (B) UTRSITAEL0T — HEl ITR “UTRSIIqee0r” 3fes|
93. (D) TRUY — Tl IR “THY” AW

9g. (C) AT — Hel IR “Ted” Al

94, (A) HFTAR — TET IR “3Higanr” Al

9. (C) IHAT— T IW “ITAT” AT |

9. (A) Fifderar — Fer I “Hifdadr” A

9¢. (C) ISl — Tal IR “3iSh” Al

©8]. (B) Fifcuaret — el I “ehifdudrer” fs|
¢o. (D) SHAAUT — FEl I “SAAA%R” AT |
¢2. (B) To=ht — wal I “fawhl” a1

¢R. (B) Tt AF — Hel IR “THUlG a4 D |
¢3. (B) faamafa st — @ét 3w “fagmfd s st
¢g. (A) TiE=<a™ — Hel I “TifdegE” A
¢4, (C) TNTERMUT — TE I WA i)
¢&. (A) FHiTGT — TEI IR “FHAffGe” Al

¢9. (D) AR — TE IR “TAR” AT

¢¢. (A) Hifderar — T&r I “eifqedr” Al |

¢8. (C) AT — HEl I “SAeTaTT” |
go. (B) @E_ — Hel IR “wa” A

%2. (D) UaTEet — HEl I “UerEae!” e |

§2. (D) AT WrFd — Hel IR “HETE Uihd” Al |
%3. (A) Uit — Hel 3T “Tsit” 3Tt

%%. (D) TRHY — el IR “To4qL” Al

4. (A) HAEE — Tel I “3Haeg” AW

%&. (D) T9& — TEl IR “THS” AD|

9. (B) ITIiaeHT — Te! IR “Tefacad” A1
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%¢. (A) AR — Tel IR “HIaR” A |

%%. (B) UIRSITAGRT — Tel IR “UTRSIaaor” e

%00, (C) T — Tel I “Iaa” A |

g08. (B) Sigelt — Hel IR “soigell” e

203, (C) TSIt — Fal I “Seaa” Al

%03. (D) fgmafa — @@t 3 “fagmufa” s

208, (D) Fed & AT — Hel IR “Foee] & da=q” AT

204, (A) FRUT I FWH TA-ATAT THL TAEHA (0 BA — Tel I “THR0T I FWTeh Foi-al[ell e MadqwH aioTd B’ Al |
g0&,. (B) T — Tel IR “dra” 31fe|

200, (D) TR — FEl IR “TAN” Al |

20¢. (A) MAZIH — FEl IR “Tidaard” Ao

208. (A) ¥dEg — el I “Hagg” AW

2%0. (D) TSt — HEl IR “TgEd!” Al

22%. (C) TTH — el IR “T1” A

222, (C) a4 — TEl I “Iaa” Al

223. (B) Wigfig — Wel I “wifie” it

228. (C) AT — Tl IR “IEAr” 3|

224, (D) HTHA — T I “IHUY” A

2%&. (C) TH=ATH BT — Tel IR “TAA1 BT A |

220. (A) Fafdrer — @&l IR “Mfeer” s

22¢. (C) T — TEl I “dma” Al |

22%. (D) T|H — el IR “HqA” A

%R0, (C) AU — Hel IR “AUTeT” HD|

22¢. (C) 9T — Tel IR “Aurer” Al |

222, (D) YT, HTH, A AT IS — el I ““UTeA, IFTH, T A7 Igrar” Afes|
223, (B) Wedq — el IR “Hoaq” Al

2%, (C) AT IUTATT — el IR “ehl{1 JUTEATT” H(D|
4. (B) T Al AT TGt — Hel I “Tahe el 31 garaedr” |
R&. (A) YT — HEI I “a” D |

220, (C) TH=ATH BTF — Fel I “TElaA1 S Al |
22¢. (D) FETHRA — Hel IR “HeTHRA” HAfD |

238. (A) FFAAR — el IR “3eAaR” A |

230. (C) AT — FEl I “IgA1” A

232. (D) SfAaR — Tl I “THfadR” |

23R. (D) YTt — TEl IR “UeEet” Ao

233. (A) TRR¥ET — Tel I “eRfTeda” sife)
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23%. (B) AT — el IR “THRU” A

234, (A) FUTiE — HEl IR “FHuTie” A |

23§, (A) AT Wg — TEI IR “ARTY 9g” AlS|

239. (A) MIITIH — FEl IR “Tid=arg” At

¢3¢. (D) T — Tal I/ “TEN” 3|

23%. (D) fadg — el 3T “fade” e

%o, (B) Hew — Tal IR “Heal” 3|

2¥2. (C) TaIsh IO — Tl IR “re-eh WA afe|
28R, (B) S WrfAwaT 1 Aivfifaer o1 — HEl IR “gH refiesdr 31 Fivfides o1 3ifs)|
2¥3. (D) WS — el IR “HEaY” 31

28%. (A) WRERWEH — Hal I “HRIRHIE” (D1

284, (D) T AT — Tl ITR “EHA1 17 AT |

28&. (D) FUH — HEl IR “FURIH” Al

280, (B) WUEATAT — JEI IR “Tugarar” 3fes|

28¢. (B) wrgHi=Ty T — Tel I “reHiary mang” e |
28%. (A) FUTE — T IW “FHUTe” A

240, (C) FHATT — TEl I “EHAIY” A1

262, (A) FAEH — Tel IW “HAR” Al |

2uR. (A) WIA — el IR “9Rd” A |

243. (B) 0T AT — TEl I “Th0 = A
248, (A) JHFTaR — Tel IR “3TaR” Afe|

244, (D) UETEet — HEl 3T “UerEet!” 3|

4. (C) FUT AT — Tl I “T0T W A

249, (B) #ET — T&l I “wia” |

24¢. (B) INTERUT — HEl It “IUIE1” Al

24R. (A) TITIO — TET IR “TAUT0” AT

2&0. (C) =afd — el I “F=Iuid” A

2&2. (A) A et — TEl IR “gfad dis” A

2&R. (C) I — HEl IR “A4a” A

2&3. (D) ATSIUTH — el IR “AHAEH” A |

2&8. (C) IATUFQ IUTLATT — Hel IR “IATU(A IUTeAT” Al |
284, (B) AT TeH — el IR “ShId (a1 A1eh” A
2&E&. (D) TFARIHT — TE IR “TRIR” A

269, (C) gFSd — Tel IR “griva” Al

2&¢. (A) THFTY 3T — Tel I “THHY F1” AfS|

2€8. (C) 3T — T&! 3T “Sh” AW
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9o, (B) HITIGIT — Tl IR “Thlferad” A |

202, (D) TATH — FE IR “TFAR” A |

202, (A) WA — Tl IR “Hd” AT |

293. (B) WA T — HEl IR “HeADIH 19~ Al

20%. (C) Wayfd — Hel IR “9ayfa” e |

04, (B) WIHT 31T — el I “9HT 31” e

20€,. (B) SU=ITH — TEI IR “Iq=18” 31f|

290, (C) FAufa — el I “TEufa” A1

29¢. (B) UTRSIAEROT — el I “UIRSITdedvr” |

298. (C) ATNTATHRA — el IR “HHATHRA” 3Afes|

g¢o. (C) BhEYT — Tl IR “ERaw” Ao

2¢2. (B) O T WA — Tal I “3 T T 9™ Al |
2¢R. (B) TS T — Hel IR “HIIe a7 Al

2¢3. (A) TEATISH T — Tl IR “qEdrasil 7g” e |

2¢8. (A) TUH, TRART JFA= AT fashi-gwarast — Fel I “TUH, AN SJarh, 31 foehl-gearast” Aol
2¢a. (B) fererafer — el I “fererafer” sl

2¢&. (D) I i SiRfmfereg — T8 T “Wehet wifefcies siifimfoc” s
2¢9. (B) G — el IR “Tay” Al

¢c. (C) AT T WEHd — Tl I “HIH &F Wegha” A |
2¢8. (A) TwI=T TEATaSH Ty — TE IR “Efea=1 qearastt m” i)
2%0. (D) TAIfARIAR — Hel IR “TIRI%R” Al

23¢. (C) T¥ATASH TR — Fal IR “q&dradstt 1@ A

2%3. (B) WUSATAT — HEl I “WUgdTen” e |

283. (C) Toshi-gxarast — Tal I “fashl-gearast” e

2%8. (D) T — Tl I “Tdy” Al

2%4. (B) WEAHTCH T — Hel It “HeAh[ei T Al

23&. (A) TAfrer — el I “Mfear” st

2. (D) faamafa — @& 3w “fagmfa” s

23¢. (D) FTH — Tl I “HIH” Al |

23%. (C) AT — FWEl IR “AUTed” A1

200, (D) T — el I “Tg” 37D |

R0%. (B) WA — Hel It “wliehdlioed” 3|

203, (B) Rrada — @t 3w “Rrada” afs)

R03. (B) TaeR Wisie @iig® — Tel 3R “fagn disie @mgw” s
R0%. (A) I T — el IR “WAQ 5~ A |

204, (C) THITRIA — Tel It “STehaa-d” Al |
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208, (D) SAAMR — el I “SANTH” Al |

209, (A) T T — Hel IR “T 3” 3fS1

R0¢. (D) T — TEl I “T=ER” A |

R08. (A) FHATET — el I “TAhdlecd” 3D |

220, (D) WRMETUTt — Tel I “HeETvil” 3f|

222. (C) TT& — &l I “T&” AD|

R. (A) fager — wel I “fogan” |

223. (B) Ucied — el It “Heled” e |

22%. (D) T qR¥E — Tel I “Hoel a188” A |

224, (B) TS — eI IR “F=Iia” e

2%&. (C) WRF — FEl IR “TRE” A |

2009, (A) =T HT — HEl IR “Tal 217 A1

2%¢. (B) drmwigent fta — wét I “Srvioest wia” e |
2%%. (C) HFTell HfdT — TE IR “IHbTel| dhia<” A |
2R0. (A) FAT— el IR “HAT” AT |

222, (D) AT & fafear e — el IR “uAr & fafesr eme” )
23R, (C) HTeA T — HEl IR “3Fhlel dhia” Al
293. (C) THATY — HEl I “BUATY” AT

228. (D) AT HETHT — TET IR “HfIA Hera1” 3|
4. (D) TAfYer fafer — et 3w “fafder ey st
2R&. (A) SH1ET T — FEl I “SHa 21”3 |

2R0. (B) e disie we® — T& 3w “fagR e aw” fs|
R¢. (A) T AT — Tal IW “T<31 3” A |

228%. (A) THFTY BT — Tal I “THAT 21 A

230. (B) ITAH — Tel It “IUAH” A

232. (D) WHEY — el 3T “HHSY” A |

23R, (A) fafre g — @t TR “ffder e afs)

233. (C) i — HEl I “gha” afs)

23%. (B) Frwglt — TWel IR “SMATH A1

234, (C) IAT — TEl I “IHAT” TS|

238, (C) fafesr e — wét 3w “fafer e arfe)
239. (D) wgH AT — Tel IR “Thgdl A1 A1

23¢. (D) FOUTHH — Fel IR “GURH” AW |

23%. (A) Y& — HEl I “a” D |

%o, (B) ATt shedriteli — Tel I “Afdel shedmedt” aife|

%2, (A) T<T 2, TS ST 3T AT &I — Tel I “Teal 2T, T a1 3T &1 g 3AfeS |
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28R. (A) 2¢30 E. — T I “2¢30 8. A

283, (A) I AT — Fel I “T=1 21”3

28%. (D) TLAZA TH — Tal IR “TGA<A q8” Al |
284, (B) M@ A — el I “ATe are” Al

8%, (B) TIT — Tl I “TI1a” D |

28, (C) T — TEl IR “gu” A

2%¢. (D) HRLETUR — &l 3TR “HegrEmuil” 3ife|

2%%. (B) @E_ — Hel IR “clig” Al |

Ruo. (D) fAfdren ffer — wel I “fafden ey afs)
242, (B) HA=AT ATeH — el IR “hid (a1 A1eeh” A
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