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THeT UTHeedh Aid AT
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e Tfa Tt Aew IS g [edd, HHA-UId U U 99, dH-Er @R 59,
I A iR AT 9¢dl “keep the original flat painted style and
linework unchanged” Siei fAésr e & Gohd e |

I ¢.2 - T A, o el

32. U ATTFR Tl Ueh W sl T
33. UfeeT TUH shael gaT a1 UTich Y&i TMid ferg|
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T.378. & difsat a8 » 7ol 31w

34. ?ﬁwmﬁmwﬁn‘msﬁg
35. dH FUH AT HH T S|

36. TITH =&, T&T A1 YA &R S|
AT el i UTa-Hong farerd AT gerT-a=|

qchTdl quf STt Fadhe FHravare

ufg AR qg 3l

. RLEDIE) @ 3 CRIRES
. 3%, e am g URd
. el Afeed ot Eac)

T SIeg: FUhe - U313, e 7 - fBpe - ergaans - fafa

HhUche Sl TS U378, S 31 R T & Tdh oM Siied 3| T
HRUT 79 HrEgare Jesward TR quf difedt SRS Ui 339 STeR Sefer gahd
AT | FAqeTRe $U Yd-IcdTe, AHHI-FHATUT, TEreTeT qwed, waf, Iusfivad a1
fafaes e STo-TTe IUART 31fe (Clark ST, 208%; Dancyger, 30381
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1 9.9 - U.373. dfeat A @i

Instant Al video x

W the free, all-in-one Al
en maker

Avatar video

Simplify creation with Al templates

Mew templates

dchTd ST TSI E HH

37. U.3TE. dif$dl Ae @i

38. Instant Al video a1 ¥ fdeed T

39. teft 7; uRaerTes fawad de f @rga “¥e” deft af forer
40. 2&: { dT %: & 3UTd |

41. TTHYT TR &¥; 337 fawreH ufe w@d S|

42. YR difedt F13 |

43. Y gTh [, A, UTs, TeHid 3T shH FeTe |
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[ 9.3 - 97, I3, T 3T TS TaGT

Wa: I 389 W it i fasm Al

TehTH “USSil” 2765 TEell WX 3SR A Iy, faaTe-g3a a1 sraweg siead g
Toha | I fawg dd o= e, st gmeh, amfs on gy sRfea
[ENEEERISIE]
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T3, ¥ Aifeat a9 ¢ ol 319N

a7 ¢.& - 3ft=r7 [t
Frafas a7
 gEEEmE | %] | f%RoxRoco | Q’H‘lﬁt{ o A &
arrafa/?ra Q: 28 20¢0X2%30 T UTe JRferd we
W
efera
qatadie wferd 9300T ofter e ot

(’% ST h q1g 38T _
. E=IIIEED Aferet EICE TR Eac)
. il ) U Repifésn SIS Eac
. sfosh TeAfd RG]
T Ueg; CRITH - TR - 3fae - eaf-gera - fgor

WX AT A HEAEE
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Q.378. ¥ Aifsat a8« ol 31ge
T 90.9 - &7 37T €14 HIETAE
Tiferes fareor-fasr

3 TR epte: Afell STmrur o ue W Taifee Fa=or; G mrshiwe dar
I, ST ahioet AT &l

TG TaR: <ty AT ITNH, HET WS-, ISARUT, @G 37 AT FTAR HH7 A8 Febhd
At
TAR-UNREd /ehel; Shdel 370 T a7 WE AT Tt TR ST &&; Ufasqur Jfg |

portant to take a step back and appreciate the Voloa

g yourself to breathe deeply, let go of distractions, and fully S Adam FM (lte nignt radicl

Model

(@) Eloven Multiingual v2

Stability

Similarity

Style Exaggeration

@D seeaner boost

I 90.9 - U3, @Y, Higer T ST

UT6-8-EX UTTcd foraet 1s, Iuged R, ST a1 ITRUT 3T SH-9ies Id siad
31t | AR ool QX Yeehell SHIeT UleH 3-3 dTeeh UL&T0T he; ISR, SiH-ged, 7,
HETERT T T Tod G s Fure | TR-fmfor =g Aerg Rentfé gt ot i, e,
T, A-gead a1 sfan s g @AE ¥ wewyul A (Rose, 084
Chattopadhyay, 203%)!|
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“  Select a voice

Al Recently used  Voice Library - Tap Picks for You Professional  Default

View all

Adam FM (late night radic)
[y

Narrative & Story  Meditative  +3 more...

Mark - Natural Conversations

- Conversational ~ Casual  Young  +2more...

Guillaume - Narration and voiceover

Narrative & Story ~ Casual  +3 more...

§ Fim

[ 90.3 - IS SJHR &R @17 AT THAT G

SIS TS La-Tch §7 T feifey ulieror &%)

g T SRS Ale; -8 RIS QU TS|

STeqfa, qoifaem, g favr o1 dfdr-fasmee @ Fafa &)

fageft Heu a1 stges & Seares v forg)

A TR G Tl U BT 9ae]; had auT-e Afes Wigd Al wE
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Q.378. ¥ Aifsat a8« ol 31ge

Dubbing  aena

Q@D piay samples %

1A 90.8 - BIgeT T HI1G Blae TRFITAT

TETferd fae Frivaren 9o et a1 difedl, e |, SFared s, TR-GH,
THG-GT 37 3t~ fsror i died aifes | Taanfera srarg At aref, Twate, fofm,
TRTERT 3T Hikpias gy fomfs Tha a1fes; I sfaes e ufe Amd ame g
HE|

Ira HE=T A | Fd Tdeh b TG S Ucdeh Fooi WE YAT3| WG Seadish Ui
S Fgla 9ga-Tg AT Alg| HIdRTee-qad a1 Id ey arel Ggiid SuanT
&E AT 3T Uld 09_sources HiceH T

HEHANd hepdl TR Ahal HiaTeh Ule folfead Al folef| §d sAfe, Srdsi-eh Atad a1
IR TEId TX-H2T UfTEd Jal Y, FTUHH a1 SR 941G I &S Fehd AT |

JUE: TBHAATGAH A 9
Tfe FATw g 37l
. AR T FGIRC
. o, e, GehHUT T T GRS
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w378, & difegt a8 - ol 3R

R, SEUIG] am 3T EEEaIED ETE)
T <16 CIGHATS * e * - - TA-ahe + ThHIT - TT-TTRT

R IIF FHel A

T.3M3. ¥ a9 fod smeiid I &, qaT SAfw difsam dF 98 e I "o sl
STH T FHAE HRUT HHSIR (e TEe “Fad AN ol A | aefdheh 9a
HETIYUl (e, Se-eh Hewd Afe |

qfeer Wier Amred

44, UTHYTH HHH T 1 FEITAT T STSHAS T G|
45. Y qiIeh $UR GHI-Id 387 |

46. 3IH ARFH-3Th AR T HIC|

47. QA a1 HHSIR G B3 |

48. Fut AT T o o1 Aeel 3]

e 3T HhAUT

TTYROT T she i fR™fan gatan sife | % 3TRe, JH1U a1 JHI-URad-a;
fediea Sfa ar v SohAum| Ui 33T WX HAHT THRGR HehHUT JEaeh-Uad ar
Sterforen difeat & I&ar Sl Tehd AT |

A-FHe AT TA-&e

Si-sheH AT geaeh LAl Ufg GArgd S, da a1 e 9geld Al | Tat-shed fusar
3% TR AR O W fhg 9HT WY ed A1 § el Gdle, WIeehR 3
A=A YaTg WrHTde d-ed 3|

G-

o Y fFeTueh ISTE T IAT IHE Fe |
o TS 33T AN =iedl, AT AcATeeh Frr 2l o araA dferd e |
o TIU-U IEATHIfae A Bl
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T.37Me. & difedt a8 - ol 3R

o I HITH fAa¥0T S913; ISR WIT Ui Gtha Afe STosd |
o T.3MME. 3T W HcATdeh e Afe g

A 22.¢ - I Qe HUIGA

49, U9 foeTd 3T Ueh T@-WI5d CTgHars W G|
50. HHY FH Teh Ty 1 ger3|

51. di9 o1 e ohe, U 319 the JuT H& |
52. GMd Tdeh ¥eI3 o W WE T |

53. HidTsd AT 2ehH G SE-TH|

WATHS el 30 Ychsdh Wes, [HATd T |

Tfe B Ei ot 3
@ EENILED & IS E2S
EERIL Hi a i EoE

fm @l @R e @@ At SwEEt e
T Teg; IURAEF - THARS - SF - GRIAT & - dehfeudh U

Iusfiver shaer goiEe Al

Tga aefe Hiagd W Al 95 s difedl add BfY| yaur-ared gefen, R arer =,
TN HEIATAT BT T HiSH 17 JSIATAT Al TH oied JUMTHh HATaTeh e |

Afett Susiides Fan

o Teh I Af¥ehan g ufa|

o T UfoRy TRTHT 30-¥3 37&R; HITSA TR UI&T0T e |

o AT HeqUl o e dig, e i Al

o ISOR TS | M YA a1 BT, T A R R Az

e Noto Sans Devanagari St € g[ehls Hhi-e JTINT H&|
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w378, & difegt a8 - ol 3R
o Wq: for@d A, @R, Tgiorg, TR 31 et fohar @ g
18 el It

Q: o& HISTTH HSTeh Fc ale-T o i wad S| T Iukfiveh ToheH ad Afe;
TR e &R TG Ve 91 T 9 SR UG Al I3

TR N TS Iufidan
THIARE: 3Tl UTS-Hieehl; ek TTef-a< &S Hehd AT, TIST 3T ITAEH Hgaeh|
SToTae Jusiteich: s Wiar @il Ucde Hod W a@red, Hal 91eH JoR HioH|

TUTET-ST19 JURMTHHE Gl had Ufe Ale, Hal TeTTehs Sig| UTodh THY Y fHetd Af®
a1 Afe, € T TUE Agwaquf S|

I&[E, AT AT TS TR

Tfe AT I B _
g gfifes, SisEr) a \CERUS forae
T.378. Eiepica PETICTW ExG

& difear Ed HH ) KK TR Y
T Ueg; IFa-el - fAaoT - YehciahuT - Hergrel - €Uy

RIS Ufga rfeaw dahst

o v Ty

o UIHA

o <fivfepes i faspea

o IATHaH [darur

o HId A AT o

o IUxfivich HIEa

o T.37TE. IUANTh UehelhiuT
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T.37Me. & difedt a8 - ol 3R
o TR HS! aT AT UTS

ULED

i T ufa= &, B Afel “3 fFen T.ag, ¥ AfYd gede-uiey difsa” we
A1 “3 TEe WS difer STUa” Sl YT it Tcuahiieie faeih ¢ Tahd 3D,
ERIEEI

DrSE)

o Tch H{&H I a1 a&]|

o 3-§ AT TSI UTS; AT ST-ehA ATE, F$STe e forg|
o TISTSE SRR T&TUT|

o dIfSTH MR @ e a1 Aferd AR @3 |

o FIUE-TT HIfHA 31 They|

T. 3118, UehdlehIuT

1e-FeY HHA 1 URATAd GeF 3 TR Rfehch YA &S Fehd A®| o dr&diden
Afer, TeHT a1 ©IHE HiAH GAHHIT 91 IRad T G Gifvq &E; Lfiden, faawor ar
ARAYE I T8 S HIA AT FHF Al | AT F-GR, AR-HaR0T 91 wWe
Il THAH el Upfdeh & Gehd 31fe; Her Riga urefian, weafa sm
IR At (Coeckelbergh, 2030; Dubber 3, 2030) |

A [da¥ore T “Ule AW fhg gea FHH Jfg SMETRd FRY S 137 I Al |

qawrrmﬁ, dT s
e wee | TEuiwmul/ue
Qe 30-80 Tong Q: 2% ek e a1 77 72
e %0-30 g Q1 26/%: % =7 e fog e
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Tfe e ieey g et

. TR ElEpif T
. A 3 h TeAfd &t
. PILED geref Ty CEC]
. R EREED fasm EEC)
T Te5: HIURTGE - AZEY - Henld - Euthes - e gam

WAHIIH Uiget Afde-gea |
s N N N
gRm e e
0 g st 0 dfeerfEe B 0 g srgafa @r-Ame
[ 39 &R 0 @ug /e [ g1 arafdes gear
0 3rAfa aTa <eT [ STeeheh ATt 0 ufgeqor/aft
[ TIE HTeaf=h g2 ) wemafier T [ ETfrehTech Eratheh
\ J . » \ J

[ 98.¢ - Aldw-geerr dbd
Hiferen fRreTor-Rrr

Sl E |

54, 3 o, difear, ggfta a1 @ e Al ?

55. BFRT IUANT, URad 3T HehTeHeh SAfd 31 ?

56. a8feh U ar&diaes A YfHd & Heha afe?

57. Ufg Qi ST iR, TeE a1 S & SR el g ?
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T.37Me. & difedt a8 - ol 3R

AfAFERE FHI0T TG,

s dTgdl Al Fel, v, dedd, SE-dls ferge 3T FAfd 09_sources
HieEWH TG “ede R Hed” IT-HARER AR Eed S| T.ae. sieme Jar-
W@ﬁw—wﬁwaﬁ;mmqﬁﬁ@|

AE 3T TR

U RIS a7 TR IUANT T A, TaT A Afckidh dg, sl Hiet a1 @R dd e,
gfua o fafea Fenfa savass AW SAfd Faa “THIE ITRTE &, I TS
FYT=UT 9T TI--Tehel Ta: AT A | dTeidhch AHUT At ATNHTGRT At 311 fagy
HIGETT I |

WRaA s gl

i a1 uRafdd geme A GeRTRId hid FHE FEA(d, MO, AHeT, HUREe,
HATRII-AGRR 3T YTHE TR0 STEH W =R | 3, 74 31 THITAR
T fO= u1s Oodha AfS; e Add, Fid-gaara- 371 feR Uehiee Hifd oS, sn
foaTeree a1 ST g™ ang fafdes Terg ferer (Dubber 3mfe, 2020; Liao,
R030)|

H AR FE

o FHh UgH YT hid o3 SI 311 e Al B

o TS, TTE, g, STHIY AT fad Fraweit 3T geref g3 S13|
o 3 TR Ahd &S T, =T, THe a1 #efteh S 13|

o AYIER ek Al /@M 9¢a T Shl UEd FE|

o T.HE. Ffe @ FTal “IHISIR SHleieh” Hhig [FHIRI &I

FILA G 3 AAT T fSed-aieRdr "RieeH 3, FfRRI SR IR At
T AT Hog-fAaH 9qeid Wd A
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w378, & difegt a8 - ol 3R

LIER W CRITER RIS

Tfe T Th I 3787 -
. TR = aR |uf afeRar S1U8 FE
. o= rafy Kl g gl L3 EEIDES
. e Afereft et TR T
T a5 g At - Fefoen dfea - Jeash-uied - Iane-ust

TRIATTT ¢ - 30 AheH GII-HiAdT: “UERE HR”
IeL: : & HISTSA A, UTd §ed, 37U a1 AfAHRYRd oA, Afet dredteres ara|

39T 1: | Ufgel IS UREReh T+ TR Iavd |

397 2: A& UTd ST gaT 370 g&u 31eR ferad aife |

339 3: @ A1a% U die, Ui & Md-TMe §H I-6d e |

39 4: I ST AT 3f, Ha1 uef 9w farieh ufeet THMER g1 B i)
399 5: 3 UIER 5Tt Afg AT - TId, STfdeht 317 Sfiawd U 3t |

397 uire Vertical 9:16, a calm Mithila village pond at dawn, makhana
leaves, soft mist, subtle ripples, distant wooden boat, slow cinematic
push-in, natural documentary colors, peaceful mood, no text, no logo.

fRmfor o

58. 8: 2& U I

59. U fa&qd, g AsTalenl, Teh 1d 31 Teh THII §F F-13 1
60. 3T TR AT DIGEH KPS FHe|

61. B HTchfcieh &af Siig|

62. g uferrdl e Jusfias e

63. T.37TE. G4 Yeh<IehuT fareRumd Sfig |

T Thel 30 Tchseh THUTY, Tl 31T TH3TRA |
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T.37Me. & difedt a8 - ol 3R

YRATAT - 3 TeTe Qterforer difear: “afdelt qeas =T ugl”

Ied: Q&: § ATTHS dIfSAl, Thi-l R*ifes, Tash-U8, Td UHHCE Fgahd 3T WE

Iusfisan|

Il R

0: 00-0; 94 T [N Gy Uled | JEH, A, WA IS,
GIEEICAS 1G] FordT a1 Bhid

0! 94-0: 4o WEd, faur W UERE- | GEdH, AIC, WA IAEH,
T o a1 BhiA

0: 4o-%: 30 Ufed US: FATAT Ak g2l | GEdh, e, W G,
el a1 BhiA

%: 30-3: %0 A TS oI, Udleh, | G, AlC, WA HAIEHA,
Erecikieadl o a1 BhiA

2! g0-3: 8o TS 3T IV 1| &, e, WA 3,
AT AT ThiA

3: go-3: 00 TR AT AR J&aiah | q&dh, Hle, WA AEH,
o a1 BhiA

3eT-gr=d A&iUTes dIfedT &2 a1ed oiet o U.HT3. e T g | Ardideh J&ieh-Us,
Thie Renifés, Tver YT, sfide-ug o1 difta -3t siferes e giga sifes

TRATSAT 3 - 4 fes qEas-uiv=

I: YA HAT Fifel Ale ad, Jal [awd, icil, Tdelieen Hed, dlerd qiodh 3
UTeehdh AT TE |

o 0-30 Ydhe: Y&ichdh H& U

o R0-80: WEH AT Gaof |

o -3 e fawa s g

o 3-3: i fagieram

o 3-8: TS BIC IGVT a1 GRATHS IaTe0T - I AfmRAfed |
o ¥-8: go: & TSy a1 fpuen|
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e 8 ¥o-4: oo: Gld, JEich-hg! AT GHIUA|

qRET-S

o YT AT Y&Ihdh d g HS?

o A AT IGIUTh IUANT-3ATERR T AfS?

o SIRIC g¥u qEihes ARfdeh fISI0T Siehl YT Afg?
o TR WIHIfAS AT 31fes?

o U el sHEwEs TRy AfR?

o TIaum qXde, W, TR 3T 9id o 31fe?

AT &Y 3T AT
ufe FATS Eics ot _
. 3, R, 38R 3 Frafas " e
. wferd TR e

e FET YT A8 A HET GHRT H, ° @ W
T UeZ; Q-G - st - AT - 1R - foreram

S

& FGfeT B Teh Few-fo, fRrar My, sie fawm;
FHH W H1E|

71y frge F1 T 9T, TR fohdl, eieien ged Afe;
& farera I

T SeAd UE-U5& I {9awT; image-to-video
Iy

AT I ol “locked camera” a1 “very slow
push-in”; @y Tg=|

337 farate FH T, R g8y, Bic fawy; TuReER
e difta)

R TAd SRfCT gAY UG Fe8; THGEH JHbIS
TS Siig |
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1 AFET R

T TR STehd HENA g0-2¢ SHITA +H4l; Tk THY W@a:
ducking|

Susfiser wed WRferd &, Bie i A, <: 2& Jafaaia|

TS dgd | TE.R6% THUY, IRIT faele, sFMEwms &
afgl

: 13 o Tres %2

Y STIS: {EH JE, SR, 9% aT fohdl {eld: e |

THTEH E; HRF-37= WIS, ITaTe T, T7 &ieT 37e, Bie gsHfH av|

@1k /<hTe: 19 Teh &07 a1 Thieh B YITH |

T, Tarerues a1ef ar Afdemdr Terd; GUTR e T9 |

e [FTH Q19 AT for@ fomT T SIS Afg | “<iieh Ae anTel” GERany e e Afs|

T T G- 31ea FfewH

ufg AT qre el

. Frafra T AN ECipC
. = quf T GRIK Exc)
. 3O IATEH-HOTT T foras
T IZ: Sk VT - -8 He - TARaciieh - Tehie

T.3TTe. aﬁ%ﬁwg@w
3TET fog

3R HEER §18; HFUAE GR | O
T SIS
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fs T firesd faaR o aef& | o
ferg)
s §0-g0 Hehadh TeHT| O
fe ©: 9% gWI-Ug| o
e Tq-37gTTeh Ut Fe| O
fTe dIH aTed difedt adreon| o
fae e s o= i | o
e T-U 317 fRmRar adieron | o
A g0 O R g | o
[CERT ErqEs Bie gal O
ER @ Wwdl e ggid | o
fargrom|
fee3 AT WHIT T | O
e 28 e, THATT I @I-THI| | O
coRIN Al 3uefiser | O
o 25 30 G TRA IO 5
29 3 e ufdismre wewen | o
37 39T |
T 2c g3 fmior o1 gere| O
e 2% YpF Tohol, oA o | O
e
& 20 HITRTZS, TEAfd A1 T.aME. | O
IR ST |
T 2e Af|  WEIRH, - | O
HedTge 31 AT e
e ST-geangw
o ofqwy amaefe we
o [0 UCHAT THIH

fagg — v Afdelt uiféies $-ufdept - www.videha.co.in - ISSN 2229-547X | 38



T.37Me. & difedt a8 - ol 3R

° DQQ?IﬁRr_cR

o Ui gfera
o 0 TR W@HIAR
R YR i
o 0 IWMNE g

o [ A¥ER/TEAMT WE
o [ T.3TTE. UeheIhul 3fua
o O 3Mf<aH WIewe ST

AT AT Tohd T 91 FFT T {98l T - Eash-uiad, deifoie UTs, demdha,
ANt gt a1 FmTfoies oy S - 3 gF difed 4R Ueh gea-sareur fasidd e

IR ¢ - AR Wire-ague

e e I9 RN T 37| AfeRT, T, THY, ST 3T el 379 aRF ST
IR 94| aTEdtdes SAfad a1 T F2Te HiAH ¥ WhITId el e Teatd 3
EETCURS B

1. e ames o

Ui A wide documentary shot of a Mithila village at dawn, mud

courtyard, tulsi altar, soft mist, a woman drawing aripan, very slow
camera push-in, natural colors, respectful realistic style, no text, no
logo.

2. NG A1 AE=

Ui Aerial wide shot of a calm pond filled with makhana leaves, gentle

morning breeze, small wooden boat moving slowly, soft golden

sunlight, realistic documentary style, stable camera.
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3. wega s gew nifa

Ume Animate the original Madhubani painting while preserving flat
colors, linework and composition; fish tails move gently, lotus leaves

shimmer, no 3D transformation, slow camera push-in.

4. &% Geld

Utee Close-up of an old Maithili book opening on a wooden desk, pages
turning slowly in a soft breeze, warm window light, shallow depth of
field, cinematic but realistic, no readable generated text.

5. AET 32T

Ufee Top-down shot of a hand writing notes beside an open book, slow
natural hand movement, warm study lamp, stable camera,
documentary educational mood.

6. e e

Uie Bright classroom in rural Mithila, teacher pointing to a simple
diagram, attentive students, medium shot, natural daylight, subtle
camera movement, realistic educational documentary.

7. AfNAET FrarEaor

Ui Slow pan across carefully preserved old documents and family
registers on a clean table, museum lighting, respectful archival
documentary style, no invented readable text.

8. Id@IE uREg

Uiee Clean studio shot of a handmade Mithila craft object rotating slowly
on a neutral background, soft diffused light, accurate shape and color,
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commercial product video, no text.

9. qut

e A locked-camera shot of monsoon rain falling in a Mithila
courtyard, water drops from tiled roof, banana leaves moving gently,
realistic ambience, soft gray light.

10. ¥ AN

Utz View through a train window moving across green fields in North
Bihar, light rain on glass, calm travel documentary mood, stable
realistic motion.

11. ArhHAT I

Utz Stylized 2D illustrated forest inspired by Mithila line art, moonlight,
leaves moving softly, a deer pauses and listens, slow side tracking,

clearly fictional animation.

12. JATET TEHAH

Ut Wide static shot of sunrise over fields, clouds and light changing
gradually, smooth time-lapse feeling, natural colors, no sudden camera

movement.

13. HiSTEe 20 g

Ufee Vertical 9:16 macro close-up of makhana popping open during
roasting, quick but clear action, dramatic natural sound, high detail, no
text.
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14. TR H-AT

e Medium close-up of an empty chair, microphone and books
prepared for an interview, soft window light, very slow push-in,

professional documentary mood.

15. eR1E AT

Ufee A book resting beside a cup of tea and a lit lamp, evening ambience,
slow pull-back revealing a quiet study, warm natural colors, space for
title added later in editor.

16. fer e nia

Utee Keep the person’s face, clothing and background unchanged. Only
the eyes blink naturally, the fabric moves slightly in the breeze, and the
camera makes a very slow push-in.

17. uriiss wfafaw

ufe Close-up of water reflections with lotus leaves, gentle ripples
spreading from a single drop, locked camera, soft morning light,
meditative realistic mood.

18. &dhT g1

Ufee Close-up documentary shot of artisan hands painting fine lines on a
handmade object, accurate finger movement, stable camera, soft side
light, no face shown.

19. AR R

Ut Minimal animated diagram showing a route with clean lines and

simple icons on a plain background; no generated labels, leave empty
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spaces for text added in editing.

20. sfrdfw qeyiw

Ufe Subtle cream handmade paper texture with a thin burgundy

Mithila-inspired border, very gentle light movement, empty center for
title, no generated text.

URIAT 2 - FESH AT SAT-FT
&, TRAA-T

L 1T
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afg?

YT T TSR

Q@ ofider Hfereftit T + HEeR fiiefl; go e FH — T AT R $ 79 A — HE o e dty
Q@ o afée 3 i aR; aTed -, i, on e R

Q@ & Afereft, foferen, frwa-areg sfifoft am daamrd g

@ W 1280x720; trar arew, T e &t g a1 g awg wE

@ HTET difEates s "Aferedt o Iusides 000 srers o

Q@ Q. 3118, siyon of2 gea v.ang.-Afifa afe 3 "oRafia/HHm awi oifte &

Q@ wifeve - g et sitg — aufas aifften diftet et araf
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T.37Me. & difedt a8 - ol 3R
T2 %0: Yoa HAUeAls Sia-gat
STl 91 Tet; ST 31 qefeh 4R UgaTUe | Joga UEA quH U o Wl w9 e
— TAS TEA dedl 9G-S @e Sed Ted 30, & b AA-UTeUeh Ha W
et oy forgu fam |  ger o gogash a1s; da-<iicH e Ragaht|
e TGS Tl — F&Id W HUT Tl TR Ja HE AT el 18| dfeteh AH
I S I, Ble, IHARV-Tes, AT [A0T-Faeh | Ia-[ (M) AT IR Tal U372
-3y 941 T B

AUeiss GAY T 2o & - Aieil 1| forg fogen fawar:

sfieier: ufed dF-aTR AreeH e ard| Al 2fidere T wrsed fewd ar St siger
R G Fifedt St 9ed Al — FHROT GIT-ER T T Eord S|

foaror: ufee g dfe @ fegam — 3 Gie-uRRomE JErEd At uen difsdie
IR forg, 7 g afed | =al [awa-sa (i e ) &1 A1), Sia-gdl, o1 -
plrsel

gred (E-Fa): e Sfived ufgd arera d@a afY o g [, 1 Wi,
AfeRad diF Usg — 31T U Tdes TF S HiETSas Bl ThiA T UgIT| .18, -
JUFUTY HATHNE e S8, Tal Y Afe — o I e F difedid ggarh
TTel, Afe T 3ok Sohel ATHT HId AT ATed a1 3fS STea|

T.37TE.-HI9UT: Jed 1T STU&T ia 1o S qoref-ae d@ned U.31ms.-Fiia ar uRataa
il T AUciiedh TH ot oY ("Altered content” U IAWH) | $ @relt
Fram-urere Afe, geferes G MRl 9| TfAmeM-g9 Wea: wicad Aeid § aredar
T AR, Tt <t & o 9fvd s 3 Ted |

HIT-8es: difedien Wi "Afeel” I (e FuH i) | Uied A Fisfer
R STl ugaaT HerEd eigd e, 31 A T JHidhel Ygs algd A

AU q1E hi? Ufedt gver-feme wfafsran 3, fewmfier IR fast — wRfte dare
I Sife dida afes| o fafiaar w; wigies e difeat arae dee difear — 3
AT T AT a8 et &d Al | aefer Y S[ea ofY, fBeyed Ak

AT/ AT Al A q&=H difedies g9d I9a diF-a1s GHhvg 9:16 Furad oig
(ST "AH" AT iy Glaure), ad forg — g Aifedt 9a w1 38 fEeent
A9 gefehdh TR &R 7|
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w378, & difegt a8 - ol 3R

IVATY: 3 dI1Sdl TS e — Sa-gaeh HIq f4g T S HS| |G 37 Tehel
LTEH-HEHIT FIfe 6HS AT HUAIS HE| Uoh T8 d1& G Alhgl (F, d9-CreH)

T FE|

At arriie Ay T

g Ay Ufe Urefieh gey ek | SiSTR Ardwi 1fe, HaT ek vaier fasiy — Afeda,
fafayeT we)

Yfgd STd — HTHT-YLGAT| U318, IUHT 9 Afet fergamd wra: fewdier o e ¢a
A — HROT 3T e St R JAfe | Jeafed Seiial uewe, Jam, Jusfite —
Hch AU ATEY g | Hiel Fam: T3, Afelt wrey (gre) e, wamor Afg | Sias
LI &, A0 T TR AT & — 1S S G, & & @y 3 faias s

R — Feiftep wee | ATl SRR foraet srga 1 3 e 31u wreie foft fawgar
(frfaremer) Tt i) difedier Iueiives a1 UTe-e e g — Faifie o ufg
FehaTe | fagaTes TRINT ST AT g el e — <fieh-ueH, i, STafed | gest
forftrer afr Erd Tea o e 2 FTa | (TR WY — .31, fora-3ueheor gt
a1 favgar e g A ffE wda afy; forga srer afdem woed ao S,
.. H Af feraams 1)

T — 3T UTHTIOIRAT| T.3718.% " HRAH TH" Shgell TR 31 Tehel FIHT=ITghd ITR-
RGN 389 13l — Sf e fe k| vires fifdeme f[afe dad feer: dak,
T TS, AHE TS, &FE Wd, 7S, UH, ToE W, Aee gadr 9, ok =
NUA-T IFARI0T| q S §d F "AfIer-g9" gua, Y afe — d Sids anE |,
Tt Wwiel-ditsal B (e © & afdd) | T.as.-g3a 31 aTgelt g fasron
G YT TRUTH &d Hfe|

TR — weEt/ e R 7afer T.eme.d "wysH Sem” suame A &
ST "eha AfD, AT 3 TI@h Ahdd HS Hal ad| qaT Tas dek s dg) faferar
RrsTeheT ST IRERT 2k — T STTSiiTdehT BoTIRl Shellehlieh BTUH 31fe, 31T Ucddh Sreit
(AT, T, AT, MaY) T AU J7-UTRT A | U373, S "HYa=-a" fo
e TTH I 3 AAE 91 R T Iodd S| T Gaa: difedrd srgelt
FHATFRE AT Fid @8 (AN 3 97 Tfed) — ¢ FellpRes THE! & o
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T.37Me. & difedt a8 - ol 3R

aTeler difedicr Al T.amg.s "Hya--Te" STciehivieh TAIT &l o TIE el o §
T.31T3.- T 1ereut e, TrTfoTes west e

Uan — favge stem yueR| Afde difsdie &3 U@l T Erelt A —
TSI, & ufed gqal forg foem: Sra-wmmht (i, en, SteR-a= — Sra-asies e
ISTie gd ot f¥eR); Urat-fagres e (sfs, amr-ader, Sfe-siaa — @i, s,
T); - dterare o1 famufa-ues | wEgfa; - aedEd (S
faeT ea e da gra-wien); e we-ufie) yde G Ue-Us aa 9s
Hahd A

T Al 91d — T[uraires 94| Ay gRie-de =y oA g0a, § w@rifde | qar
Afrelt gferen T ST giga stfe — ot fewqult earg, dedrs, 1 S-aR gR s Hidamg|
T e, T 3| T 81EH 3ef 78 g Y HeddaH |

AT IUR o g feImAd Terer T 317 3Mifg W AR diF ditedies ar (fawg +
Teh-Ufd IR) §A13 | i TTR gIX Sf TeheT difeal wanT ek, diver feam!

HdRTEe, Afdwar o e

QIfeRTRITet FIeTRe T et stea TS| § 1A Bie AfS, TaT Ta Ucidh didl
HAgRH 3|

HURTEE — o TAgra: S a%q 378 Afe SHicTg, A fo=1 srAfae Wt =g fheht i,
e AfSTT-3ieT, Wefieh UTs, 3T Wil — T W S AN "I fohdl id A" SiA!
Teh (e; Yeaieh TETerd YUITel! (SFeewe 3AT8.81.) TUehls id TS 3T qUS Tefeich HITTS
TS S| Herd-cllsa-d AU Fet o Ug — hall "9 STard” hed affe, haft
"SGR JART aferd” |

U TSN T3S~ ATeRReE U Tal S SATAHI JUHIUTh LTaH ST
Afea-fome S W AT GYeh AoHH ed Afe, ehd FHEs
Hifere| e Iuehord Fafird shret &, deht ITAT-2d Teh SR 39w Ug — fagiva:
Al TRAT — T FHOR qoi-T: hehel ded-aeeh 0T foeT ferfea Fenfae Afe
(Siifaa a1 e — g); el Te 3ead Afe d@ITd o iRt A ey a1 el
el e a1 A A S 3T Hedl A Fedn ("EuhE"); A Aew-arerhEd Ba-
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w378, & difegt a8 - ol 3R

e favgw faQy Fadhar — 37U T=dieh difedl TEaTy ufed WY S § Frasii-ieh HS
& A

TJGh Ufd — T.ME.H Ired-0- 339 a1 Fohd A, o Yo GrTa-T el FHam:
T U HelY, THER FHER | Ve ish-Hihiae a6 W difedl et o a2
AU faye i iae Sifg — T.aMe. dedic ATy odl aoiq A (T
"B FHEe AT3d AS) | TAS T.3A13.-37 JATH-TF gl dds T & (37eA1™d
23) | afcheh fasuTe SIRTq HeaTH 93 oitq 31fe, THUETH Uah difedl|

T AT Ufd — T.3718.% GeT el e e Taay| T d &l forer, g
Afg | SfE & Yeaher, Taq, 31 sif=ay iy v.ame.o Fify <, aife fo difsar " sreie”
e Ted — 311 g2fer E Stk iR ot B SR ered g, e SR At 990
FETE: A0 I Ufeet difediss "forAgRI-Sig" w% — Hiiide asa-q? -
Hidsh AAMA? dHE Sa? THE.-HIV0N? 96 I feifed ) € oyl
difedien T et — forg fard Tavre 9f STTea |

SGTY-TRIISTT: YigeT diSar S

AT GY G e S| $ LA Tehel YUT TSI AT ¥ — "ofs uef: gd-
WW"meo@%ﬂwaﬁ%ﬁlmu@aﬂmﬁwmqﬁwﬁm|

T ¢ — o (7oA 3-%): e — BfST e WraT o1 fafyy TRerar qeme) s
— viardt A ufer, fadiva: 79 Weh sl — <o Tvs, srufq H-gwer fFw
qedicyd G USHAT IR, HUA I S GURA — "TEE-E@E"S quian
R faaror Sga, sif<m aidi® «1a TER FUe| WRIEER g7 gl Hike Ad-a1e
(AT, SHAT Id 3T, Tk YU-a3, Higldh 37, HIGehT 3T, URUT, 31 FHTGH-
Ue (THTI) |

o 2 — TR (31 ¢): drEgaNar 3o TRl i wud — Afd, A e,
FTBe-I el FHUEdhs "Tar dEd ¥ FErdl $a ¢ d5vs — A 3-
IS S1ch ST |

T 3¢ — 3T (AW «-9): TAF 33TF Bg-3 Wire seiia (s Jiad,
SN SaR) | MYe-gdhd TdeH — "IW eRE -1, Ha 0%, dide
1T, YU-G3TH He" | i forerd Ufeet TR ieh HeaT; T faread o gem-ash
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T.37Me. & difedt a8 - ol 3R

AT, 399 (SHaTT 31 gU) & ot SHar-g-arrear fafdr sroamsier — ufest forar gema,
TR e TIfd 3o 31T Tahel gea AU &aa I19cl! et YA &hud — dieah offg, o
T.31T8. Sigdl 3N Al T1 Tohd B | (T THI0T 3741 9% & AR A1)

T « — Tifia o e (7oA 20-28): U.3TE.-Titad — "¢fim, wifdava, stge om
TS, Qo ThUS"; AEHT S(ad | FHIGHR ol — Ufed TR, d& faely, g &, g
oM e, 9 fFu W Tak geqe T ooy, sfive-ue W fovgam "B o
ST g <fiee |

T & — SULiioien 3T UhTe (3TeAT 2-23): UChUTH ATl TH.3TR.EL., U fg=l o
ST SFaATE-HIed (Jesied 3am, 37U Sid) | o — qigldh Fe g, diF
geg; "BfS fRTH?" | STTcsh o AR, U318, -SyoT dfeha, faawum difia-9a 3
Hid | (g 34 YhUsdh ATCH-HEHT|

&t © — Teften (3t 2w): HEQO-SiTg 91€ forg W1 IRard d@msid — garma
A S ST e 339 BIC ehla 3Afe; AR difedien dud feree|

39 — 9ra fed, ufafed Te-g aver, o I UeiRia difsar gi| ufee R
Ufed IR TG AN — AT | dgR-aed difsar af € vl T af+ SIed 31
THY 37T IR SUd |

Al a1a | E dreft Tas Hod fe, HaT HiEe Tasy YR gisd Al | SURUT 9edd,
Higd FaeTd, Bhi 9gdd — HaT o G141 38l HiEdg (FSHT, Uiie, ur-as, S,
RriERY) € a9d Ed | 319 5113, 3 e wet Hare 18 — feie W@, s
T |

S CAC |

.aE. (AfefRiee gefonta) — M Ifg; FgRd ATE-a9 HiEd-gaEs
&

SRfed U.ems. — 9 AnElt (urs, e, difgat, @) wiver vars.|
Uiie — U378, 3 It forae el

TR Ui — S 78 18! dend Il
SqRe-g-difsar — ferget quiad difsa sgaTes fafan
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T3, ¥ Aifeat a9 ¢ ol 319N
FH-¢-difed — R fsrdh gemamm sear fafe |
A0, (FRe-¢-T) — forad ureH F1stel &R d-gares e
HIAR — ThIA TR TG S8R ffsteet gemm|
forg-fiies — Ta¥ 311 ok Tifdes A
Y FANG — el T ffoiedt UfasT s=Tue |
e — T3S, IUHUTH YANT-TT; Tcdeh AT fohg shea aife|
Tied — U378 il [T AT/ S|
1T — difedisn Bie @Us (UT: 4-20 JHUS) |
FUTA (ST AAT) — Th d1gle-3drsdh Aurd; 16:9 (FeT), 9:16 (318) |
Rstfege — e gewar; 1080 A, 4% Hid-geH|
dieeTd: — Uit R gud ufa-fE|
RIS — 339-33-397 Wil

HT — T JaraTeh Al Teraed gl

TTEHATE — THITEeHH THI T Sife W foeTa Teta 3ife|
& (UEY) — CTgHegeh dg — difeal, TR, Hilld s
e — fFeTd whred a1 Ueh fFerud grar TR digl STue |
SIS (Fehmun) — g foerues diae Sig-e (e a7fe) |
e o/ 313 — efiR-¢fiY IuRe / forerua|

Y/ fafa (varquid) — wronfea difeaie: sifaw wrget sHTge
TH. 3RS, — Iuefitfehes AT WIgel-Urey|

T2z — difsam It €9 gea Suefide|

I — difedis JE-faa|

ST — 37735 ATHTHTEYOT T |

THeerT 1881, — Y&Ideh hURIge-S1d JuTTe! |

o

[Uthch — chehi] aﬁ'ﬂ'—%d@h UTHch 3ehT|

HERUT (M) — difeay &g |
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T.37Me. & difedt a8 - ol 3R
AZ-9Ug

It TTeT dUR Hie-arar 3w — AT | SiSee T U faawurd w& o1 atf<m
T 3SR 9913 (3741 4 & fafed) |

Q. MM WX "I fIgRe MW, 4R, @d R gedd Fod, FIh 9, TH T TS,
[37u faaRor], Rt oY SferT id, 30 e UenteT, Fenefardl gats et "

2. TRER-geT: "HAA-JEY Wid UG, [Fq], F1d | [TS/ 9], U godd dark,
[weft /AT | Geu T, HHRT STcd=d &R T, [F9a e gehier, s

3. Te-ge: "fAfdee W arreH, gardt 9w, [foRar — ST 9o W e 944l
TIfRT TR Ieh-STeiaRIuT, TRA T FehTs, Flal-a1d, Jeamefardr| "

g. UEH-gea: "[urefes A]E O, [[EF 9% — ST gu-a3, aiu], TS/ gredh
3%, U g1 W FeAlol-31d, Icqdeh Ioeld, TRH YhILT, ot el "

4. Uepld-gd: " 4Teh B W gad wredisd, [T, ¥ fafat, [daft] 3&q, g gea
R $I 38, Uil TehreT, HAfa-gex faawon”

& IEG-URTY (S Rew): "[aE]]F Fa= T 539, [I8YA], Bocieh WTd/ T,
ST -4 G TE HId A, WISAN-T T Yehlsl, WieE / ATwhNE et |

9, HA-FAVT (THELF): " [ars-aui] [fRar ed], [®F], gy aeie foe-aa
TTHL S, FIHA ST, STa-uredie fo=-g-, Simr g@g il

¢. UfeTides seuar: " [T & fafdes wfeud g3a, [frar], guF dreus-fs-a= &,
i TR A, SURTEd-gatas et (S QA6 A — § shedH
1)

Q. fTeh-ue guyfi: "30yd HAciheur-Ued div-div Teta, [F-aier — S RmgRan
AT 31 ], DT &R e, DIl TR e, A= Thed Tfd, 10 Johvs qul” (3eR
TETETH 370 S1g 1)

%0, TMA-FAEY (gAST-g-Afet @er): "ufe @ [3hr — S Wi/ T /o |7 Becqeh
TrTiaek Tifd, A [FRR/ 3= € ami], R fog At 9gay, e g d-var
318J00T e 1"
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T3, ¥ Aifeat a9 ¢ ol 319N
IUFIUT-FERM (024 & f=AMA)

g g foraaT sl (R028) TR fores; A o gider sgeid w@d e — 9ol g7, A4
g TQ| I IUHIT HUATSTH Ul 1 ST 1g; :g[eeh TS hl Aed 3fe, I-a
AT AT TN SHTd, AT dfcerTeha fRAfd |

ure-d-difedr / fm-d-difear: e @ist (Veo), siugans |R1 (Sora), faas
(Kling), ¥4 (Runway), fiegad (PixVerse), Hierd (Seedance), aqant
(Hailuo), 1 (Luma), fyer (Pika) | — emefardt gea, s foer

Jaar difedr: g9 (HeyGen), f4=3%=m (Synthesia) | — fefSea g, fom-
e, sgumdt

UI6-H-TaR 3T TR-FAJHT: Telactsd (ElevenLabs) 37, HRAR HIST-chfsd Jar
T A5 afe et a1l — AR-fachea Tém ufet snsiid, dréha |

1.3, Eitd: A (Suno), 3@t (Udio) afg — qui ar siere dfta /il
Ferzr-fmfor: yra: ydes difeat-susuried afffera; stermel fgsrt (Midjourney),
3T dedie-arrg fa-gfaem a9

TG Fhudhe (CapCut) — MaTga-hreR, T, HAfel-hrH Higd; si-fa=it fSifea
(DaVinci Resolve) — &g, g, @IS &R, dar (Canva) —
I, SR, A it

TH-B-gY (Fiom1-d-difedr): gdifeat (InVideo)-d9 3IU&0T, S faug em W
TEHYT-GI-TR T T S 4 A — ga el det; a1 YRR Teieh 7O BT HH
T8d 3, o JiEer o Ule redies 27-g2-27 fafig e

dedic (Yehdl, AR, TAARCL, fd@R-#=F): e (Claude), desidret
(ChatGPT), I8t (Gemini) |

T AY qH — 3 UITRI hTetshil QX 8Ud, HaT 318l Afel & "9 d1g" w@9E Ul
Qe e, & Ucdeh 19 IYHUT W ARTA| 19 JURIUT a@l o di U g — Ui
was feramsd afe? Afeed fI-dr afe? ulomm was o &1 s@q afe? — o srEf
urd fieed sfier ger aa|
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T3, ¥ Aifeat 9918 ¢ ol 31N
WIT 3
39d dh-chl 31eTaT

FE gfg (T.3118.) adam fRfaR ufafde gfam geer it o qae 1fe, fagie
Ty difsar fmfores &5 Ui Sag I [urEadies difedl SHUETh |Wdl JeT AT,
AR FHIeH, HYH FEoTmeR o diee-Meaemd °uel e ATasdehdl aisd od,
A 2026 R g Ufokar 713t fohg feciar @a 9 Tiet afes| adam fRafaR, fmfa,
TSIt 31T AT WIS AT Udhel WTYRUT e Wite (UTae fHERTehT) & Areadd
IR SIS Iq~T Y Hahd B, 9T FHITIEA HY Hehd B, T.3ATE. FAAR S Hebhd
BfY 3 T (Voiceover) I~ &Y Thd oY § Ul '@ @' (Teach
Yourself) sj@dre sila T.3Me. ¥ Afet @ifedr fmfores wwgof gfssn, 3ueo,
Uie SofifrafiT, Ta-3aur A1 Hedicdh faeqd fasewor ueqd &id Afe| ufg weim
Tk ITE0T 31T SFahelchdh [AaUTTceh ThiALiTe UMAE HU I 317, STy
TG o il U313, HSTeh U HeaTH Yo TEAT 9 Hahl

2026 F UHE T.3AT3. ST FeT TSI

T.3773. Sif$aT SIie? WehHe I Hid Udhel Siied Bl US Tohd A, T o
T JUHRUTR U fAfrear aif| forg Iuenior Zrenefard} sraar sgams fgor aif,
T forg fEmmiess o a1 I=Td TwTGTH | HIAT ok Iuahe0T guf Afe tfe, qar fafs=
IUHIUT G IhE TRUTH YT T ST Fohd AfS |

T et (Google Veo) 3T TR I=Td HIHI0T

T atell Gehel i fayeia wiewd e & fmmfes g.ame. difear o 3=3-
AT AT G FHEl dedlh W e Sed Al P SuAEe (Google
DeepMind) grT faefa g difeai-siaem dfea cae, ™A a1 difedie Gy =4
A I~ FaTH FeIH A

72 2024 H U YRS HI90T ST, TFTe st 2, dteit 3 o1 =4 diait 3.1 o
ST Sheleh A | TPT 13T 3.1 IAATH HISTge-Ahierd e 31 UleH aféere difear
TehianedT, 3o Relfey @ (4k 9R) a1 arifdes g faF (stfeaw i) sueis
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W ffée e e 38 3 e afe)

w378, & difegt a8 - ol 3R

FETH Giaer AfS| Ufe I~1d UM 39 far (Scene extension) & Jfaer
31fey, Sifed ufeet faera & orrar fifean seater ST A 3ife, 31 a9 yom qur sif<a|

fara-1aaeor 1: rer st 3.1 & Seais, waa 'Upload Reference Images' &
fRae S1fe ST G e AR G ZIASI3T A 3T TET A1

fafSy=r dereuTer Temes qadidh! [t & i oot e ARUIN W HUd A 371

dtelt 2 (Veo 2) dtelt 3 (Veo 3)

3

dst 3.1 (Veo
3.1)
TI[USERT

| afffedt (Audio) | SiAY ARG, AT e | :ﬁ% o 0% | €, Uy A® | €, Id
31 e & 9 ang
Teof fe fe € dReam  d=
(References) T =
difea safy T 3116 YhUg TS JHUE TR, B, I 36
TUE
Reftegem 720p 720p 31T 1080p 720p, 1080p, 4k
(Resolution)
=T gfaen AWE WHe Ued; | 3 WEe  Uled, | WUW 3T Afan R
PPCar) A | Fafa ToTeH, 3T
To=ar =T
TurET (Quality) | e GER;  olfdenl AT | I, T=RaT
HERT T ER IUHIT 3T FHiedh
THTA

T.3e. difed R AT, hise, WM, dicedTe 3 e IR 9geld ed
A | o HEar FIeT Bl TAIUTY URA FE, U AGIHATTEAR Th-g AR T, 3T
T PRI — WIFe, ZRI-Ug, HAT-HTHT, &afy 3 Tedre — R §ft e far)
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T.37Me. & difedt a8 - ol 3R
Ta (Runway Gen 4.5) 31 gt =0t

¥4 (Runway) Therr fafar o fiutwued (VFX) &R it oe Tahel
T JUH0T 35| E IURIT Hlfg TAehleh oiet A A A1 Ui forfy & a=e
e Bgd BfY, 9% Trgul goHTaTe Uishar IR Fa=r aréd ®fY1 +d Gen 4.5 I~d
FRT e (89, R, S) o 'Hed-HieE SeT Se SAfgedia g v wia e,
STfed R forsren fafre feee & uiie ua ST ddha afe |

Teh? F=REeTeh d YATerdTeh iet fohg STiee] WS Hehd S| Ta AgeaRH ISR, U,
¢, HIRIYATE 3T ATEd Sie [dehed He Ted 316, STied Ui IR Eiotd JIRAH Hio
s Tha (| g ¢ Yel AT eigd A® A Jgf T IS TR ik gigd
A, T Hedl-HIa TRAH T AEATIaH Jorsd Al 37 e a1 A o’
(Tereiteh! FAfe) S@ STTad e |
fR7-133er 2: 7738 Gen 4.5 & R 1321, Taq "qee]-Hi9T s’ SRy [ UaheT
AT ST (ST 73 TTi) @ T T B S Sd HIF s T I~ S T/

Hei" 2.5 (Seedance 2.5) & dig id

91seeid (ByteDance) g1 fasfaa disia v.amg. difedr Team Ao ide o
ufirg s1f®| Seedance 2.0 AT 30 A%UsH 10 AFUeeH faety I HT Tdhd o,
3 TR 2.5 G&heoT (MUAPI) 31 31 3=1d 31f®| € 4 & 30 Jorvs ik difear
SE FRETH HeW Al o1 Sdst (JPEG), diu=sit (PNG), 39t (WebP) H@s &
T4 (MP4) 31 gH3E (MOV) 4fteh 37e TR &id Al |

e 2.5 7 e WRw faega fawed 3uasy afs (S1 16:9, 9:16, 1:1,
21:9), Sfed g Give #Hifsar o fFAafed g UhRe difsaie da Iudnt afs)
HTITYC WIS i, 3 femhiee ¥9Y H.264 (yuv420p) & T MP4 S+ &id (e,
a1 3= &1 MEr (higher color fidelity) 3 IR-ER @HGI® @ MOV
(yuv444p) & faeed 98! <d Afe|

3 T Aifedt SR WewTH
SIS 3UCTsY 37T et dal AT IU2Te det 37U 3Tl UgaT= 3@ S|
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HeyGen (85): 3 3UaUl Uehel GHUl WeRM Hfedidh &6 i sl g
UEJdeRdi-3gTRd (presenter-led) el IcU=T Hd A SfeH aar 175 &
3ifeeh AT ik fera-fien (e i) o |1 TaTe hed 3|

VidCap 3 DeeVid AL VidCap it 31 Gt I (Iuxfisier) 31 agumt Sore
MR A Gardy T oiied 3| 2R &F, DeeVid Al [t a1 dRe & Bic
Hiere Hifear difeam Facrdsh o Jad dof fashed e

LTX Studio: g Iue0T 'gife-arg-gite’ RIaii&ies 911 Achdeh IS =07 ¢
3T, Sfed T Thereh 539-3T-G3 TS S 1Ad ST Hehd AT |

KlingAlI 3 Sora2: KlingAl 3ca=d grefardl 39 I oid Af®, HqaT Uled
Fiedl-hTe der-itent Ffe (glitches) 3fa Sed aife| afiafe, 3U=-T.318. (OpenAl)
% Sora2 FHEMI-3THRG foery, siifear a1 foru-Riees @at aga Aferasme e, Fam
TehY HTICYE UTET higdl-ehlel T WS Hehd AT |

2026 & WE 3773, difedl SHictes THY o =ial oo o 3Afe:

| 9oft (Category) | @aaw  Sqamm (Best | 00|
For)

LTX Studio Jfeam-dfe RS | {3k [Tk e
ST Hed HHATIER

FeAd HAfS|
Adobe Firefly S T e | fqleh/Aed AT
T.37E. e A T HHAHER

Feid HAfS|
Descript fepte Tmmfed s & difedt | Tyl /Aged AT
e T Hed HHATIER

Faoia A |
VEED dig el SR e | e /Aed Al
AT A Y GHAEER

Faoid A
InVideo AI el Hifedr oot Wie-d- | e /A At
e A TR
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et B |
OpusClip e A aRe e | fq[en /A A
T A Hod  FHAGER

et D |

fa=-13aeor 3: HeyGen & SadR T &hi, Tad Q9= 31, i 3T GrRerT et
TETATE] [B152eT HAT SHaARE Gl HIRIT ST, ST HISHH [Fciah S Geer off Hahd
S/

e Selitafite Agra e s (Prompt
Engineering)

T.377g, difed STy IFT IRV Uid dialeh o 'Uire gaiit=atar (fefre
fmfon) & F 3aTe 3T | Taher i Uite st e 31fder Taner quiHTaTes
e T Biga 1| e "TeheT TreR AT 913" foreTer sgem, afg "uete
Uehel Shad GATE, STad TTell dIGadh stad Ggal (o0l ATl e Afe, a-urad
A e g7 fer@el MY, o U311, I ek Sioht Triet Tehd e |

TFe--diteat ives g

Ve fAmioT @l UeheT W Toeh WANT U Sgd 31, Sied il Hecayof
faavor gfe afg sg: viee = fawar (Subject) + fokam (Action) + 9T (Setting) +
&I (Camera) + ¥aer (Lighting) + €eft (Style) + ured (Format) + Wfas=e
(Constraints) |

3 TIcd ShIFT 1ol dhed 38, Yot fawgd faRur Ul U 3ife:

faw=1 (Subject): g difedie =T g TS| AfE Aiga qe fawa & g e ufear
Tard, o AL IFEI-ALT WS T1Ed AT | $ T 371 AT SaTeh ATeT (SHT- "TeheT He
sioh fEpohaR didal”, "Udhel gaT IiEdr”, "hiddh WRIA didel”) | S Teq ST
"UeheT FraX Sita e, T SUS" a1 "X gd" & WA qe favaes wun AR
T AT |
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foraT (Action): difead wifar sTaeges 31| fomT TTfdes Wive Teher TR ot Siga @mta
A | fa9g & UeheT H&= I Tohdl & SiaTeh =mel (SHT- "IRegH dide 4i-4i g
el S S o Ui DiH g3l 36 Wel AR") | Tehel BT forerad e IFelTT-
31erTT fopaer fder 3@ Judeh ATl TaTehdl Usal W 3TeT-37elT fetd &1 &S
TG Sigd AT

JfET (Setting): § T.Me. Afed & 3T & o Taef UaH a1 URed =,
e T, Hiem, geyA faaRor 3 s FEl e St (ST ide @
Tchel Bl A fhdladh A, STAd Hoch Ao (e 31 [ 1 o ufs &
") |

FAT (Camera): AT ATFHR, HIUT AT A (ST- FAIST-314, Tt
Y3, St 3 IHTE Fies) |

vl (Lighting): T8, &t awa o yehiees Gid (SA1- ard HifT afge, |t
Rortaem) |

et (Style): T T a1 fTFem (AT FArelardt FAfaa Meae
ditegt, 3D THHE) |

Uy (Format): 3fafdl, 4ge] 3[urd (aspect ratio), 311 7ifd (ST SR Jeq
A 6-AFUgS dfcehat difgar) |

yfds= (Constraints): g 3t ot 1f® S difsam af w@ae | TorEs
Ttree ST " 2R, At i, | i st

fara-aaeor 4: InVideo Al & Fi7e §iaG, led 39R 37 G (Subject + Action +
Setting + Camera) @& I3 &S YT [3eqa S35 HITe [oraet 7167 e 3T 1
4l ‘Generate' 7 31t/

Heel-2Me TRIEE G (Multi-shot Formula)

ST Shi-T O Tt hgaTeh &, o "Hedl-gife BT (SFT Wan 2.7/2.6 Hisd @e)
% IUANT U S1gd 3Ty | Hecl-ife Wi = ¥ay faawor (Overall description) +
gfc "= (Shot number) + @A%™ (Timestamp) + <ife ¥t (Shot
content) |
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Ufed Trgu difedie Tael Blc ORI UIOWH a0 9d e Ucish Sied Ty
UgaHaal (Reference identifier ST 'Image 1' a1 'characterl') @& 39dnT
FHUA ST dqTal SMed THT-3HeT forerad ursies Uga (identity) FeaX 9t &4
darg (Lines) o ¥ U for@a SiaTe 9T, o1 'X says: "Xxx"', Sed Aed
TaTg & S9i-hl-cdl RIS @l afe gare g 9@l o 'No dialogue' & @ fdar
& )

HAITF HIUT, T 3T WL ATZAT

fAAwTIThIE WINT & .3, difSdl SHe o Ugaryd Uehel fafRre wher afe| @@t
SIegdctich SUART afedl & LMfrar (amateur) ¥ quf e §7 Fohd A |

& w0 (Camera Angles)

sMg-wiaat <ife (Eye-level shot): € Tehel deT URYET UG hid 37, ST il
TG 370 SaTed 2R Bt 8 (3. "I fuda afgeres mg-aad effe™) |

-t Qife (Low-angle shot): TR &ART fawaes =Gl Ted Al 3 W fGF
ST AT, STepard fawr erferaeiredt a1 THTaRITel geiied fe (33T "guReRie dl-Uie
et eife”) |

Be-UTTe &ife (High-angle shot): &1 fawaed JW Bd 31, Sy 9w Bie,
FASR a7 ot & feean udia agd sife|

F89-32 & (Bird's-eye view): Hi41 WY o I ife, S THUT geaeh e
(map-like) Ste ufttie aq 3t |

-31g & (Worm's-eye view): STHIE EieT S0 fa¥ $8d Acdd il Hiorh
sife, S T ARG AT fATedr SEmeyd dd W alsd M|

39 Ul (Dutch angle): 300 & U & e o wied e (canted angle),
ST ST, Wedhid a1 Tfaefierares a1 gsd 3|

A fd (Camera Movements)
Tcddh AT TTTd Tehel HTaATcHeh 3638 & X1 hed ATS |
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wfewr gife (Static shot): FAT faegpa TR WEa 31, STy ifd AT AHhisd
BT Tohd Hed AT |

9 (Pan left/right): 1 AU 3787 WX &St S0 STHT a1 SferT g A1 $ agieh
& ged URfd ey wet Ul JAf|

e (Tilt up/down): FAT YT & W FHEATIR TIH JUT a1
it Tia At

giell (Dolly in/out): FAA ARINE U fawges o1 91 R S0ead A1 "gu-a’
HITST a1 a1 U] d 317, ST o 'J-3113e’ STTa a1 G & auifdd 3Tt

& (Truck left/right): & &fast UG fawdes THFRR Idd AfS, W& T
TiHch HI-9171

st (Pedestal up/down): &A1 3709 &R (level) s ART & FWR a1 Far
35 A (ST faerer e & T@me &) |

SH (Zoom in/out): FHARTH @H AU Hichel AHITs dqeid A | § Sty 9= 31
ferues o ufeh e AR g e o)

& 8ife (Crane shot): fa&ja gediator (dramatic reveals) a1 o9 gg #a
T A UeheT ghel TR @IS ohiRTeh ST

fau 97 (Whip pan): 3= it 9 Stamrd st gurar s Sirga atfs, wra: giisers
e aT ditel T ST el Uged aigd Al

3Teh fife (Arc shot / Orbit): FeRT faware aT€ & TereT gaTeR Uom ghq 317, o
e weea & qurfdd Ffe |

#1397 5: 3T Tad §eT=, STaq "I, 'Ieee’ 37 '3lefl’ @ diea [ (arrows)
T e 3D TiSad 1€ [ed IGIT e 311e3, Sed TIeed & A [T TE 9IS T/

TR AT (Lighting Parameters)

TR TawT difedier Turaan o g8 Fufia wem waR e aifedha w04,
TRIRTeh U difsateh ToTa W & 99 THE 3ed Al

f&Awfess anf @ge: 'Golden hour cinematography' & IWIRT &S & WX aT
HigTeh AT YT UTed hud Sisd e |

fagg — werm Afdelt ufeies $-ufder - www.videha.co.in - ISSN 2229-547X | 82



T.37Me. & difedt a8 - ol 3R

fRRMIEd (Chiaroscuro): e a1 WE&WT 3T Al el BT 3T Y I
FHIE|

ofi-dfg=e @mefem (Three-point lighting): &t @Tge’ (=T T S 7 317 foum a7
Hd AfD), el g’ (BT HH T @), A1 'deherrge/fm arge’ (fava & geyfa
T I ST A, ST BT 9T gk THE) T Feferd HAToT |

Ui "grifes @mgfeT” (dramatic lighting) feraste sqam, fafe @iq ffce
R AT ATV BSd (D, ST IR Ted TR ThiAew ST a8d Tahel A
(warm) FH-erge, AT Uiy geehl IsoR dehalge S AT YBYHY el 6T W&ol
A" |

FHIFT IA-T[UTET FdT difedl 9T IFE 97 (Audio) & Yot Afg wE Sred S|
T.aTg. el dd-lh AE AT I~d US ghdd A®, SMed  Fela-eled
(ElevenLabs) Si& wiethH swoft s1fs|

FEe-Z-Ta (TTS) Higd 3 FAaTAsy

TATTAST T3S, disd SFcd o 70 o 31 Wo urewd eafy (Text-to-
Speech) 3I@ U Fohd 3Afs, Ted femal 3 YRAE &=t @est (Indic/Desi
accents) Tal e (S| Faft 2026 4R Afe da drer ga-uiafeaa At @m
I Hise FagaH Afe WS Fohd 37w, aT fowat a1 ' (Desi) @St ITIANT &y af
FHEH TAR-IIH0TE HTeAm Afelt et wier ot $uf gemefardt eafy I Fuet
Fohd Al | g forfud fereet Afdredt ursg & fewdt (Desi) Afee sgd wedry aifst
Tehd AfB|

olaetsy fAf9=T STasTehdies oiel [T Hisd Wald shid 31fe:

Flash v2.5 (WieT d12.5):  3cd-a @A faemar (Ultra-low latency, ~75ms)
T diser S| $ 32 T gHT Hid 31fe 31 40,000 Ui TAT TeH Shed 3|
STTUH IS RISl ST T Heedqui e, Tad Ua SUANT gigd A |

Turbo v2.5 (eaf &12.5): § =7 T[urEar 3 &A faermar (~250ms-300ms) &
IFHE G UG hid A1
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Eleven Multilingual v2: § 29 WIS ®mEred, Hifedige AT TRe-MeaH o
Iy FATATE] AT HGAIHE TG g, Aisel A1 3 10,000 Fof g Tr1-yrey
SRS ol Iugerd A |

[a#-13a%T 6: 3ea-eied (ElevenLabs) & aisd &l F~RET% | U e
'Settings' 7 'Stability’ 3T 'Clarity’ TEe? 3&T T 318, 37T a8 Re FIFTH
3T R farg uTs fereaer it

TqI-IJHIT (Voice Cloning)

TIR-3FH0T TRy i Afdkdeh TaXeh Gicdh fefoted Ufaehia I S adha e
T JUTIT USRI, difedl afaeaiiar a1 Jifediqen el Ud sied Al |

qehTel TR-30T (Instant Voice Cloning): 71 1 9 5 fiFe aftes @ siifean
AT YR W fohg YehUeH T Ufdpid daR BT ST Gehd A |

31 crelED TR-3TIHT (Professional Voice Cloning): TR o T 30
fored aiftreres aTws SAffedl AT AT disa A1 § Hisa T & o fqawu,
fUae IaR-geME, 1 WEaIdE a9 & Uked HAD| § ddhelh IgH-TRh &l

(Enterprise-grade security) gRT qRférd af®, Sifed ufspwe 3 SOC 2,
HIPAA g iurei et e

WTGATHE =TT 3T It

TYfTh T, TR Hadl AdIC Sl Ured Al Ted A, 9% woan ffed wantes
Tdhd (Emotional cues) W Wdfehar <a 31fes| Soer fGuTde & (tags) Seard
Teeiads STeisie Uiad- SATd STed 37 | IaTe0T TEU:

TR Ueh &IUT Al Bloh e, [softly] ST fohg @if Y& @nl” (The voice paused
for a moment, [softly] as if gathering its thoughts) |

[laughs warmly] (3wrarf €&a) a1 [sighs contentedly] (S did
) e ST SISy U318, T UTghides adl a1 H16eh Lai Icd aisd 31, S i
& TeheT TG IURATAE e e 31|

YRAT IgH dlehi= Ul deheiches JUTNT ATeeh Qa1 (feiert™, 3-omd), Wred dam
HATgeHe QS[elT, AT TgHl HAlfeAgh SRYAH I=I HIEH HU B B
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FeaetsHe fwtal (Plivo), Sisiiiee (Ozonetel) ¥ YR Sell®iH! Harard Afea
RN A

fSeet sraar o fera-Fe (Lip-sync)

ST difedr o SHifSAr g SR WS Sed HAfS, d AT Hecdqul x0T g o ety
T BEEs (Syncing) 37, fauw 0t S difsam &iAr fefSied staar a1 v
TfoT T &

fora-Rie aaie a1 sEdr

RfSea s@ar od i foru-ffe U e WA e S| U.eTE. fou-Fe
IUHUT ST goiF (HeyGen), da2ferd (Wav2Lip) 3 & @s@ (Sync Labs)
AT HIHTh SIS JATedr & difedich UTseh gloe Tde Teleh $UH Hal Fohd S| 3
qepeilch difedl & qgHTHt e (Localisation) 9gd it A1dd 3Af |

A STadR @ HHRT A=k 1T Tel Heeaqut Jf:

I qradia 3 Afaforared @t 35-50mm d-a® 9 (look)
U A AM3d ATS |

uRder @edTe dd (Context shots Tad 31 gsyfiy <@me® 3fY) 24-35mm
A I Blsd A

LT FASH-3TT a7 AT IA1G YaeH (Product handoffs) @@ 50-85mm w+dah
fader 3t STrea

T 32 3T faera arafy

TaheT AT Y= 31 S 3= T Y2 (ST 60 fps) difedt & aifdes fammifes ar g
A A TN, a9 SRe-gdlfedl Higd @ ¥y 24-30 fps fadwore «m
wiIfera e

%A ¢ (Frame Rate): f=m1fess e 3 Widhfaes HivE s (motion blur) @
24 fps & IYANT FUA a1k 4l 60 fps & AR AT T.3T3. UM
(interpolation) &T @A 7S, THIH T@THIAE HINM s 31 Mcthaey
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(artifacts) 3Tfa Fehd 3| 25 a1 30 fps & IUANT AT 3TE THA HET ATal ST
IR WHH a7 SiTEehTecd dfenT STasdehal &l
faerg 37afyr (Clip Length): foRTa shdeh @ &1, € Wiehi W A, §% T.378. Aigdd
Siferah fRRaAT (temporal stability) T 7R & a1t
2-3 aveas oy fOR g Afe Ao WanTeTs URad- J@ed od 9gd B aisd
A |
4-6 U fareTd T TEAT 3T FRRATE T Gd98 T a-rad A |

8+ AU faerad U UedH (identity), FeRIST SHE®IT a1 AN AFRRAT
(drift) meg @ 3Tt

31a:, 20 JFUSH AT 16T A 4-5 RS 1 a7 Ure TeT-37eT faera S=ive U
IR il TG WedeR (S CapCut) ® Siigs i faya-ig Yomia e
SIERRIET

TAHRAE Hivew Aqga- (Negative Prompts)

difean sEEd I QP HET dd Thel Blc Jal THET THRIcTS Ue gt
(Negative list) 9gd &re 3Tdd Al

"no camera shake" (ShI-l %A HU fR)

"no jump cuts" (FHr T Fe Ae)

"no glitching limbs or faces" (&I fagd 3T a1 A5 )

"no flickering shadows" (ST &I ATRRAT e, § fAATER T&= ITANT Al
TG YehTeT ITRR AT

"no extreme facial expressions" (If& adRe I i LifeH fagd Hs & &
o T T &) |

"no text overlays" (Ifg 37&f ¢ Ied B & .38, WA HIT FTIY daxe difedr
TR faf@ ga) |
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T.31g. difedt gedish=1 1 VBench-2.0

AT I SIS I TS a1 e, Tt IES Hedich SHIAT HU SMU? Ule Iaqd
FJHUHERAT W 'VBench' (di-§¥) AWE  Ukel HcAidA §UHRh
(Benchmark) faefd & =¥ S ot difgar Se &ee, o 31eid J1d gaish
TRl S dhrichl GfEH Tahel '@ dIf$al Fehdl shgdl S1gd Ao |

Had fsuaiaar & swaives fruasiaar aft

URe 03718, A 71 "Hae! faga-aar” (Superficial faithfulness) W &=
A Bd, Flq difsdl @ fie a1 dae Uied Ao @iy (S E
Ti=edres, Fifere &8 (temporal smoothness), 31T TTERUT CaRee UTe) |
HaT ArEdfdeRd g Higel Ufg a1ad N o o Hifdes faames fam a1 ama ik
TIAT DT RISl T AfS |

Tfg 3R & UIear @t VBench-2.0 Tqd U | 3, S T.31E, difedl Sl
"=aRes fagaaar” (Intrinsic faithfulness) & qedic ed A1 3719 difeat
YTl eaTeh 9ret | VBench-2.0 # ufg q&=&7 s (Dimensions) 3fs:

g 81 (Human Fidelity): § SifAd difsam #ma arpide @ea-tate {gar
(structural correctness) 3T @feieh f@RaT (temporal consistency) &
el Hed S|

TR {[GT: § o6d AT S Il UTsleh ARG 3T ST g19-0R e MAe a
fagpa o Afg Ws W&t SAfS| JAT- T U giA el Ao o et AR AEarifaes Fud
faga Afe 2 (S 'Thousand-hand yoga' WH1a ded Sed AfS) |

Fifeie f@Rar (Identity & Clothes): d&ie Uedm& o ArcFace 3
RetinaFace & 39dIT &Ud S15d (S SAMed A1d 7S Teh Sf G difedd Al siel
afe a1 9efer 7| FusTe fRRar Wied @@ LLaVA-video-7B HAfgdd YT 8isd
e, S 3 AT wea A S Qe Taaar R U= HUS 1 a1 S8 g Tafel
S
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TTESGRAT (Creativity): Tehel & UFed HAled dde (9-19- (Tafae) aiiomT €s
Tohd A, TR AT g@-URIfad VGG-19 $rRR Uiy ®ud smed AfS|
fafaear (Diversity) & AMed Afs|

=i (Controllability): € #Tdd 3ife S Aigd AT i ar fafre e
(ST 84, 9IF) & hdldh Afeehd Tyl UTe ahed e |

Hfifaehl (Physics): difSd TE@retur, Fehiereh Wiad- 31 =T Hifdes Mo are=
WS Tge 3fe ar AR

AT A (Commonsense): § AT wia afe o fitea
dTihes TUH T Wi 2
fa7-13aeur 7: VBench @ied@idd Fifbane qiatffiea, Tad [@af9=7 T. 378, Hige (-7

Runway, Sora) # 0.3 0.8 & 71711358 @1 U< Hq 487, Ta=IcHT ST
sifadie HIGUE T3 3¢ HVer 7 311

e AfdRed, VBench++ 7 ohad dae-gaitedr (T2V) 9% gast-gdifsar (12V)
Hiedd dat Jel Jedichd THIET hed A 31T § YUl $UH U-919 Al Sfen Fefed
areae /WA (adaptive aspect ratio) & Jlaur (S| 3 Aisasw faugigar
(trustworthiness) & Tgl Tdd M|

ot fmfor gk SaeiRE wrdvare
(Practical Workflow)

Uehel AWl difsal FAfdT sHaTeh el dhdel SRS STHeRRI gaied Afg 3Afs, 9% geuf
FHRIYATE o GAAId $UY ] ded Aadeh Aol 3 ' O’ e ufg |t
TohaT o Teh o1F UEId hed HAfS|

TdiarTg 3T S=Id A19gus (API Integration)

A1 IUANThal fohg I=Td difedi-3ioiRes QUtamg (API) gRT 3UTd, I[uraw,
HTITYL-UTEY, HFRT-TdgR AT feTd-9jeal Sig- "1ague Haf=>d s Hohd B | 3T
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AT HRA A AT IUAHAT Faetd 3Afe; "Idich IQTELTTH FTHRUT FEaTeh ol
afes:
aspect_ratio: 16:9 (& «e1), 9:16 (Ieq iel), 1:1, 4:3, 21:9 (RHricen) ar
'adaptive' SeH Hied Ufed A aT Ui TR TR W@ AUTd aF & |
bitrate_mode: 'standard' (CRF 18) a1 'high' (CRF 11) | &% #ig 3-5 RISt
9 WTget SHda A JaT Ufer faaiur e Te 3&d |
output_format: .mov (yuv444p / yuv444pl0le) ¥ I=a fsr (color
fidelity) 31 SR-SR foeTd & fazar aam@ (extend/edit chains) e TaraH 3fe,

S@q T .mp4 (yuv420p) Fiere Hifear ® Hier sues aal dd Shice 7w
A |

camera_fixed: TaT 'true' AT Aigd dfdh-3iTh »Hle & Iu%s (biased)
S SEd 37, refd ey foegd e gad |

return_last_frame: g 'true' ¥l 3fH %A Udhel areedTeh-Jad PNG & ¥d
Tt 2isd HAfS, ST 9199 31YeH &S o Aaay =4 difedl (chaining) S &Ua
T T 3fe, e 4 Ahvse faera & 20 vs i Hide ST Tahd S|

Jfeaw SIS (Assembly): TROT-ER-TROT

AT 319 U312, difedt a-qeTe Trgut Ufshar Ul U Ffe:

FHET 31 Uired faera: awd ufes o= fasr g o dive SSiifafin (e 2) &
A AR T TE ST U GOR F |

A T Ity IuYard UTo-H-ated! a1 Fsrd-difedt sfiRe IuahT &S Ble-Bic
foRTT 9191 afe F foad fagpfa, foRmarar-diw ar sreameifae fa d@med otfe o
TUTEIT-HTUGUE &A1 T 31 AR &S 79 foretd 131

Hffar Iate: U Renfe huat Afel T@X a1 Iuged UTe-8-EaX Re JanT &E|
W YRR AT HAAL B Fe |

for-f&es o sraar: afg difsam sota o 1S o Iugad fo-f&es a1 sfadar-3ieies
HTeAmY 339 AT it & fAams; siow Tid, W6, T9I-9M AT U UedH JHeT-
T S|
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sifem TrreT (Post-production): 3Uged TEHATS-THIEHE T4 Bie faem,
AT, eaf-gTd, gevfA-Heitd, it o Jusiiver T om Sig; arfem fafad ufea
3g-FE=aed, eaf-gege 3 utesk fgar g (Dancyger, 20:%&; Clark afe,
30%8)1

fara-13aeor 8: CapCut (3HelT FEFHVT) & CISHeTE, Tad disdia 4 Bic-Bie f#Ty,

i< el ElevenLabs & 3G~ J1aa1 2, ST Adq da#198 =z (BGM) @7

7T A/

et

IUT S ey WE A of T.3TS.-3MMeTid difedl fmfur e saagiiie e
ISR FUH MU HS T A | FHed Higd g3, T, TR 3T getieh 31 ¥9 e
I~ S Fohd 3Te, HaT Hifdes e, ursi-F=awdr, ded, |iepiae géihdr 1 Afdes
frofad A Sirg 3masdges Tea e (Enochs, 203€; Anderson, 202&; Hutson
3T Smith, R034)1

3fd Ui SefifafiTe Twqe, AR HIvT a1 Tfd W a0, Iugead % K (24
fps), 31 Tl eI HTEATR AHh T DIl 99 IUANTehdT Ule & €' qefieh
HeIard Al a1 FiF =T WTEH IT-UIEHT aoll [mmTed difedie fmfor g
Tohd BIY| T el HIAT @b LI Td=Ial 3T a7 Uge &hed 31,
SR 3T ST ST & dehriieh! Teel TR qof 0 Sfiawd ¥ gs Tehd B
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T Teg-FEl

Tfg T-GliH dhdel JEde-$U Gid dieferd At Sfed Hifean, die-aEr, 333-
T, TG, &d, g, JTR-3cdre 3T U373, -fdehdre =t [¥glas dd § 37
YA eS| HTR-fALT qe, TSI, eI AT FEHUT HUIHTR 2ied Afo; d qefi
T ST AT i AT HRIYETE W I e A
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Publication Details

© 2026 Gajendra Thakur. All rights reserved. No substantial portion
of this book may be commercially reprinted, sold, or adapted
without the author’s written permission. For fair quotation in
teaching, review, and research, the source must be clearly
acknowledged.

The names, logos, and interfaces of the tools used in this book are
trademarks of their respective companies. Screenshots are included
in a limited manner solely to explain steps, support review, and
teach digital literacy. Interfaces, plans, prices, and versions may
change over time; therefore, instead of memorizing button names,
this book emphasizes durable working principles, creative decision-
making, ethics, and production workflow.

Neither the author nor the publisher guarantees that any
subscription price, credit allowance, availability, or regional feature
will remain unchanged. Before publication, check the current terms
of service, privacy policy, copyright rules, consent requirements,
and platform rules yourself.

Book format: A4 illustrated self-study guide. Language: English.
First edition: 2026.

ISBN: 978-93-5943-562-6

Preface

In the past, making a video was thought to require a camera,
lighting, a studio, actors, an editor, and a large budget. Artificial
intelligence has not abolished that system, but it has certainly
placed new tools in the hands of small creators. Today, with a clear
idea, a well-structured script, a few images, carefully considered
prompts, and basic editing skills, one can create educational videos,
book introductions, folktales, promotional films, short films, song
sequences, supporting visuals for documentaries, and short-form
content for social platforms.
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The purpose of this book is not to make you memorize the buttons
of any one company, but to develop fundamental skills that remain
useful even when the tools change. For this reason, each lesson
presents the principle first, followed by screenshots, hands-on
practice, self-checks, and a short project.

Maithili creators face two particular challenges: first, producing
natural scripts and voices in the mother tongue; and second,
avoiding the reduction of local culture to stereotypes or artificial
decoration. This book trains you to use the environment, clothing,
architecture, folk art, pronunciation, and social sensitivities of
Mithila responsibly.

Al is an assistant, not the author. Final meaning, factual accuracy,
ethical responsibility, and aesthetic judgment remain in human
hands. The clearer your decisions, the more original the result will
be.

How to Read This Book

The book is organized at three levels. At the first level, you will
learn to make short videos on a mobile device or in a browser
without prior experience. At the second level, you will gain greater
control over storyboards, camera language, prompts, voice, and
editing. At the third level, you will develop longer projects, ethical
publishing practices, and a regular production system.

64. Read the objectives given at the beginning of each chapter.

65. Match the red numbers marked in the screenshots with the
corresponding steps in the text.

66. Save the output of each exercise in a separate folder.

67. Do not treat the first prompt result as final; make three or four
versions with small changes.

68. Complete at least one of the three projects in Chapter 15.

69. Complete the final 21-day programme and build your own
portfolio of samples.
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Organization of the Book

Part 1 — Core Teach Yourself Course: from basic concepts to
publication, projects, and the 21-day programme

Part 2 — Expanded Explanation and Application: planning,
storyboarding, tools, voice, avatars, music, Maithili content, and
exercises

Part 3 — Advanced Technical Study: leading AI video generators
of 2026, prompt design, camera and lighting, voice cloning, lip-
sync, VBench, and API workflows

Appendices — prompt collection, worksheets, glossary, and tool
guide; followed by a selected bibliography

fagg — v Afdeht urféies $-ufdept - www.videha.co.in - ISSN 2229-547X | 97



w378, & difegt a8 - ol 3R

Part1
Core Teach Yourself Course

What Al Video Is — and What It Is Not

After this chapter, you will be able to —

» distinguish generative video from ordinary editing
* identify the strengths and limitations of Al
* choose an appropriate project

Key terms: generative video - text-to-video - image-to-video -
human editing

Al video is moving-image content in which some or all of the
visuals, motion, voice, subtitles, editing, or transformation have
been produced with the help of machine-learning-based tools. This
does not mean that an entire film is completed simply by writing
one sentence. In practice, a successful video is the result of many
small decisions.

Four Main Types

Text-to-video: you provide a written description of the scene; the
tool creates a short clip from it.

Image-to-video: you provide a starting image; the prompt mainly
describes motion, camera behavior, and atmosphere.

Video-to-video: the style, background, clothing, lighting, or motion
of an existing clip is changed.

Assistive Al: used for scriptwriting, automatic subtitles, noise
reduction, voice generation, music, color correction, or short-form
extraction.
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What AI Does Well

e [t creates imaginative alternatives to B-roll that is unavailable or
expensive to obtain.

e [t adds movement, camera motion, and atmosphere to still
images.

e It quickly produces several visual interpretations of the same
idea.

e It speeds up the creation of scripts, titles, shot lists, and editing
plans.

e It reduces the labour involved in voice generation, dubbing,
subtitles, and resizing.

Where Al Is Weak

e In long scenes, continuity of faces, hands, objects, and clothing
may break down.

e Written text, logos, maps, calculations, or historical facts may be
wrong.

e Too many characters or several simultaneous actions in a single
scene can cause confusion.

e Maithili pronunciation, local vocabulary, and cultural nuance
cannot be assumed to be automatically correct.

e A scene that looks realistic is not necessarily true.

Core rule: use Al to create visuals, but verify facts yourself;
use Al to create a voice, but listen to the pronunciation
yourself; use Al to draft a script, but keep the meaning and
style your own.

Self-Check

70. What is the basic difference between text-to-video and image-to-
video?

71. Why is a long narrative video better created as a series of short
clips rather than generated all at once?
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72. Who is responsible for checking whether a realistic-looking Al

scene is factually true?

and publisher.

Answer hints: 1. In text-to-video, both scene and motion are
described; in image-to-video, the image determines the scene
and the prompt mainly describes motion. | 2. Continuity,
control, and regeneration are better. | 3. The human creator

Workflow: From Idea to Publication

After this chapter, you will be able to —

* adopt a ten-step production system

* preserve the output of every stage

» avoid losses caused by doing tasks in the wrong order

Key terms: workflow - version - shot list - quality check

Complete AI Video Production Workflow

[ Choose topic l [Define audlen:sJ Write script } Storyboard ’ Image / clip
[ Export / publish J ( Subtitles 1 Voice / music } ‘ Edit / cut ’ Generate video

Figure 2.1 — Ten Steps in Al Video Production

Original teaching illustration
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Why Sequence Matters

Beginners often open a tool and start generating scenes before
doing anything else. Then the topic changes, the aspect ratio is
wrong, the voice duration does not match the visuals, and many
clips are wasted in the end. A proper sequence saves time, credits,
and mental effort.

Topic: write in one sentence who the video is for and what it will
say.

Audience: determine age, language, platform, and prior knowledge.
Script: write the voice text first, then add the visuals.

Storyboard: make a visual plan for each 3-8 second scene.

Assets: organize your own photos, logos, maps, audio, and sources.
Generation: first create a low-quality or short-duration test.

Editing: select the best clips and improve sequence, pacing, and
transitions.

Voice/audio: keep speech clear, music lower, and effects restrained.

Subtitles: check Maithili spelling yourself; do not rely on
automatically generated text.

Export/publication: choose the correct aspect ratio, resolution,
name, description, and Al disclosure.

A Simple Rule for Version Names

Saving the same file repeatedly as “final” creates confusion. Add the
date, project, and version: mithila_pokhari_v01_2026-08-04.mp4.
After revisions, use v02, v03, and so on. You may add FINAL to an
approved file, but do not delete the older versions.

Exercise 2.1 — One-Minute Video Plan

73. Choose a topic: “Makhana: From Pond to Plate,” or a topic of
your own interest.

74. Write the audience and purpose in one sentence.

75. Write the sequence of six scenes.

fagg — uerm Afdett urféies $-uffar - www.videha.co.in - ISSN 2229-547X | 101



w378, & difegt a8 - ol 3R

76. For each scene, write one line giving duration, image, and voice.

Exercise output: a one-page production plan that will become
the basis for the script in the next chapter.

Tools, Accounts, and File Organization

After this chapter, you will be able to —

* prepare the minimum setup on mobile and computer
* choose the correct aspect ratio and resolution

* create a safe folder structure for assets

Key terms: browser - credits - aspect ratio - resolution -
backup

Minimum Equipment

e Astable internet connection; generative video files are large.

¢ A modern browser; many web tools recommend a recent
version of Chrome or Safari.

e Atleast 5-10 GB of free storage; even unsuccessful tests may be
worth keeping.

e Headphones; small audio defects may not be audible on a phone
speaker.

e A quiet room and an ordinary microphone for recording your
own voice.

Folder Structure

Inside the main folder for each project, create folders named
01_script, 02_storyboard, 03_images, 04_generated_clips, 05_voice,
06_music_sfx, 07_edit, 08_export, and 09_sources. Numbered names
keep the sequence clear at all times.
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Choose the Right Aspect Ratio for the Platform

16:9

YouTube, TV, presentations 1:1

- 45
quare social posts
9:16 Feed posts, promotion

Shorts, Reels,
mobile

Figure 3.1 — Common Aspect Ratios by Platform

Original teaching illustration

Choose the Aspect Ratio First

A 16:9 horizontal video is suitable for YouTube, television, and
lectures. A 9:16 vertical video is for mobile Shorts and Reels. Use 1:1
for square posts; 4:5 occupies more screen space in social feeds.
Cropping a scene made for one ratio into another can push the main
subject or text outside the frame.

Ways to Save Credits

e Begin with a 5-second test.

e Change only one thing at a time; do not alter the prompt,
duration, and camera simultaneously.

e 720p is sufficient at the beginning; generate only the finally
approved scene at higher quality.

e Before regenerating, name the defect: face, motion, lighting,
background, or camera.

e Stop once you have three useful versions of the same scene;
endless options are not creativity but indecision.

Safety: before wuploading confidential manuscripts,
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unpublished personal photographs, identity documents,
phone numbers, or private videos, read the tool’s privacy
policy.

Ideas, Research, and Scriptwriting

After this chapter, you will be able to —

* turn a one-sentence idea into a video script

» write a hook, main section, and ending

* separate visuals and narration into different columns

Key terms: hook - narration - B-roll - scene duration - source

Begin with One Sentence

A successful idea contains three things: subject, audience, and
outcome. Example: “Explain the basic idea of Mithila’s Panji
genealogical tradition to school students in two minutes using
simple visuals.” This sentence makes clear that the video is an
introductory explanation, not a complete historical study.

Three-Part Structure

Opening hook: in the first 3-8 seconds, use a question, surprise,
visual, or promise.

Main section: present one idea at a time, with a suitable visual for
each idea.

Ending: provide a summary, a useful next step, a source, or a call to
action.

Sample — 60-Second Script
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0-5 seconds “One  seed, | Aerial view | Title appears
one pond, | of a pond at | slowly
and the | dawn
economy of
an entire
village — this
is makhana.”

5-18 Makhana 1is | Close-ups of Soft sounds
cultivated in | farmer, of water and
water... leaves, birds

flowers, and
water

18-35 The fruit is  Sequence of | Three short
collected and | hand-work labels
dried... processes

35-50 After Roasting and | Light
roasting, the  popped rhythmic
seed pops | makhana beat
open into
white
makhana.

50-60 Makhana is | Plate, family, | Sources and
not merely pond closing
food; it is
part of
Mithila’s
water
culture.

A sentence that is difficult to speak is also difficult to hear; write

short sentences.
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e If the image already makes something clear, do not repeat the same
information in the voice-over.

e Make a separate list of numbers, names, and pronunciations.

e Note the source of every fact; this makes it easier to provide
sources in the final description.

e For Maithili narration, read the punctuation, vowel length, and
difficult conjunct letters aloud and check them yourself.

Exercise 4.1 — Your Own Script

77. Use the topic selected in Chapter 2.

78. Write a 60-90 second narration in 130-180 words.

79. Write the corresponding visual beside each sentence.

80. Read it aloud on a mobile phone and time it; if it exceeds the
target duration, reduce the word count.

Exercise output: a timed, spoken-aloud, visually planned
script.

Storyboard and Camera Language

After this chapter, you will be able to —

* divide a script into short scenes

* choose shot sizes and camera movements
* maintain continuity

Key terms: storyboard - close-up - wide shot - pan - dolly -
continuity
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Six-Scene Storyboard Template

Scene 1 Scene 2 Scene 3

Image / Camera / Action / Sound Image / Camera / Action / Sound Image / Camera / Action / Sound

Scene 4 Scene 5 Scene 6

Image / Camera / Action / Sound Image / Camera / Action / Sound Image / Camera / Action / Sound

Figure 5.1 — Six-Scene Storyboard

Original worksheet; it may be printed and used

One Scene — One Main Action

Keep only one main action in a short generative clip. An instruction
such as “the girl runs, opens a book, birds fly, and the camera
circles around” will usually produce unstable results. Divide it into
four scenes.

Common Shot Sizes

Extreme close-up: eyes, hands, letters, textures; for emotion or
detail.

Close-up: face or main object; focuses the viewer’s attention.

Medium shot: character from the waist up; useful for dialogue and
action.

Wide shot: full character and environment; introduces the location.

Extreme wide shot: landscape, village, building, or a large event.
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Camera Movement

Pan: the camera turns left or right.

Tilt: the camera turns up or down.

Dolly in: the camera moves closer to the subject.

Dolly out: the camera moves backward away from the subject.
Tracking: the camera moves along with the subject.

Locked/static: the camera does not move; useful for education,
products, and dialogue.

Continuity Sheet

If one character appears in several scenes, write the character’s age,
face, hair, clothing, jewellery, expression, lighting, and location in a
“character sheet.” Whenever possible, use the same reference
image. Do not add unnecessary new adjectives to the prompt for
every scene.

Visual restraint: cinematic quality does not come from
moving the camera all the time. Many powerful scenes are
created with a locked camera, clear composition, and subtle
human movement.

The Art of Writing Prompts

After this chapter, you will be able to —
* build seven-element prompts

 write different instructions for text-to-video and image-to-
video

» refine results through repeated iteration

Key terms: prompt - negative instruction - camera - style -
seed
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Seven Elements of a Successful Prompt

Shot type close-up, wide, aerial Main subject person, object, animal, place
Action what is happening? time, weather, background
Visual style realistic, painterly, cinematic M slow pan, dolly, zoom

Lighting / mood soft warm light, calm mood

Figure 6.1 — Seven Elements of a Successful Prompt

Original teaching illustration

The Basic Prompt Formula

Shot type + main subject + clear action + place/time + visual style +
camera movement + lighting/mood. The purpose of this sequence is
not to decorate the language, but to make the decisions clear.

Sample 1 — Text-to-Video

Prompt to enter in the tool: A wide cinematic dawn shot of a
Mithila village pond, lotus leaves and makhana plants
moving gently in the breeze, two fishermen in the far
background, slow forward dolly, soft golden light, natural
colors, realistic documentary style, calm water reflections, no
text, no logo.

Maithili meaning: a wide cinematic dawn scene; a pond in a Mithila
village, lotus leaves and makhana leaves moving gently in the
breeze, two fishermen in the distance, the camera moving slowly
forward, soft golden light, natural colours, realistic documentary-
like style, calm reflections; no text or logo.
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Sample 2 — Image-to-Video

Motion-focused prompt: The woman remains seated and
looks toward the pond. Her sari edge moves gently in the
breeze. Small ripples spread across the water. The camera
makes a very slow push-in. Keep facial features, clothing,
background architecture and colors unchanged.

The image has already determined the subject, clothing, and location;
therefore, instead of describing the face again, the prompt specifies the
motion and what must not change.

Why Weak Prompts Fail

“Make a beautiful video”: “beautiful” is vague; there is no subject,
action, or camera instruction.

Too many adjectives: “amazing, divine, magnificent, magical...” do
not make visual decisions.

Too many actions: the sequence breaks down within a short
duration.

Contradictory instructions: “locked camera” and “rapidly rotating
camera” at the same time.

Written text: letters may become distorted in a generative scene;
add text later in the editor.

Generate — Review — Refine: Quality Cycle

Human

judgment
m
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Figure 6.2 — Generate, Review, and Refine Cycle

Original teaching illustration

Change One Thing at a Time

If the camera is too fast in the first clip, add only “very slow, almost
static camera.” If face, style, lighting, and duration are all changed
together, it becomes difficult to know what caused the
improvement. Save the prompt from every test.

Exercise 6.1 — Three Versions

81. Write a realistic documentary-style prompt for one scene.

82. Write a 2D illustration version of the same scene.

83. Write only an image-to-video motion prompt for the same scene.
84. Underline the words that changed in all three versions.

Exercise output: three controlled prompts for one subject that
clearly show the difference between style and input type.

Text-to-Video: Web Tools

After this chapter, you will be able to —

* generate clips in web tools such as Runway Gen-4.5
» choose model, aspect ratio, duration, and motion

* avoid relying on outdated tutorials

Key terms: Runway - Firefly - model - duration - FPS

The names and appearance of web-based tools change rapidly, but
the basic process remains almost the same: choose a model, write
the prompt, set aspect ratio and duration, generate a test, identify
defects, and then refine.
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Find and Open Gen-4.5

o o=y ‘”a'ﬁ“ Everything you need to make anything you want

Runway Characters  Gen-45  King30  MNenoBanana2  CharacterRender  Mation Sketch

Figure 7.1 — Finding Gen-4.5 in Runway

Modern generative video tools such as Runway Gen-4.5 provide
examples of both text-to-video and image-to-video workflows. In
text-to-video, describe both the scene and the motion clearly; in
image-to-video, concentrate mainly on motion, camera behavior,
and continuity. Options for duration, resolution, and aspect ratio
may vary by version.

Offici

Aspect Ratio, Duration, and Advanced Settings

(s) Presets

[k Generate

Figure 7.2 — Aspect Ratio, Duration, and Advanced Options

Step by Step

85. Open a new project and select Video or the relevant generative
tool.

86. Choose the current video model from the model list.

87. For text-to-video, write a seven-element prompt.
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88. Choose the aspect ratio according to the target platform.

89. Keep the first test to 5-8 seconds.

90. Generate it; watch the entire result, not just the first frame.

91. Download the best version and save it together with the prompt.

Typical Layout of a Web-Based Video Generator

Model

Video model

Resolution

720p

Aspect ratio

16:9

Duration

5-10 sec

Camera Describe the scene, subject, action, setting, style, and camera motion..

Generate
Slow zoom

Teaching recanstruction — not a screenshot from a specific compan

Figure 7.3 — Typical Layout of a Web Video Generator

Reconstructed example for explanation; not a screenshot from an
actual company

Modern generative video tools generally let you choose a model,
resolution, aspect ratio, reference image or reference video, camera
options, and a prompt. In an effective prompt, it is useful to present
shot type, subject or character, action, location, lighting, and visual
style in a clear sequence (Phoenix and Taylor, 2024; Bowen, 2024).

Outdated Sora tutorial: the source text states that OpenArI’s
Sora web and app experience ended on 26 April 2026 and
that the Sora Videos API was scheduled to end on 24
September 2026 [9][10]. Therefore, do not spend time or
money on old lessons built around obsolete “Sora app”
buttons.
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Self-Check

92. What two main things must be described in a text-to-video
prompt?

93. Why should the first test be made at short duration and medium
resolution?

94. What should you do first when you encounter an old screenshot
or tutorial?

Answer hints: 1. Scene and motion. | 2. To save credits and
refine quickly. | 3. Check the latest official help material.

Image-to-Video: Motion and Continuity

After this chapter, you will be able to —
* choose an appropriate starting image
* write motion-focused prompts

» keep faces and backgrounds stable

Key terms: reference image - first frame - motion - continuity -
image rights

For beginners, image-to-video is often more controllable than text-
to-video because the character, clothing, colour, and composition
are already fixed in the source image. However, defects in a poor
image can become more noticeable in the video.

Qualities of a Good Source Image

e The main subject should be clear and sufficiently large.

e Hands, face, and important objects should not be cropped.

e Lighting should come from a consistent direction and look
natural.

e The background should not be excessively cluttered.

e The image aspect ratio should match the final video.
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e The image should be your own, in the public domain, or used with
written permission.

Image-to-Video Workflow

Figure 8.1 — Image-to-Video Option in CapCut

Subject motion: blinking, turning the head, walking, raising a hand.
Environmental motion: wind, water, smoke, leaves, clouds.
Camera motion: static, slow push-in, gentle pan.

Stability instruction: do not change the face, clothing, building,
colours, or main objects.

Instead of turning a Madhubani painting or line drawing into a
photorealistic moving image, preserve its original flat composition
and give it only subtle motion: let a fish’s tail move gently, make
water shimmer on a lotus leaf, keep the boundary lines fixed, and
let the camera move forward extremely slowly. An instruction such
as “keep the original flat painted style and linework unchanged”
can help.
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Exercise 8.1 — One Image, Three Motions

95. Choose one clean image that you have the right to use.

96. In the first version, describe only subtle movement in the wind
or water.

97. In the second version, add one action by the subject.

98. In the third version, add slow camera movement.

99. In all three, check the stability of the face, clothing, and
background.

Exercise output: three five-second clips and a comparison
sheet.

Instant Full Video: CapCut Workflow

After this chapter, you will be able to —

* generate an initial video automatically from a script
 improve visuals, text, and music

* export with appropriate settings

Key terms: CapCut - AI Video Maker - script - timeline - export

Editors such as CapCut combine AI generation and conventional
editing in one place. This allows a beginner to create an initial
complete video from a script and then replace or refine each scene.
In practice, it is useful to follow a sequence of pre-production, asset
creation, timeline editing, audio, subtitles, and export (Clark et al.,
2019; Dancyger, 2026).
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Open the Al Video Maker

Figure 9.1 — Open the AI Video Maker

Enter Topic, Style, and Script

Instant Al video x

Wgleamatathe free, all-in-one Al
0 make’r

Instant Al vides

Aspost ratio

o ) | f—=—

Avatar video Match media to script in 1 click

85
‘R

Simplify creation with Al templates

Figure 9.2 — Choose Style and Aspect Ratio, Then Enter the Script

100. Open the AI Video Maker.
101. Choose Instant AI Video or a similar option.

faag — v Afdelt urfée $-ufAar - www.videha.co.in - ISSN 2229-547X | 117



w378, & difegt a8 - ol 3R

102. Choose a style; do not select a fashionable “trend” style that
does not suit the project’s subject.

103. Choose a 16:9 or 9:16 aspect ratio.

104. Paste the script; check the scene divisions yourself before
generating.

105. Generate the first version of the video.

106. Improve the image, duration, text, music, and order of every
scene.

Edit Scenes, Text, Music, and Subtitles

) e oo

Figure 9.3 — Editing Scenes, Text, Elements, and Music

Do Not Trust Automatically Selected Visuals Blindly

If the script contains the word “Panji,” the tool may choose a generic
register, a wedding scene, or an unrelated office. For local subjects,
replace such visuals with your own images, archival material, maps,
and specially generated clips.
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Final Video Export

Figure 9.4 — Final Export

Common Export Settings

- e

Standard
YouTube

1 1920x1080

Recommend
ation

MP4, orlglnal
frame rate

Shorts/Reels

9:16

1080x1920

Keep  main
text  within
the safe
central area

Archival copy

Original

Highest
useful

Low
compression;
store
separately

Preview

Target ratio

720p

For quick

review
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Voice, Music, Sound, and Dubbing

After this chapter, you will be able to —

* prepare natural Maithili narration

* choose between TTS and your own recording
* balance music and sound

* preserve consent in dubbing

Key terms: TTS - voice cloning - dubbing - sound effects -
mixing

Voice and Sound Workflow

Check

Script Choose voice Record / TTS Clean up

Punctuation, Natural Maithil Quiet room
pronunciation

Reduce noise, level vaice

Headphones and mobile

Figure 10.1 — Voice and Sound Workflow

Original teaching illustration

Three Options

Record your own voice: this gives the greatest control over Maithili
pronunciation and emotion; even an ordinary microphone is
sufficient if the room is quiet.

Text-to-speech: fast and wuseful, but limitations may remain
depending on the language list, pronunciation, rhythm, and plan.

Voice conversion/cloning: use only your own voice or a voice for
which clear consent has been obtained; do not impersonate others.
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Generate Speech from Written Text

In a world where every moment cou Tlant 1o take a step back and appreciate the
subtle beauty of the present, allowing yourself to breathe deeply, let go of distractions, and fully
mmerse in the flesting simplicity of now

& Adam FM (te night radiol

Model

(@) Eloven Multiingual v2

Stability

Similarity

Style Exaggeration

@D seeaner boost Reset vaiues

Figure 10.2 — Text, Voice, Model, and Generation

In a text-to-speech system, you select the written text, an
appropriate voice, the language or accent, and generation settings.
For Maithili, test two or three sentences before generating the
complete script; listen yourself and correct pronunciation, vowel
length, names, idioms, and pauses. Whether the voice is a human
recording or synthetic, the principles of clarity, rhythm, audio
balance, and final mixing remain equally important (Rose, 2015;
Chattopadhyay, 2024).

Choose a Voice for the Task

“  Select a voice

Al Recently used Voice Library - Tap Picks for You Professional  Default

itly used View all

Adam FM (late night radio)
[y

Narrative & Story  Meditative  +3 more...

Mark - Natural Conversations

- Conversational ~ Casual  Young  +2more...

@ Eric

Conversational ~ American  +3 more...

Guillaume - Narration and voiceover

Narrative & Story  Casual  +3 more...

L§ Fin
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Figure 10.3 — Search for Voices by Task and Listen to Samples

e Write a phonetic form of difficult names separately and test it.

e Avoid very long paragraphs; divide the text into units of two to
four sentences.

e Use commas, full stops, longer pauses, and line breaks to control
rhythm.

e Write foreign abbreviations or numbers in the form in which
they should be spoken.

e Listen to the final voice and manually correct mispronounced
words; do not approve it merely by looking at the waveform.

Upload a Video or Paste a Link for Dubbing armeia scrsansh

File / link

Dubbing  aena

& English (& Advanced

Powered by the new Dubbing v2 model

vz Q@D piay samples %

Figure 10.4 — Dubbing Project from a File or Link

An automated dubbing workflow includes the original audio or
video, target language, translated text, voice similarity, timing
alignment, and final mix. Automatic translation may distort Maithili
meaning, forms of address, gender, idioms, and cultural context;
therefore, human-edit the dubbing script before use.
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Music Levels

Narration is primary. Keep the music low enough for every
consonant to remain clear. It is not necessary to change the music
every time the mood shifts. Use copyright-free or properly licensed
music and keep a copy of the licence in the 09_sources folder.

Consent: obtain written permission before imitating anyone’s
voice. A voice resembling a deceased person, public figure, or
family member can also create confusion, disrespect, or legal
disputes.

Editing: From Timeline to Final Cut

After this chapter, you will be able to —

* remove unused clips

» improve rhythm, cuts, transitions, and colour
* synchronize voice, music, and visuals

Key terms: timeline - cut - J-cut - L-cut - transition - colour
matching

Editing Is the Art of Selection

You may generate ten Al clips, yet only the three best may belong in
the final video. Keeping a weak clip merely because time was spent
generating it is a “sunk cost” error. The viewer’s experience
matters, not the effort spent on generation.

First Rough Cut

107. Place the voice-over or a temporary narration on the
timeline in script order.
108. Place the relevant visual above each sentence.
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109. Trim unstable frames from the beginning and end of each
shot.

110. Remove repetitive or weak visuals.

111.  Watch the complete video once without stopping.

Cuts and Transitions

A simple straight cut is best in most situations. Use a fade at the
beginning, end, or for a change of time; use a dissolve for memory
or a slow transition. A different flashy transition on every scene can
make a book introduction or educational video look cheap.

J-Cuts and L-Cuts

In a J-cut, the audio of the next scene begins before the picture
changes. In an L-cut, the audio of the previous scene continues
briefly over the next picture. These techniques make dialogue,
interviews, and documentaries flow more naturally.

Colour Matching

e Keep the brightness of all clips approximately consistent.

e If one scene is excessively blue and another excessively yellow,
balance the colour temperature.

e Skin tones should not look unnatural.

e Preserve detail in dark areas; do not let bright areas burn out to
featureless white.

e Do not add excessive sharpening to Al-generated visuals.

Exercise 11.1 — A Thirty-Second Edit

112.  Place five clips and one voice file on the timeline.

113. Remove at least one clip completely.

114.  Use straight cuts in three places and a fade in one place.
115. Lower the music enough for the voice to remain clear.
116. Watch and listen on both a phone and headphones.

Exercise output: a clean, export-ready 30-second sequence.
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Subtitles, Accessibility, and Maithili
Script

After this chapter, you will be able to —

* correct automatically generated subtitles

* choose Devanagari fonts and line breaks

» make video useful for viewers watching without sound

Key terms: subtitles - SRT - Devanagari - safe area - alternative
text

Subtitles Are Not Mere Decoration

Many viewers watch videos on phones with the sound turned off.
Subtitles are essential for deaf or hard-of-hearing viewers, people in
noisy places, language learners, and anyone trying to understand
unfamiliar names.

Rules for Maithili Subtitles

Use no more than two lines at a time.

Keep each line to about 30-42 characters; test it on a phone.
Break lines at meaningful points in the sentence, not in the
middle of words.

Use light text with a dark background or shadow; do not rely on
colour alone.

Use a clear Unicode font such as Noto Sans Devanagari.

Check automatically generated names, anusvara, chandrabindu,
conjunct letters, and Maithili verb forms yourself.

Where to Place Text

In a 9:16 video, platform buttons generally appear on the right and
near the bottom. Do not place the main subtitle at the very bottom;

facg — uerm Afdett urféies $-uffet - www.videha.co.in - ISSN 2229-547X | 125



w378, & difegt a8 - ol 3R

keep it within a “safe central area.” Do not cover a face or the main
object with text.

SRT and Burned-In Subtitles

SRT: a separate text file; viewers can turn it on or off, and it assists
search and translation.

Burned-in subtitles: permanently embedded in the image; visible on
every platform, but harder to correct later.

Quality check: do not judge subtitle accuracy only by reading
the text. Play the video and check whether subtitle timing
matches the spoken audio; timing is equally important.

YouTube, Shorts, and Social Publishing

After this chapter, you will be able to —

* write an effective title, thumbnail, and description
» disclose Al-generated content

» adapt one video for several platforms

Key terms: thumbnail - description - disclosure - metadata -
C2PA

Final Package Before Publication

e Final MP4

e Thumbnail

e Three title options

e A two-paragraph description
e List of sources and licences

e Subtitle file

e Disclosure of Al use

¢ Relevant link or next lesson
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Title

A title should make a clear promise, not deceive. “A Three-Minute
Maithili Book-Introduction Video with AI” is clear. A misleading title
such as “You Will Be Shocked by This Secret” may produce short-
term clicks but not trust.

Thumbnail

¢ Use one main face or object.

e Use 3-6 large words; add them in a design tool, not in the video
generator.

e Test the thumbnail at mobile size.

e Do not show an event or person that does not appear in the
video.

e Keep brand colours limited and consistent.

Al Disclosure

Realistic synthetic or altered visuals and voices can mislead
viewers. Therefore, clearly disclose artificial reconstruction or
alteration of real people, events, or places; state in the title,
description, or opening notice which parts are synthetic. Ordinary
colour correction, noise reduction, or obviously fictional animation
may be different in nature; the underlying principles are
transparency, consent, and accountability (Coeckelbergh, 2020;
Dubber et al., 2020).

Sample clear disclosure: “Some visuals in this video were
created with artificial-intelligence-based tools. The script,
fact-checking, Maithili narration, and final editing were
completed by a human creator.”

One Piece of Content, Three Formats

T T e

‘ Main video ‘ 3-8 minutes ‘ 16:9 ‘ Complete ‘
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story/lesson
Short 30-60 9:16 One question
seconds or main fact
Teaser 10-20 9:16/1:1 Lead viewers
seconds to the main
video
Copyright, Consent, Deepfakes, and

Safety

After this chapter, you will be able to —

* choose rights-cleared material

» understand consent for faces and voices

» avoid deceptive realistic synthetic scenes

* understand the broad direction of Indian rules

Key terms: copyright - licence - consent - deepfake - synthetic
information

Safety and Ethics Check Before Publication

GREEN

0 Your own material

0 Your own voice

0 Face used with permission

0 Clearly fictional scene

'S ™) s ™\ ' \

YELLOW

O Historical image
0 Brand / logo
0 Children’s material

0 Sensitive news

RED

0 Voice clone without permission
0 False realistic event
0 Impersonation / deception

0 Harmful deepfake

Figure 14.1 — Ethical and Safety Signals
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Original teaching illustration

Four Questions

117.  'Who owns this image, video, music, or voice?

118. Do I have permission to use, modify, and publish it?

119. Could viewers mistake it for something real?

120. Could this material cause unfair harm to any person,
community, or institution?

Keep Proof of Rights

For every external asset, save the link, author, licence, download
date, and permission in the 09_sources folder. “Found on the
internet” does not mean “free to use.” The terms of service of Al
tools also differ; read them before commercial use.

Faces and Voices

Using your own photograph or voice is straightforward, but for
another person’s face, private photograph, or voice, treat explicit,
informed, written consent as necessary. Permission merely to “use a
photograph” does not automatically include AI transformation or
voice cloning. For children’s material, parental permission and
special caution are required.

Synthetic Content in India

When publishing synthetic or altered realistic content, consider
risks involving consent, privacy, defamation, copyright, personality
rights, and misleading presentation. Rules may differ by country,
platform, and context; adopt clear labelling, source verification, and
responsible publishing practices, and seek qualified legal advice for
disputed or commercial uses (Dubber et al., 2020; Liao, 2020).

What Not to Do

¢ Do not make someone appear to say something they never said.
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Do not create false realistic scenes concerning disasters,
elections, war, illness, or finance.

Do not imitate someone else’s voice for phone calls,
advertisements, endorsements, or jokes.

Do not change the date or location of archival images and
present them as factual.

Do not evade responsibility for a visible Al error by saying, “the
tool made it.”

Legal boundary: this chapter provides general digital-literacy
guidance, not individualized legal advice. Laws and platform
rules continue to change.

Three Complete Practical Projects

After this chapter, you will be able to —

* apply the entire process from beginning to end

* create versions for different durations and platforms
* produce original Maithili content

Key terms: short Reel - educational video - book introduction -
production sheet

Project 1 — 30-Second Visual Poem: “Dawn at the
Pond”

Objective: a 9:16 mobile Reel, five scenes, your own or rights-
cleared images, and poetic narration in Maithili.

Scene 1: the first light of dawn settles on the pond water.

Scene 2: among the makhana leaves, the breeze writes its
delicate letters.

Scene 3: one stroke of a distant boat makes circles of time upon
the water.
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e Scene 4: the village has not yet awakened, but the birds are
already announcing the day’s first news.

e Scene 5: this pond is not merely water — it is a mirror of
memory, livelihood, and life.

Visual prompt: Vertical 9:16, a calm Mithila village pond at
dawn, makhana leaves, soft mist, subtle ripples, distant
wooden boat, slow cinematic push-in, natural documentary
colors, peaceful mood, no text, no logo.

Production Sequence

121. Choose a 9:16 aspect ratio.

122. Create one wide shot, two close-ups, one boat shot, and one
closing shot.

123. Record your own voice in a quiet room.

124.  Add soft natural sound.

125. Keep subtitles to no more than two lines.

126. Add an Al-visual disclosure in the description.

Exercise output: a 30-second MP4, thumbnail, and SRT.

Project 2 — Three-Minute Educational Video: “How
to Read a Maithili Book”

Objective: a 16:9 explanatory video using screen recording, book
pages, simple animated cues, and clear subtitles.

e e e

0:00-0:15 Hook: check three | Book, notes,
things before | simple icons,
opening a book. presenter or

screen
0:15-0:50 Author, genre, and | Book, notes,
publication simple icons,
context. presenter or
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screen
0:50-1:30 First reading: | Book, notes,
understand the | simple icons,
story or argument. | presenter or
screen
1:30-2:10 Second reading: | Book, notes,
note language, = simple icons,
symbols, and  presenter or
structure. screen
2:10-2:40 Note questions | Book, notes,
and quotations. simple icons,
presenter or
screen
2:40-3:00 Summary and next | Book, notes,
book. simple icons,
presenter or
screen
Visual principle: an educational video does not need a new
Al-generated image for every sentence. Real book pages,
screen recording, simple line graphics, title cards, and limited
B-roll are often more trustworthy.

Project 3 — Five-Minute Book Introduction

Objective: do not reveal the whole story, but clearly explain the
subject, style, historical importance, intended reader, and benefit to
the reader.

e 0-20 seconds: the book’s central question.
e 20-60 seconds: the author and context.

e 1-2 minutes: subject and structure.

e 2-3 minutes: three distinctive features.

fagg — uerm Afdett urféies $-uffer - www.videha.co.in - ISSN 2229-547X | 132



T.37Me. & difedt a8 - ol 3R

e 3-4 minutes: one short quotation or visual example — with
proper rights.

e 4:00-4:40: who should read it and why.

e 4:40-5:00: sources, book link, and conclusion.

Project Check

e Are the story or book facts accurate?

e Are the rights to use the cover and quotations clear?

e Are the generative visuals clearly presented so they cannot be
mistaken for authentic illustrations from the book?

e Isthe voice natural Maithili?

¢ Isthere no unnecessary repetition within the five minutes?

e Does the description provide the book, author, publisher, and
sources?

Common Problems and Solutions

After this chapter, you will be able to —

« identify defects in visuals, voice, text, and export
* apply targeted corrections

* decide when to regenerate and when to edit

Key terms: defect diagnosis - regeneration - mask - noise -
flicker

Deee o

Face keeps changing Use the same reference
image, stability instructions,
and shorter clips; cut the
failed section.

Hands are distorted Keep hands outside the
frame, simplify the action,
avoid extreme close-ups;
choose another clip.
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Clothing changes Repeat the same character-
sheet description; use image-
to-video.

Camera moves too fast Use “locked camera” or “very
slow push-in”; increase

duration if appropriate.

Scene flickers Reduce motion, use a stable
background, shorten the clip;
use stabilization sparingly in
the editor.

Generated text is wrong Remove generated lettering
from the scene; add Unicode
text in the editor.

Maithili voice is incorrect Shorten sentences, use
phonetic guidance, record
your own voice, or make a
human correction.

Music masks the voice Lower music by roughly 10-
18 dB; use automatic ducking
during speech.

Subtitles are cropped Use the safe area, avoid tiny
fonts, and preview in 9:16.

File is too large Use H.264 MP4, a sensible
bitrate, and avoid
unnecessary 4K.

Regenerate or Edit?

Regenerate: when the main face, body, object, or action is
fundamentally wrong.

Edit: when the beginning or end is poor, the duration is too long, the
colour differs slightly, or there is a minor background defect.
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Mask/crop: when the defect appears for only a moment or in a small
part of the frame.

Discard: when the clip’s meaning or ethics are wrong and
correction would take too long.

Golden rule: do not regenerate until you can name the defect.
“It does not look good” is not an actionable diagnosis.

Twenty-One-Day Self-Study Programme

After this chapter, you will be able to —
* build skill through regular practice
* prepare three complete samples

» write down your own production system

Key terms: daily practice - portfolio - review - publication

B s

Day 1 Understand
video types,
identify five
examples.

Day 2 Create folders; O

make four aspect-
ratio samples.

Day 3 Write a one- | O
minute idea and
define the
audience.

Day 4 Write a 60-90 O

second script.

Day 5 Create a six-scene O
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storyboard.

Day 6 Write five seven- | O
element prompts.

Day 7 Make three text-to- | O
video tests.

Day 8 Create three | O
motion  variants
from one image.

Day 9 Create a character | O
sheet and
continuity test.

Day 10 Record your own | O
voice.

Day 11 Make a short TTS | O
comparison.

Day 12 Clean audio and O
mix music.

Day 13 Create a rough O
timeline edit.

Day 14 Refine cuts, O
transitions, and
colour matching.

Day 15 Create Maithili | ©
subtitles.

Day 16 Complete the 30- O

second project.

Day 17 Write the script | O
and storyboard for
a 3-minute project.

Day 18 Create and edit the ©
visuals.
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Day 19 Prepare the | O
publication
package,
thumbnail, and
description.

Day 20 Check copyright, | O
consent, and Al
disclosure.

Day 21 Publish the final | ©
video, complete
self-evaluation,
and set the next
goal.

Final Self-Evaluation

e 0o Topic and audience are clear
e 0 Script fits the allotted time

e 0 Visual continuity is consistent
e o Prompts have been saved

e 0 Voice sounds natural

e 0 Music is balanced

e 0 Subtitles are accurate

e 0 Rights/consent are clear

e 0 Al disclosure is appropriate

e 0 Final file is backed up

Next goal: after twenty-one days, choose one genre — book
introduction, educational lesson, folktale, archival
documentary, or short social video — and develop a
consistent visual grammar across ten videos.
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Appendix 1 — Ready-to-Use Prompt
Collection

The prompts below are starting templates. Change the person, place,
time, aspect ratio, and style according to your project. Before
publishing a realistic synthetic scene of a real person or place, check
consent and disclosure requirements.

1. Dawn in a Mithila Village

Prompt: A wide documentary shot of a Mithila village at
dawn, mud courtyard, tulsi altar, soft mist, a woman drawing
aripan, very slow camera push-in, natural colors, respectful
realistic style, no text, no logo.

2. Pond and Makhana

Prompt: Aerial wide shot of a calm pond filled with makhana
leaves, gentle morning breeze, small wooden boat moving
slowly, soft golden sunlight, realistic documentary style,
stable camera.

3. Subtle Motion in a Madhubani Painting

Prompt: Animate the original Madhubani painting while
preserving flat colors, linework and composition; fish tails
move gently, lotus leaves shimmer, no 3D transformation,
slow camera push-in.

4. Opening a Book

Prompt: Close-up of an old Maithili book opening on a
wooden desk, pages turning slowly in a soft breeze, warm
window light, shallow depth of field, cinematic but realistic,
no readable generated text.
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5. Writing Scene

Prompt: Top-down shot of a hand writing notes beside an
open book, slow natural hand movement, warm study lamp,
stable camera, documentary educational mood.

6. Classroom Lesson

Prompt: Bright classroom in rural Mithila, teacher pointing to
a simple diagram, attentive students, medium shot, natural
daylight, subtle camera movement, realistic educational
documentary.

7. Archival Atmosphere

Prompt: Slow pan across carefully preserved old documents
and family registers on a clean table, museum lighting,
respectful archival documentary style, no invented readable
text.

8. Product Introduction

Prompt: Clean studio shot of a handmade Mithila craft object
rotating slowly on a neutral background, soft diffused light,
accurate shape and color, commercial product video, no text.

9. Rain

Prompt: A locked-camera shot of monsoon rain falling in a
Mithila courtyard, water drops from tiled roof, banana leaves
moving gently, realistic ambience, soft gray light.
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10. Train Journey

Prompt: View through a train window moving across green
fields in North Bihar, light rain on glass, calm travel
documentary mood, stable realistic motion.

11. Folktale Forest

Prompt: Stylized 2D illustrated forest inspired by Mithila line
art, moonlight, leaves moving softly, a deer pauses and
listens, slow side tracking, clearly fictional animation.

12. Sunrise Time-Lapse

Prompt: Wide static shot of sunrise over fields, clouds and
light changing gradually, smooth time-lapse feeling, natural
colors, no sudden camera movement.

13. Mobile Short Hook

Prompt: Vertical 9:16 macro close-up of makhana popping
open during roasting, quick but clear action, dramatic
natural sound, high detail, no text.

14. Interview B-Roll

Prompt: Medium close-up of an empty chair, microphone and
books prepared for an interview, soft window light, very slow
push-in, professional documentary mood.

15. Publication Closing Shot

Prompt: A book resting beside a cup of tea and a lit lamp,
evening ambience, slow pull-back revealing a quiet study,
warm natural colors, space for title added later in editor.
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16. Motion in a Still Image

Prompt: Keep the person’s face, clothing and background
unchanged. Only the eyes blink naturally, the fabric moves
slightly in the breeze, and the camera makes a very slow
push-in.

17. Reflection on Water

Prompt: Close-up of water reflections with lotus leaves, gentle
ripples spreading from a single drop, locked camera, soft
morning light, meditative realistic mood.

18. Artisan’s Hands

Prompt: Close-up documentary shot of artisan hands painting
fine lines on a handmade object, accurate finger movement,
stable camera, soft side light, no face shown.

19. Map Alternative

Prompt: Minimal animated diagram showing a route with
clean lines and simple icons on a plain background; no
generated labels, leave empty spaces for text added in
editing.

20. Title Background

Prompt: Subtle cream handmade paper texture with a thin
burgundy Mithila-inspired border, very gentle light
movement, empty center for title, no generated text.
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Appendix 2 — Worksheets and
ChecKlists

A. Project Sheet

I

Project name

Audience

Main objective

Duration

Platform

Aspect ratio

Main message

Required sources

Rights/consent

Final publication date

B. Shot List

No. Time Voice Visual | Prompt | Status
/Source
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C. Pre-Publication Check

e o Title is truthful and clear

e 0 Thumbnail matches the video

e 0 Voice is clear

e 0 Music is balanced

¢ 0 Maithili subtitles are accurate

e 0 Sources for factual claims are recorded
¢ 0 Image/music licences are documented
e 0 Consent for faces/voices is documented
e 0 Al use is disclosed

e 0 Final file and project are backed up

Appendix 3 — Video Glossary

Term  [Meaming

Aspect ratio Relationship between image
width and height; for
example, 16:9.

B-roll Supporting visuals shown
over the main narration or
interview.

Clip A short segment of video.

Cut A direct change from one

shot to another.

Dolly Physical movement of the
camera forward or
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backward.

FPS Frames per second;
influences how  smooth
motion appears.

Flicker Unwanted fluctuation in
light, texture, or objects.

Frame A single still image within a
video.

Hook The opening element that

captures the viewer’s
attention.

Image-to-video

A generative process that
adds motion to a still image.

J-cut

The audio of the next scene
begins before the picture
changes.

L-cut

The audio of the previous
scene continues over the next
picture.

Lip-sync

Matching mouth movement
with spoken audio.

Mask

A selected area of an image to
which a separate edit is
applied.

Pan

Horizontal rotation of the
camera from left to right or
right to left.

Prompt

A written or visual
instruction given to an Al
tool.

Resolution

The number of pixels in an
image; for example,
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1920x1080.
Reference image An image supplied to
preserve appearance,

character, or composition.

Seed A numerical value that can
influence repeatability in
some tools.

Storyboard A scene-by-scene visual plan
for a video.

SRT A subtitle text file containing
time codes.

Text-to-video A process for generating new
video clips from written
descriptions.

Timeline The time-ordered area in an

editor where video, voice,
and text are arranged.

Tilt Vertical camera rotation up
or down.
Transition An effect used to move

between two scenes.

TTS Converting written text into
synthetic speech.

Upscale Increase the resolution of
video or an image.

Voice clone A synthetic voice designed to
resemble someone’s voice;
explicit consent is required.
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Part 2
Expanded Explanation and
Application

This book is for everyone who wants to communicate through video
but has neither a camera, nor a studio, nor training in editing.
Artificial intelligence now makes all three tasks possible with an
ordinary mobile phone or computer. Work that once required
equipment costing hundreds of thousands and a team of many
people can now begin with a written instruction — a “prompt.”

But let one thing be clear from the very beginning. Al is not a magic
wand. It is a tool — like an axe, like a pen. An axe cuts wood, but the
carpenter decides which tree to cut and what house to build. In the
same way, Al can create visuals and voices, but what to say, why to
say it, and whom to say it to — the answers to all three questions
remain with you. This book will teach you to operate the tools; the
craft will remain your own.

This book is written in a “Teach Yourself” style — that is, no teacher
or training centre is required. Each chapter is one step. Begin with
the first chapter, proceed in order, and be sure to complete the
“Exercise” at the end of each chapter. Reading and doing must go
together; only then will learning take place.

One more point: the illustrations in this book are original teaching
illustrations, not copies of the actual screens of any company. There
are two reasons. First, Al-tool interfaces change every few months,
so real screenshots may already be outdated by the time they are
printed. Second, once you understand the principle, no new screen
will feel unfamiliar; if you merely memorize screens, every change
will stop you. The illustrations in this book show the underlying
patterns shared by many tools — where prompts are entered, what
kinds of settings appear, and what a timeline looks like. Once you
understand this structure, you will be able to open a new tool and
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learn to use it yourself — and that is the true meaning of “Teach
Yourself.”

The shortage of technical books in Maithili has long been felt. My
request is that whatever you learn from this book, use it to make
videos in Maithili and show them to the world. The stories, songs,
paintings, history, festivals, and traditions of Mithila are all waiting
to be seen in video.

What Is Al Video?

Artificial intelligence (AID) is the ability of computers to perform
tasks associated with human intelligence — understanding
language, recognizing images, and now creating images and video.
When we write to an Al system, “Show two children playing in a
pond,” and it creates a moving scene of that kind, this is called
“generative AL” To generate means to produce. The AI is not
searching somewhere for an existing video and bringing it back; it
is creating a new video that did not previously exist in that form.

How is this possible? In simple terms, these AI models have been
trained on enormous numbers of images and videos. From this
exposure they learn what an egret looks like, how water moves,
what colour dawn light can be, and how a walking person’s legs
move. When you write “an egret beside a pond at dawn,” the model
constructs a scene from the patterns it has learned. It is somewhat
like a painter who has seen thousands of ponds and can later paint
one from memory without having a pond directly in front of them.

There are mainly four ways to make video with Al:

First — text-to-video. You write a description, and the AI creates the
whole scene. This is the most striking method, but it offers
somewhat less control — the result may not match your
imagination exactly.

Second — image-to-video. You provide a still image — a photograph
or an Al-generated picture — and the Al makes it move. This gives
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greater control because you have already selected the starting
scene.

Third — avatar video. A digital presenter, or avatar, appears on
screen and speaks your written text, like a newsreader. This is
especially useful for lessons, announcements, or lectures.

Fourth — Al-assisted editing. Here, the video itself may be your own
recording, while AI helps with trimming, joining, creating subtitles,
or removing backgrounds.

This book covers all four paths, because in practice a good video is
often made from a mixture of them.

Now understand what Al cannot do reliably. Al still does not create
a long, coherent video in one pass; it usually generates short clips of
roughly five to twenty seconds, which are then joined into a longer
sequence. Al-generated scenes may also contain errors — the
number of fingers may change, written letters may become
distorted, or a character’s face may change from one clip to the
next. Most importantly, AI has no lived knowledge of Mithila,
Maithili, or what is in your heart; it can only respond to what you
know how to ask for. That is why a large part of this book is devoted
to “how to ask” — in other words, planning and prompting.

Exercise: on paper, write three video topics you would like to make.
For each, write one line answering two questions: who will watch
this video, and what will they gain from watching it?

Getting Started: What Do You Need?

You do not need expensive equipment to make Al video. What you
need is quite modest:

First, a device. A smartphone is enough; a computer or laptop is
more convenient because it makes it easier to write prompts on a
large screen, manage files, and edit. A particularly powerful
computer is usually unnecessary because generation happens on
the company’s servers, not on your device. Your device sends
instructions and downloads the completed video.
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Second, internet access. The better the connection, the less you will
wait. Video files are large, so downloading will consume data —
allow for several gigabytes per month.

Third, an email account. Most Al tools require an account, and
many allow direct sign-in with Google/Gmail. A practical suggestion:
keep a separate email account for your creative work so that
notifications from Al services do not fill your main inbox.

Fourth, understand “credits.” Many AI video tools operate on a
credit system. Credits are like coupons: each generation consumes
some of them. Free accounts may provide a small allowance —
daily, monthly, or only once. Paid plans generally provide more
credits, higher quality such as 1080p or 4K, watermark-free output,
and longer clips.

Adopt a simple practical policy: test cheaply first, then spend only
when the tool has proved useful. While learning a new tool, use free
credits for small experiments. Learn how to prompt and understand
the tool’s behaviour. When you are ready for serious work — for
example, running a YouTube channel — subscribe to one
appropriate tool. Buying plans for every tool is unnecessary; one or
two are enough.

Fifth, establish a file-management system. This sounds minor, but
experienced creators know how quickly work disappears without
organization. Create a separate folder for each video project on
your computer or phone. Inside it, keep four subfolders: “Script”
(script and prompts), “Clips” (raw Al-generated video), “Voice-
Music” (voice-over and music), and “Final” (finished video). Give
every file a meaningful name. A file called “clip-1-pond-dawn” will
still make sense six months later; “video(3)-final-new-2” will not.

And finally — patience. Al tools are sometimes busy, sometimes
produce strange results, and sometimes fail to understand a good
prompt. This is normal. Those who are willing to make three or four
attempts learn the process; those who abandon it after one odd
result miss the opportunity.
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Exercise: create the folder structure described above on your
device. If you wish, create a new email account. Then open the site
of one Al video tool and simply examine what its free plan offers.
Do not make anything yet; just observe.

Planning a Video: From Idea to Script

Six Stages of Al Video Production

Idea Script Prompt Generation Editing Publication
What to say? Scene by scene Instructions to Al Taol creates clips Combine and cut YouTube ete.

Every stage can be repeated — do not expect perfection on the first attempt

Figure 1 — Six Steps of AI Video Production

The biggest mistake beginners make is to open a tool and start
pressing buttons immediately. An unplanned video looks like a
house built without a blueprint. That is why this chapter comes
before the tools.

Before making any video, write answers to three questions:

One — what is the purpose? To teach (for example, “how
Madhubani painting is made”), to tell (a story), to show (a village
scene), or to announce something? One video, one purpose — follow
this rule. A video that tries to contain everything often
communicates nothing clearly.

Two — who is the audience? Children, students, Maithili speakers
living away from Mithila, curious outsiders, or a general audience?
The audience determines how simple the language should be, how
long the video should be, and how the visuals should feel. For
children: brighter colours and quicker pacing. For adults: more
pause and seriousness.

Three — how long? At the beginning, make videos of 30 seconds to 2
minutes. Short videos are easier to make, easier to improve, and
well suited to contemporary viewing habits. Remember: if Al
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produces five- to ten-second clips, a one-minute video means
roughly six to twelve clips.

Now, the script. A script need not be a complicated literary object.
At its simplest, it is a two-column table. In the left column, write
“What will be seen” (visual); in the right, “What will be heard”
(voice or subtitle). Five or six lines may be enough for a thirty-
second video.

AI can assist here in another role — as a scriptwriting aide. Give a
chatbot such as Claude, ChatGPT, or Gemini your topic and ask it to
draft a script. But you must ask intelligently. If you merely say,
“Write a video script about Madhubani,” you are likely to receive
generic, lifeless text. Ask more specifically:

“I am making a 60-second YouTube video about Madhubani
painting. Audience: young Indians who have heard the name
Madhubani but know little about it. Tone: simple and warm, in
Maithili. T want a two-column script — the left column should
describe the visuals that I can give to an Al video tool, and the right
column should contain the voice-over. Six scenes, ten seconds each.”

Notice how this specifies the subject, duration, audience, language,
format, and intended use. The clearer the request, the better the
result. The same principle will apply later to video prompts.

Do not accept a chatbot-written script with your eyes closed. Read it
and check it against your own knowledge. Are the facts correct?
Does the language sound like you? Revise lines you do not like or
ask for focused changes, such as “make the third scene more
emotional” or “shorten the final line.” The script is your signature;
Al is only a writing assistant.

Exercise: take one of the three topics selected in Chapter 1. Write
answers to the three questions — purpose, audience, and duration.
Then use a chatbot to generate a two-column script using a detailed
request of the kind shown above, and make at least two revisions
yourself.
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Storyboard: A Map of the Visuals

Storyboard — “Our Village” (30-second video)

O

M

Scene 1 (0-5 sec)
Village dawn, mist over fields

Scene 2 (5-10)

Tea on the courtyard stove

P77

Scene 3 (10-15)
Children going to schoal

—

Scene 4 (15-20)
Pond and banyan tree

Scene 5 (20-25)

Evening lamp, Tulsi courtyard

OUR VILLAGE

Scene 6 (25-30)
Title: Our village
text card

Figure 2 — Storyboard for the “My Village” Video: Sketch, Duration,
and Camera Cue for Each Scene

A script is a map of words; a storyboard is a map of visuals. In a
storyboard, a rough sketch or written description of every scene is
placed in sequence. Filmmakers have used this method for more
than a century, and in the AI era its importance has increased
rather than decreased. Why? Because AI needs a separate, clear
instruction for every clip, and the storyboard becomes that
instruction list.

Do not worry — you do not need to know how to draw. A round
face, stick-like body, and arrows are enough. If you do not want to
sketch at all, write three lines for each scene: what is visible, what
the camera does, and how many seconds the shot lasts.

Learn a little camera language, because these terms will be useful
later in prompts:

Wide shot — the whole scene from a distance; used to establish a
place. Example: a full view of a village.

Close-up — viewed from nearby; used for emotion and detail.
Example: steam rising from tea on a stove.
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Tracking shot — the camera moves along with the character.
Example: following a child on the way to school.

Drone shot — viewed from above, as a bird might see it. Example:
an aerial view of a pond and fields.

Dolly in/out — the camera slowly moves closer or farther away;
useful for emotional emphasis.

Static shot — the camera stays in one place; useful for calm,
composed scenes.

Remember a simple formula for visual sequence: “establish,
develop, conclude.” The first scene tells us where we are — the
establishment, often a wide shot. The middle scenes show the
subject more closely — development, using close-ups or tracking
shots. The final scene gathers the meaning — an emotion, a
message, or a title card.

Figure 2 presents a storyboard for a thirty-second video titled “My
Village.” Notice how six scenes travel from dawn to evening —
morning mist for the establishment, tea-school-pond for
development, and lamp plus title for the conclusion. Each scene
includes duration and a camera cue. Later, each of these scenes will
become an individual prompt.

While making a storyboard, pay attention to continuity. If the first
scene is at dawn, the next should not suddenly become night. If a
character wears a red kurta in one scene, the red kurta should
remain in every scene — and you may need to repeat that detail in
every prompt because Al does not reliably remember the previous
clip. Write the character description separately on a “character
sheet” and paste it unchanged into every relevant prompt. This
small technique is one of the simplest ways to bring consistency
across clips.

Exercise: convert your script into a six-scene storyboard. For each
scene, write the visual description, camera instruction, and
duration. If there is a recurring character, create a three-line
“character sheet” describing clothing, age/state, and appearance.
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The Art of Prompt Writing

Anatomy of a Good Prompt

Subject Action Scene

“two egrets” “catching fish" “lotus-filled pond, dawn™

Camera Lighting Style
"slow dolly in” “soft golden morning light” “documentary, realistic”

fow does the camera mave: What kind of light? What visual look?

Full prompt = Two egrets catching fish in a lotus-filled pond at dawn, soft golden morning light, cam

Figure 3 — Six Elements of a Good Prompt: Subject, Action, Scene,
Camera, Lighting, Style

A prompt is the written instruction you give to Al It is one of the
most valuable skills of the Al era, and fortunately it does not require
technical knowledge so much as clarity of language — and language
is our own field.

Compare a poor prompt with a good one. Poor: “village scene.” This
tells the AI almost nothing — which country’s village? Which
season? Day or night? What is happening? The model will fill the
gaps itself, often with a generic or unrelated village. Better: “A
village in North India at dawn, light mist over the fields, thatched
and tiled-roof houses, a banyan tree in the distance, camera slowly
panning right, soft golden light, realistic documentary style.” Now
the Al has a complete visual direction.

Remember the six-element formula shown in Figure 3:
Subject — who or what is the main focus? (two egrets)
Action — what are they doing? (catching fish)

Scene — where and when? (a lotus-filled pond at dawn)
Camera — what does the camera do? (moves slowly forward)

Lighting — what kind of light? (golden dawn light)
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Style — what kind of visual treatment? (documentary, realistic)

Try to include all six elements in every prompt, usually in this order
— subject and action first, style toward the end. Useful style terms
include realistic, cinematic, animation, watercolor illustration,
vintage-film look, and documentary.

A note on language. Most Al video tools understand English prompts
best, and some also understand Hindi. A practical method is
therefore to do your scripting and thinking in Maithili, then prepare
the final prompt in English. A chatbot can help: give it your Maithili
scene description and ask, “Turn this into an English video prompt
containing six elements — subject, action, scene, camera, lighting,
and style.” In this way, the imagination remains Maithili; only the
linguistic conversion is assisted.

Negative prompts are also common — instructions that state what
you do not want. For example: “no blur, no deformed hands, no
written text on screen, no watermark.” Some tools provide a
separate field for negative prompts; in others, these instructions are
added to the main prompt.

Refinement Cycle: Improve Step by Step, Not All at Once

1. Writesprompt
5. Refingprompt 2. GeneMpte video

Usually 3-5 cycles of trial
and improvement

Figure 4 — The Refinement Cycle: Prompt, Result, Review,
Improvement

Now the most important principle: the refinement cycle shown in
Figure 4. It is rare for the first prompt to produce exactly the video
you want, and that is not failure — it is the method. Watch the
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result, identify what is wrong, change only that part of the prompt,
and generate again. Are the egrets too large? Add “small egrets.” Is
the scene too bright and glossy? Change the lighting to “soft,
subdued light.” Usually, three to five cycles can produce a usable
clip. Change only one or two things in each cycle; if you alter
everything at once, you will not know which change actually
helped.

Keep a file of your successful prompts. Six months from now, your
future self will thank you.

Exercise: for the first scene of your storyboard, write one complete
prompt in Maithili using the six-element formula. Then prepare its
English version yourself or with a chatbot. Save both in your
“Script” folder.

Text-to-Video Tools: Making the First
Clip
@ Video Generation Tool — Teaching Illustration

Prompt (write your instruction here)

Generate video (1 credit)

> > ; >

Figure 5 — Typical Layout of a Text-to-Video Tool (Teaching
HNlustration): Prompt Area, Settings, and Result
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Now it is time to work with an actual tool. In this chapter, we will
understand the common structure of text-to-video tools and create a
first clip.

First, understand the landscape. This field changes extremely
quickly: new models appear every few months and older ones
become more capable. At the time of writing (2026), prominent
names include Google Veo, OpenAl Sora, Kling, Runway, PixVerse,
Seedance, Hailuo, Luma, and Pika. Each has a somewhat different
character — some are strong at realistic scenes, some at stylized or
artistic imagery, some are faster or less expensive. The names will
continue to change, but the underlying structure described below is
similar across tools. Learn the structure, not the brand names.

Look at Figure 5. Nearly every tool contains these five elements:

One — prompt area: a large empty box where you write your
instruction. This is the heart of the tool.

Two — model selection: one company may offer several models — a
newer and more powerful one that costs more, and an older or
“fast” model that costs less. While learning, use the cheaper model;
use the better model for final, publication-quality clips.

Three — aspect ratio: 16:9 for YouTube and television (wide); 9:16
for Reels, Shorts, and status videos (vertical); 1:1 for square output.
Decide the destination at the beginning, because changing aspect
ratio later can crop the scene.

Four — duration: often 5, 8, or 10 seconds. Short clips use fewer
credits and tend to contain fewer errors.

Five — the Generate button and result area: press the button, wait
from a few seconds to a few minutes, and the clip appears in the
result area. Download it from there.

Now make your first clip, step by step:

1. Open the tool’s website and create an account with your email
address.

2. Check the free credits — how many you have and when they
renew.
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3. Choose the cheaper/fast model, 16:9 aspect ratio, and the shortest
available duration.

4. Paste the prompt you prepared in Chapter 5.
5. Press Generate and wait.

6. Watch the complete clip — not once, but two or three times. Pay
attention to hands, faces, lettering, and movement.

7. Download it and save it in your “Clips” folder with a meaningful
name — even if imperfect, it may be useful for comparison.

8. Run the refinement cycle: identify the weakness, improve the
prompt, and generate again.

A few practical tips: generate two or three clips from the same
prompt because Al produces a slightly different result each time,
and you can select the best. If the main subject is correct but there is
an error near the edge of the frame, the defect may be cropped out
in editing — do not discard the clip immediately. And before you
begin spending credits, set a daily experimentation limit;
enthusiasm can consume a week’s credits in a single evening.

Exercise: generate the clip for the first scene of your storyboard.

Run at least three refinement cycles. Save the final clip together
with the exact prompt that produced it.

Image-to-Video: The Route to Greater
Control

Text-to-video has one disadvantage: you do not fully control the
starting image. The AI decides what the first scene will look like.
Image-to-video solves this problem: first prepare a still image that
matches your intention, then ask Al to animate it. The visual design,
character’s face, and clothing are already fixed; AI mainly adds
motion.

Where can the image come from? There are three main sources:
First — your own photograph. Animating your own photographs of

a village, festival, nature, or art is the most authentic route.
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Remember that the photograph should either be your own or used
with the photographer’s permission; and before animating the
photograph of a living person, obtain that person’s consent — this is
both good practice and part of the ethical principles discussed in
Chapter 15.

Second — an Al-generated image. There are dedicated image-
generation tools, and many video tools also include image
generation. You can use the same six-element prompt logic,
replacing camera movement with composition. Images are faster
and cheaper to generate, so refine the still image first: creating ten
images and selecting the best one is far cheaper than creating ten
videos.

Third — a scan of your own artwork. A Mithila painting or other
work that you created yourself or have the right to use can be
scanned and given subtle motion — for example, a fish may move
gently or a line ornament may shimmer. Use great restraint here.
The dignity of traditional art often lies in its stillness, so keep
movement extremely subtle and explicitly use phrases such as
“gentle, slow, subtle motion” in the prompt.

The method is simple. Select the “image-to-video” option, upload
your image, and write a motion instruction. Here, describe the
existing scene less and the motion more: what should move, in what
direction, how quickly, and what the camera should do. For
example: “gentle ripples on the water, the egret’s wings moving
slowly, the camera making an extremely slow push-in, nothing else
changes.” The final phrase — “nothing else changes” — is
important; without it, Al may sometimes alter the entire scene.

This is one of the best methods for solving character-consistency
problems. If the same character appears repeatedly, first create or
select one excellent image of that character, then animate that same
image with different motion instructions for each scene. Some
advanced tools offer features called “character reference” or
“consistent character,” where you provide the character image once
and the system tries to preserve that character across clips. Look for
such a feature in the tool you use.
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Exercise: take one image — your own photograph or an AI-
generated image — and make three motion versions: one where
only the camera moves, one where only an element within the
scene moves, and one where both move. Compare all three. Which
feels most natural?

Voice: Voice-Over and Text-to-Speech

Text-to-Speech (TTS) Tool — Teaching Illustration

Your text (voice-over content) Voice selection

) ) Language Maithili / Hindi
Hello. This video is about Mithila painting. Madhubani painting is a

centuries-old tradition in which colours were made from natural materials. Speaker Female voice 2
Speed Normal ta slightly slow

Pitch Medium ta slightly low
Pronunciation hint: “Madhubani™ — test syllables and pauses before generating the full script.

Pauses Automatic
Listen Download MP3

Tip
If a dedicated Maithili voice s unavailable, test a Hindi voice and adjust spelling, punctuation, and speed to match Maithili pronunciation. Shart

sentences usually produce cleaner results

Figure 6 — Layout of a Text-to-Speech (TTS) Tool (Teaching
[lustration)

The soul of a video often lies more in its voice than in its images.
Viewers may tolerate a slightly imperfect visual, but they will stop
watching a video with poor sound. Read this chapter carefully —
and for Maithili speakers, several special points are especially
important.

There are two ways to add a voice: record your own, or generate
one with Al using text-to-speech (TTS).

Let us begin with your own voice, because for Maithili it is still often
the best route. No machine can yet reproduce correct Maithili
pronunciation, natural accent, and emotional modulation as
reliably as a native speaker. You do not need a studio: the
microphone in a modern smartphone is often good enough. Follow
a few rules: record in a quiet room, with the fan and windows
closed, preferably at night or early morning; keep the phone
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roughly a handspan from your mouth; stand or sit upright so the
voice remains open; keep the script in front of you but speak as if
telling, not reading; and record paragraph by paragraph rather
than the whole script at once, so that a mistake requires only a
small retake.

Al can improve a recorded voice. Many tools — often called
“Enhance Voice” or “Studio Sound” inside editing apps — can
remove background noise and make an ordinary recording sound
more studio-like. Use this capability when appropriate; the
difference between raw and enhanced speech can be substantial.

Now consider text-to-speech, as shown in Figure 6. You enter the
text, choose a language and speaker voice, adjust speed or tone, and
download an MP3 file. For Hindi, English, and many major
languages, this technology is highly mature. Support for Maithili is
improving; some tools are beginning to offer Maithili voices, and
services built for Indian languages may expand faster in this
direction. Check the tool you use. If Maithili is available, first test a
short passage to see how accurately it pronounces the language.

If a Maithili voice is not available, there are two options. The first
and best is to use your own recording as described above. The
second is to use a Hindi voice as a compromise: write the text
phonetically, listen closely and adjust spellings until the
pronunciation improves, keep the speed somewhat slower, and use
short sentences. The result will not have a fully natural Maithili
accent, but it may be serviceable. Remember that this is a
compromise, not an ideal solution; wherever emotion and linguistic
accuracy matter — poetry, stories, children’s material — use your
own voice.

A newer capability is voice cloning. Some tools can build a digital
representation of your voice from a few minutes of recording and
then speak any text in that voice. This can be attractive for Maithili
content because one trained voice can support many videos. But
follow two strict rules: clone only your own voice — imitating
anyone else without written permission is unacceptable — and
where a cloned voice is used, disclosure is good practice.
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The voice and visuals will finally be synchronized during editing in
Chapter 11, so keep the voice file separately in the “Voice-Music”
folder. Create the voice-over before generating all the video clips;
once you know the narration length, you can judge how many
seconds each scene needs.

Exercise: create the voice-over for your script in both ways — once
by recording your own voice and once using a TTS tool. Listen to
both with your eyes closed. Which one feels more like “you”? Why?

Avatar Video: The Digital Presenter

Avatar (Digital Presenter) Video — Teaching Illustration

1. Choose an avatar

Avatar B Avatar C

Avatar A Avatar D

2, Add the script (typed text or your own voice file)

Hello, welcome to the latest issue of Videha e-Journal. This time, read new Maithili Create video
stories, poems, reviews, and children's literature...

Background: library

Voice: upload your own MP3 (Maithili) Aspect ratio: 16:9
spect ratio:

Use for lessons, magazine-style presentations, and announcements without camera recording,

Figure 7 — Layout of an Avatar Video Tool (Teaching Illustration):
Avatar Selection and Script

Imagine that every fifteen days you need to make an announcement
video for a new issue of a magazine, or fifty lectures for a course.
Setting up camera, lighting, clothing, and recording every time may
be impractical. Avatar video offers one solution: a digital human
appears on screen and speaks your written text — moving lips,
blinking, and gesturing — much like a newsreader.

Well-known tools in this category include HeyGen and Synthesia,
and the category is growing rapidly. Their basic structure is broadly
similar, as shown in Figure 7:
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One — choose an avatar. Tools may offer hundreds of ready-made
avatars of different ages, appearances, and poses. Some tools also
let you create an avatar from your own photograph or short video
— allowing “you” to appear on screen without recording every time.
If you create a personal avatar, apply the same consent rule used
for voice cloning: use your own likeness, not someone else’s without
permission.

Two — provide the script. This may be written text that the tool
speaks through TTS, or your own recorded voice file to which the
avatar lip-syncs. For Maithili, the second route is often better:
upload your own Maithili voice-over and let the avatar match its lip
movements. The result can be surprisingly effective.

Three — choose the background and layout: library, office, plain
colour, or your own image. Select the aspect ratio, such as 16:9 or
9:16, and generate.

The strength of avatar video lies in its practicality, not in spectacle.
It 1is excellent for news-style presentation, magazine
announcements, lesson explanations, institutional introductions,
and information videos. For emotionally driven storytelling and
poetry, a human presenter is still usually better.

One presentation tip: do not keep the avatar continuously on screen
for the entire video. From time to time, show related visuals,
photographs, or text cards — known as B-roll — while the avatar’s
voice continues underneath. This makes the video feel more alive.
The combination happens in editing, so create and keep the avatar
clips and B-roll clips separately.

And yes — when an avatar looks like a real human, viewers have a
right to know that it is a digital presenter. Add one line to the
description. This preserves trust, and trust is the real capital of a
channel.

Exercise: using the free plan of an avatar tool, make a 30-second
introduction video on “My Village” or a favourite book. Try both
methods: typed text and an uploaded voice recording.

facg — uerm Afdett urféies $-uffet - www.videha.co.in - ISSN 2229-547X | 163



w378, & difegt a8 - ol 3R

Music and Sound Effects

Visuals are for the eyes, speech for the ears, and music for the heart.
The same scene can feel empty without music and come alive with
the right score. But music also brings one of the greatest risks:
copyright. If you use someone else’s recorded song without
permission, YouTube may block the video, divert revenue to
someone else, or penalize the channel. So remember one rule: never
use a well-known film song or commercial recording unless you
have explicit permission.

Where, then, can music come from? There are three lawful sources:

First — Al-generated music. There are tools that create music from a
written description: write “slow, emotional, flute-led, 60 seconds,”
and a track is generated. Some tools can also create a complete
song, including vocals, from lyrics. Music created for your own
video may often be usable, but read the licence terms of the tool at
least once — especially whether commercial use, including
monetized YouTube publication, is allowed.

Second — copyright-free or openly licensed music libraries.
YouTube’s own Audio Library inside YouTube Studio is free and
generally safe for platform use. Many other services provide openly
licensed music; some are entirely free, while others require
attribution. If attribution is required, do not forget to credit the
musician in the video description.

Third — music you record yourself. Mithila has a rich musical
tradition. If you or someone you know sings or plays, your own
recording of a traditional melody can be the most authentic source
and can give the video an identity that no AI can provide.
Remember the distinction: a folk melody may be traditional, but a
particular person’s recording or arrangement is their own work.

The art of using music: keep background music soft beneath voice-
over — roughly twenty to thirty percent of the perceived level of the
main speech. Where there is no voice-over, such as an opening,
ending, or visual transition, the music may rise. Match the
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emotional character of the music to the scene — freshness at dawn,
pathos at farewell. At the end, let the music gradually fade out; an
abrupt stop can feel harsh to the ear.

Sound effects are small environmental sounds — birdsong, a splash
of water, the rustle of wind. They make a scene more believable.
Some newer video models generate sound together with the visuals
as “native audio.” If your tool offers this and it suits the project, you
may use it; otherwise, obtain rights-cleared sounds from a sound
library and add them during editing.

Exercise: find two different styles of background music for your
video — one Al-generated and one from a rights-cleared library.
Imagine or test each beneath the video. Which better matches the
intended mood?

Editing: Turning Clips into a Video

Video Editor — Timeline (Teaching Illustration)

Media Properties

Transition

Timeline

clip 1
Maithili voice-over
Background music (mixed)

Subtitle 1 Subtitle 2 Sublitle 3

Figure 8 — Editor Timeline (Teaching Illustration): Tracks for Video,
Voice, Music, and Subtitles

Now you have all the ingredients — video clips, voice-over, and
music. Editing is the kitchen where these ingredients become a
finished dish. The good news is that editing skills, once learned,
remain useful across projects; they do not change as rapidly as Al
tools.
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Choose an editor. Free editors are available for both mobile devices
and computers. CapCut is currently one of the most common and
accessible options; on computers, DaVinci Resolve offers
professional-level capability even in its free version. Choose
whichever suits you — the basic structure shown in Figure 8 is
similar across editors.

Media area: where you import your files. Preview: where the video
plays. Timeline: the most important area — a line of time on which
clips are arranged in order. The timeline contains several tracks
layered above one another: video, voice, music, subtitles, and so on,
all playing together.

Use this basic editing order:

1. Place the voice-over on the timeline first. It is the spine of the
video; the visuals will be arranged around it.

2. Listen to the voice and place the video clips in sequence so that
the picture corresponds to what is being said. Trim each clip and
keep only its strongest section. Al clips often contain awkwardness
at the beginning or end; trimming both edges can greatly improve
them.

3. Add transitions between clips. Rule: the fewer, the better. A direct
cut is the cleanest; a soft fade can mark a shift in mood. Spinning,
bouncing, brightly coloured transitions often make a video look
amateurish.

4. Place the music on its track and lower its level beneath the
narration, as discussed in Chapter 10.

5. Match the colour. Most editors have a one-click filter or
enhancement option. If clips come from different Al tools, applying
the same restrained treatment can bring them closer in colour and
make the video feel more unified.

6. Add a title card of 3-4 seconds at the beginning and an end card
with the channel name or a simple “Thank you” at the end.
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Export settings: 1080p, MP4 format, and 30 frames per second are
common settings for YouTube. Save the exported file in the “Final”
folder.

One final editing habit: watch the whole video from beginning to
end without stopping, as an ordinary viewer. Wherever your
attention wanders, the sequence probably needs trimming or
improvement. Then show it to someone at home. The first reaction
of a real viewer may teach more than many abstract critiques.

Exercise: combine all your clips, voice, and music into your first
complete video, including title and end cards. Export it, show it to a
family member, and write down the person’s first reaction.

Subtitles: Making Video Readable

Structure of an SRT Subtitle File

subtitle-english.srt

Sequence number
1 Each subtitle is numbered: 1, 2, 3...
100:00:00,000 --> 00:00:04,000
Hello, this video is about Mithila painting

Time range
Start > end (hours:minutes:seconds, milliseconds)
2

00:00:04,000 —> 00:00:08,500
Madhubani painting is a centuries-old tradition Text

Keep one of two shart lines for easy reading

3
100:00:08,500 > 00:00:12,000 Blank line

Its colours were traditionally made from natural materials. Leave one blank line after each subtitle block

Figure 9 — Structure of an SRT Subtitle File

Today, many viewers watch video without sound — on a bus, at
work, or in bed at night. Without subtitles, you may lose them. For
Maithili content, subtitles matter twice over: Maithili subtitles
strengthen reading practice in the language, while Hindi or English
subtitles bring in viewers who do not understand Maithili. In this
way, stories from Mithila can reach audiences far beyond the
language community.

The standard subtitle format is SRT — a simple text file in which
three things repeat: sequence number, time range, and subtitle text,
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as shown in Figure 9. The file can be created or corrected even in an
ordinary text editor such as Notepad.

Matching every subtitle to time by hand is labour-intensive, and Al
can help again. There are two routes:

First — automatic transcription. Editors such as CapCut offer “auto
captions,” which listen to the video and create timed subtitles
automatically. For Hindi and English, accuracy can be high. A
Maithili voice may sometimes be interpreted as Hindi, so you will
need to correct the generated text. Even so, correcting an already
timed transcript is much faster than writing and timing everything
from scratch.

Second — from the script. You already have a written script. Give
the script and total video duration to a chatbot and ask: “Divide this
into SRT format, with no subtitle longer than two lines and with
comfortable reading speed.” Then import or recreate the timings in
the editor and adjust them forward or backward as needed.

Craft rules for subtitles: use no more than two lines at once, with
roughly thirty-two to forty characters per line. Keep text on screen
for at least about one second. Break lines at meaningful phrase
boundaries — not “I went / to the market,” but “I went to the
market” together where possible. Use light-coloured text with a
subtle dark shadow or background strip so it remains readable over
bright images. Place subtitles near the lower centre, but not so low
that they are cropped or covered in vertical-video layouts.

On YouTube, subtitles can be provided in two ways: burned into the
video during export, or uploaded as a separate SRT file that viewers
can turn on or off. A strong method is to upload Maithili as a
separate subtitle file, then add separate Hindi and English SRT
versions as well. A chatbot can assist with translation, but you are
responsible for checking the translation. One video can then reach
audiences in three languages.

Exercise: create a Maithili SRT file for your video using either
method, then create a Hindi translation file. Play both with the
video and check the timing and line length.
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Publishing on YouTube

@ Title Clear Maithili title + short English keyword when useful; keep it concise.

@ Description Put a two-line summary first, then sources, links, and channel information.

@ Tags Use relevant terms such as Maithili, Mithila, and subject keywords in English and Devanagari as needed.
@ Thumbnail 1280%720; large readable text; no more than a few words; show the face or main subject clearly.

@ Language Choose Maithili as the video language when the platform supports it; upload subtitle files.

@ Al disclosure If visuals are Al-generated or materially altered, add an appropriate synthetic/altered-content disclosure.

@ Playlist Add the video to a topic-based playlist so viewers can easily find the next related video.

Figure 10 — YouTube Upload Checklist

The video is finished; now it must reach viewers. YouTube remains
one of the largest and most durable homes for video: a video posted
there can continue to be watched for years, while content on short-
form platforms may have a much shorter life. Treat YouTube as the
main home and Reels or Shorts as its windows.

Creating a channel is simple: sign in to YouTube with your Google
account and create a channel. Choose the channel name carefully —
short, easy to pronounce, and suggestive of the subject. A channel
logo and banner can also be created with appropriate design or
image tools.

Keep the checklist in Figure 10 beside you while uploading. A few
points deserve expansion:

Title: put the main subject in the first three or four words. Adding a
Hindi or English version in brackets beside a Maithili title may
improve discoverability because viewers search in multiple
languages.

Description: the first two lines are especially valuable because they
often appear in search previews. Put a concise summary of the
video there, including important keywords. Below that, add chapter
timings, sources, and a short channel description.
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Thumbnail: viewers often see the thumbnail before they read the
title. Use one image, one strong idea or emotion, and no more than
about three words — large enough to read on a small phone screen.
You may use Al image tools for an attractive thumbnail, but do not
mislead: what appears in the thumbnail should actually be
represented in the video, otherwise viewers feel deceived and trust
declines.

Al disclosure: when a platform asks whether realistic-looking
content has been synthetically created or altered, answer
transparently. This is not merely rule compliance; it is honesty with
the audience. Clearly fictional animation may be different, but
when in doubt, disclosure is the safer practice.

Language setting: select “Maithili” as the video language when the
platform supports it. This helps the video reach people searching for
Maithili and strengthens the visibility and data footprint of Maithili
content.

What after uploading? Observe the response during the first hours
and days and reply to comments; early conversation helps build the
roots of a channel. Maintain regularity as well. One video every
fortnight means twenty-four videos a year, and a regular series can
be more valuable than a hundred scattered uploads. Audiences
connect with a programme, not randomness.

For Reels or Shorts, cut the most engaging 30-60 seconds of the
main video into a 9:16 version using reframe or crop tools in the
editor. At the end, add a simple message such as “Full video on the
channel.” Short-form content can become the window that brings
new viewers to the longer work.

Exercise: upload your video after completing all seven points of the
checklist. Also cut and upload a separate Shorts version. After one
week, compare the basic figures, such as views and watch time, for
both.
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Special Considerations for Maithili
Content

This chapter is the heart of the book. The tools are universal, but
our purpose is particular: to create in Maithili and for Mithila.

First — linguistic accuracy. Al tools often introduce Hindi influence
when writing Maithili because they have typically seen far more
Hindi. Scripts, translations, and subtitles produced by chatbots must
therefore be checked by you. A simple rule: Al-generated Maithili is
a draft, not an authority. When in doubt, trust your ear. Say the
sentence aloud; if it jars, examine whether Hindi syntax or
vocabulary has slipped in.

Second — the question of script. Maithili is widely written in
Devanagari and also has its own historical script, Tirhuta or
Mithilakshar. For subtitles and general on-screen text, Devanagari
will usually reach the largest audience. Use Tirhuta for identity and
ornament — on title cards, logos, or watermarks — so that viewers
continue to encounter the script and curiosity about it grows.
Remember that Al image generators may not reproduce Devanagari
or Tirhuta lettering accurately; add important text yourself during
editing rather than asking the image model to write it.

Third — visual authenticity. If you prompt Al with only “Indian
village,” it may create a generic North Indian scene that is not
specifically Mithila. Include concrete Mithila markers in the
prompt: pond, banyan tree, mango grove, paddy fields, fish, betel,
thatched house, tulsi altar in the courtyard, aripan-like wall
ornament, and other contextually appropriate details. Even then,
the result may be “Mithila-like,” not Mithila itself. Whenever
possible, mix in genuine photographs and video. A combination of
Al visuals and real footage often produces the most authentic result.

Fourth — respect for Madhubani/Mithila painting. An AI can be
instructed to create an image “in Madhubani style,” and it may
imitate some colour and line patterns. But pause and consider the
living tradition. Mithila painting supports the livelihoods of
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